* 


ahh 
eae Foe 


aoe 


ie 


i 


te 


“KSTAR“IS “BORN => JOURNEY INTO: MELODY “"} “HOW: BEAUTIFUL IS-WIGHT SN 


MELODY FAIR 


The Music of Robert Farnon 


Side No. 1 


Melody fair 

Jumping bean 

Joanne 

A star is born 
Journey into melody 
How beautiful is night 


Side No. 2 


Peanut polka 
Malaga 

Portrait of a flirt 
In a calm 

Poodle parade 
Manhattan playboy 


ROBERT FARNON AND HIS ORCHESTRA 


Rich, warm strings invite you to visit Melody Fair, a selection of 
music by Robert Farnon. Ever since this brilliant and versatile young 
Canadian came to Britain his melodies have become a part of every 
home. Here are some of your favourites, conducted by the composer 
and played by his orchestra. 

Melody fair, the tune Robert Farnon uses as his signature theme on 
radio and television, is followed by what is probably his most popular 
composition—the gay and colourful Jumping bean. Just like the Mexican 
bean whose antics it describes, this jaunty tune pops up everywhere. One 
of its most regular appearances is at a TV station in New York, where 
for the past seven years it has been played twice a day to introduce a 
weather forecast programme. To quote the station announcer: ‘No 
matter how bad the weather, that tune always makes us feel the sun 
must be shining!” 

Woodwind and harp usher in a tender, lyrical theme for strings. 
Joanne, gentle and leisurely, is dedicated to the composer’s wife. Violins 
trace a glittering pattern of rejoicing, the mood is one of triumph and 
exultation—A star is born. Journey into melody, another of Farnon’s 
best-known compositions, was written as a signature theme for his 
popular radio series under that name. 

A tranquil, evocative tone-poem, How beautiful is night takes its 
title and mood from the opening stanza of Robert Southey’s poem 
“Thalaba’’: 

How beautiful is night! 
A dewy freshness fills the silent air; 
No mist obscures, nor cloud, nor speck, nor stain, 


Breaks the serene of heaven; 

In full-orb’d glory yonder Moon divine 
Rolls through the dark blue depths. 
Beneath her steady ray 

The desert-circle spreads, 

Like the round ocean, girdled with the sky. 
How beautiful is night! 


Peanut polka, lively and picaresque, is presented in a colourful 
orchestral setting. Both this tune and Jumping bean have been developed 
from themes first used in a set of “symphonettes””—short three-movement 
works for children—written by Farnon some years ago, the only scores 
of which were destroyed during the war. 

While he was in Spain for the filming of Ivor Novello’s musical 
play, “King’s Rhapsody”, Robert Farnon visited southern Andalusia. 
Malaga is a musical impression of that busy port. Castanets purr to the 
rhythm of its dancers, violins soar skyward like the spires of its great 
cathedral. 

Portrait of a flirt must rank next to Jumping bean as Farnon’s most 
popular composition. Gay and sophisticated, its melody moves through 
a variety of moods, 

A boat rests on the waters of a still, blue lagoon: not a breath of 
wind disturbs it, not a ripple marks the sea. /n a calm preserves all the 
gentle delight of that peaceful scene. 

On a sunny morning the smartly dressed ladies lead their pets 
through the park. Poodle parade finds all the dogs carefully clipped and 
combed. Cheeky, friendly, noisy, arrogant—every sort and shape of 
poodle is there. 

Portrait of a flirt proved such a success that Robert Farnon was 
asked to compose its masculine counterpart. Manhattan playboy, a vivid 
picture of the dashing man-about-town set against New York’s bright 
lights and t7ll skyline, brings to a close this selection of Farnon’s music. 

The composer was born in Toronto in 1917. He grew up in a 
musical home: his father played the violin, his mother was a concert 
pianist. By the time the boy was seven he could play both their instru- 
ments. Later he studied under Louis Weizman, and at the age of 21 
wrote his first symphony, a work that is frequently performed in Canada 
and the United States. i 

Soon after the outbreak of World War II, Farnon became director 
of the Canadian Army Band and travelled thousands of miles across 
Europe and North America taking music to the troops. Since the end of 
the war he has lived in Britain, apart from a brief sojourn in the United 
States, 

In addition to the first symphony (in D flat major) his longer works 
include the Ottawa Symphony, a tone-poem, Cascades to the sea, and a 
set of études for the cornet. Canadian Impressions, a group of pieces 
written since leaving his native land, has recently been recorded and is 
available on Decca LK 4119. He has also composed film-scores for 
“Captain Hornblower’, ‘His Majesty O’Keefe’’, and the Herbert 
Wilcox-Anna Neagle productions “Spring in Park Lane”, “Maytime in 
Mayfair” and “Elizabeth of Ladymead”’. 
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Conocemos a José Lausell Bocanegra desde nifo, alla en la 
culta ciudad de Manati, P.R.,de donde es natal; mas 
tarde fuétrasladado por sus padresala nomenos culta 
ciudad de Aguadilla, P.R., donde se desarrollaron sus 
primeros afos; desde entonces empezamos a notar en él 
una marcada aficién a la poesia; poseemos desde esos 
dias de él varios trabajos inéditos que !merecerian muy 
bien ser publicados. No obstante, en su primera juventud 
él tuvo que enfrentarse alos problemas mas vitales de la 
vida, y contuvo por algun tiempo sus mayores impulsos e 
inspiraciones poéticas. Mas ahora, tal parece que ha 
vuelto a él del Parnaso su musa predilecta yal influjo de su 
dulce voz ha despertado él y ha vuelto a su innata vo- 
cacioén del arte. Asi pues se nos presenta actualmente 
como un gran declamador; lo que vamos aver en estos 
discos que tenemos el gusto de presentar y ofrecer a la 
culta familia hispana de la ciudad de Nueva York 


SIDE ONE 


Starting applause and introduction. 
No Place Like This Place 1:54 


“Ever been through, | remember onetime...” 


Radio Preachin’ 2.05 


“And | think it behooves us to understand. . .”’ 


We Ain't from Here 3.15 


“Anyway, we live in this small town...” 


The Saga of Dougie & Will 18:00 
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SIDE TWO 


“The Lordisso good..." 


HELL—! 9:19 


“Christianity is more than nine pound bibles. . .”’ 


REPENT! 3.17 


“When | think about repentance...” 
Coming Home 14:30 
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Can you imagine being asked to write an insert for a Mike Warnke record album? ME, a famous 
house-wife, mother, cook, nurse, chauffer, business and financial manager of household duties. 


| guess all those extra hours of wee hour morning studies, sneak to read here and there, catch classes 
at college thru the years; only to again hear the knock on the bathroom door and the voice of alittle 
~ one say, “Mom, are youin there?” “Why no, whatever made you think that?’ (One of the few 
: _ places one can go for alittle solitude, ha) ---- is paying off. 
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Rev. CAREY LANDRY 


SIDE 1 ; SIDE 2 a 
Bring Me a Rose By Name I Have Called You 
The Ones I Love When You Seek Me : 
Clothed in the Lord’s Love Come, Return to the Lord poe 
Man and Woman Night Is Over 
In Memory of Jesus With Faith Grown in Suffering 
The Hand of the Lord Song of Abandonment 


©Copyright 1980 by North American Liturgy Resources, 10802 North 23rd Avenue, Phoenix, Arizona 85029. 


Memories connect to form our story, a story which is unique, which is a gift to others of the ways in which God has been present and 
continues to be present in us. Memory is revelation! 
We stand in awe as we reflect on the mystery of God’s hand forming our story, of His wanting us, and waiting for us. 
He calls us to see the light and to respond by taking a step closer to Him. 
But how easily we forget! What a gift it is to remember. Memory, the sacrament of presence: 
our memories activate our present with the graced moments of the past and the grace is again embraced. 

What kinds of memories do we cherish? Our most special moments remain so rich and tender that we can not express them with mere 
words. Our most profound feelings and emotions can not be verbalized. We search for ways to speak of them with new language, symbol 
language, which is sacred. This language forces us to go beyond what was once experienced. There is Mystery here, and we are drawn 
to keep it alive and to find new ways to experience it. 

The cycle of seasons continues as we journey from birth to death, searching for love’s meaning. Disappointed or disillusioned, we search 
in many places not knowing what it is we seek. But our passionate God encourages us with constant fidelity, urging us to follow our 
hungry hearts, calling each of us by name to come, eat, and be filled, to seek, to find. 

The journey continues to be marked by the ongoing Mystery of dying to rise to a new life, to find life in the midst of death! 

Our lives become filled with beauty as we discover the Presence and taste the Mystery. Through suffering, our faith grows and our love 
becomes purified. 

We know that one day our “‘rose” will be in full bloom, eternally beautiful, ready to be plucked by its Maker. 

He says, ‘I want you. 
| am ready. 

You are ready. 

Come home, my beloved.’ 

We say, ‘’Father, into Your hands | give my life.” 


— REV. CAREY LANDRY 


The Introduction to ‘‘By Name | Have Called You” 
was inspired by Rachmaninoff’s 2nd Piano Concerto. 
Recorded at Audio-Video, Phoenix, Arizona; Ray Cork, Recording Engineer 
Mixed at TRC Recording Studio, Indianapolis, Indiana; Mixing, Mark Clevenger, Perelandra Productions 
Phoenix Symphony Masterworks Chorale, Mary Ann Dutton, Director 
Jim Whitaker, Arranger of Voices and Instruments 
Paul Quinlan, Producer 
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THE SOUND OF MUSIC 
THE SOUND OF MUSIC 
CLIMB EVERY MOUNTAIN 


MAME 


AIN'T MISBEHAVIN’ 
YOUR FEET'S TOO BIG 


SHOWBOAT 
MAKE BELIEVE 
CAN'T HELP LOVIN’ DAT MAN 
WHY DO! LOVE YOU 
OL MAN RIVER 
HAIR 
AQUARIUS 
LET THE SUN SHINE IN 
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Once again Intercontinental 
Records is proud to present 
“The Velvet Touch,” Dennis Awe. 
Without question, Dennis is one of 
the most unique and personable 
keyboard stylists in the world today. 
Not only is he at home playing a 
one-man solo concert, but he is 
equally at home playing with an 
orchestra or symphony. 


Watching and listening to Dennis 
perform is an exciting experience. 
As he is a showman, musician, 
entertainer, and personality beyond 
description, each performance 
varies with the musical taste of his 
audience. Whether it’s music of 
Today, the Big Band era, the Roaring 
Twenties, Standards, or Classical, 
every audience is entertained with 
their favorite styles and songs. 


Enjoy The Velvet Touch of Dennis Awe! 


MR, AWE’S wardrobe designed and created by MR. FILIPPO CATANZARITTI 


Recording Engineer for Orchestra - ROBIN GULCHER 
Reco Jing Engineer for Organ - TIMOTHY POWELL 
Mixing Studio - SOUND IMPRESSIONS 
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THE MX-1 SHOW MEDLEY 
AS LONG AS HE NEEDS ME 
ON THE STREET WHERE YOU LIVE 
PUT ON A HAPPY FACE 
CABARET 
HELLO DOLLY 
LULLABY OF BROADWAY 
HEY, LOOK ME OVER 
| AIN'T DOWN YET 


THE MUSIC MAN 
GOODNIGHT, MY SOMEONE 
GOODNIGHT LADIES 
LIDA ROSE 
DREAM OF LOVE 
THE WELLS FARGO WAGON 
TILL THERE WAS YOU 
SEVENTY-SIX TROMBONES 


THIS RECORDING CONTAINS 
EXCERPTS FROM 
FIVE LIVE PERFORMANCES 


All songs recorded on a LOWREY CELEBRATION 
Model C500, except “Aquarius,” “Let The Sun Shine 
In,” and the MX-1 Show Medley. They were 
recorded on a LOWREY Model D600—the Mx-1 
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AT THE HOP 
Danny & the Juniors 


SINCERELY 
Moonglows 
LITTLE STAR 
Elegants 


A THOUSAND MILES AWAY 
Heartbeats 


CANT WE BE SWEETHEARTS 
Cleftones 


THE CLOSER YOU ARE 
Channels 


KANSAS CITY 
Wilburt Harrison 


SIDE D 


| ONLY HAVE EYES FOR YOU 
Flamingos 


MAYBELLINE 
Chuck Berry 


A ROSE AND A BABY RUTH 
George Hamilton IV 


| WANT YOU TO BE MY GIRL 
Frankie Lymon & the Teenagers 


OVER THE MOUNTAIN, 
ACROSS THE SEA 
Johnnie & Joe 


DO YOU WANNA DANCE 
Bobby Freeman 


CRYING IN THE CHAPEL 
Orioles 


SERRY BLAVAT REMEMBERS THE FABULOUS FIFTIES/VOL: 


l, doesn't matter how old you are when you hear the 
really great songs from the fifties. “At The Hop,” “Kansas 
City,” or “Maybelline” are more than just nostalgic—they 
are exciting records (as performed by the original artists) 
that will always sound good. This album—and its two 
companion volumes—is a collection of some of the 
most timeless fifties classics. Whether you grew up 
during the fifties or if you're coming of age in the eighties, 
these songs are for you. 

Danny and the Juniors had a #1 hit on Bil/board’s 
pop chart in the spring of 1958 with their ABC Para- 
mount smash “At the Hop.” The Philadelphia foursome— 
Danny Rapp, Dave White, Joe Terranova, and Frank 
Maffei—had a song originally called “Do the Bop” after a 
popular dance of the day. They changed the lyrics, sang 
a few takes backed only by a piano, bass, and drums, 
and their first 45 made rock and roll history. Their next 
song “Rock and Roll is Here to Stay” did pretty well, but, 
like many 50's artists, they never matched their initial hit. 

“Sincerely” was the most popular 45 the Moon- 
glows cut for Chess Records in the fifties. It was almost 
a theme song for popular N.Y. dj Alan Freed who fea- 
tured the Louisville group on his stage shows and in 
his “Rock, Rock Rock” movie. “Sincerely” was a big r&b 
hit, but it appeared only for a week on the pop charts 
(at #20) in March, 1955. The McGuire Sisters’ cover of 
“Sincerely,” which, unlike the Moonglows’ original, 
sounds dated.and banal today, went to the top of the 
pop chart. 

Out-of-nowhere overnight hits were a staple of 
the fifties, and “Little Star” by the elegants was one of 
the biggest. The teens from Staten Island, N.Y.—Vito 
Picone, lead, Artie Venosa, Carman Romano, Jimmy 
Moschella, and Frank Tardagno—were auditioning for 
every Broadway label when they were spotted by Bea 
Kaslin of Hull Records. She leased “Little Star” to ABC 
Paramount's new APT subsidiary, WINS dj Alan Freed 
played it, and it Zoomed to #1 nationally in August, 1958. 

The Heartbeats’ “A Thousand Miles Away” was 
also originally recorded by Hull Records, but the master 
was sold to Rama Records, who promoted its chart 
run for 17 weeks in late 1956 and early 1957. The late 
James “Shep” Sheppard was one of the best doo-wop 


SIDE C 

AT THE HOP Danny & The Juniors sea-Lark Ent. Inc. (BMI) 
SINCERELY Moonglows arc Music (BMI) 

LITTLE STAR Elegants Nom Music, inc. (BM) 

A THOUSAND MILES AWAY Heartbeats Kani Music, inc. (BM!) 
CANT WE BE SWEETHEARTS Cleftones Kani music, inc. (BMI) 
THE CLOSER YOU ARE Channels spinning Wheel Music (BMI) 
KANSAS CITY Wilburt Harrison Lois music (BM) 

SIDE D 

| ONLY HAVE EYES FOR YOU Flamingos Remick Music Corp. (ASCAP) 
MAYBELLINE Chuck Berry Arc Music, inc. (BMI) 

A ROSE AND A BABY RUTH George Hamilton IV 


Bentley Music Co. (BMI) 


| WANT YOU TO BE MY GIRL Frankie Lymon & The Teenagers 
Nom Music Inc. (BMI) 


OVER THE MOUNTAIN, ACROSS THE SEA Johnnie & Joe 


Arc Music Corp. (BMI) 
DO YOU WANNA DANCE Bobby Freeman clockus Music (BMI) 
CRYING IN THE CHAPEL Orioles Hii & Range Songs (BMI) 


OLD GOLD 5002 DESIGN: LINDA TIPPING BARIS. 


lead voices ever to come out of New York City; after 
the Heartbeats disbanded he formed Shep and the 
Limelites and hit again with ‘Daddy's Home” in 1961. 

“Can't We Be Sweethearts” by the Cleftones is one 
of the most popular up-tempo N.Y. group sounds. The 
fellows from Queens—Herbie Cox, Berman Patterson, 
Warren Corbin, William McClain, and Charlie James— 
followed up their “Little Girl of Mine’ hit with “Can't We 
Be Sweethearts,” released by Gee Records in the spring 
of 1956. 

Like “Can't We Be Sweethearts,” “The Closer You 
Are” by the Channels never made Billboard’s pop charts 
although the Channels’ Whirlin’ Disc 45 is still far more 
popular today than many bigger chart hits of the era. 
The New York group led by Earl Lewis still performs 
regularly, although they never had another hit like “The 
Closer You Are,” which marked their recording debut in 
the late spring of 1956. 

Wilburt Harrison's “Kansas City” was another 
overnight smash in the spring of 1959; it soared to #1,a 
first for Wilburt and for Bobby Robinson's Fury label. 
“Kansas City” was aremake of an old Leiber-Stoller blues 
called “K.C. Loving,” but it was Harrison's inimitable styl- 
ing that took it to the top. Wilburt didn’t make the charts 
again until ten years later with “Let’s Work Together” 
in 1969. 

Whoever put the gimmicks behind the Fla- 
mingos’ version of the standard ‘/ Only Have Eyes For 
You” surely knew how to fashion a hit. Whether it was 
producer George Goldner or group members Nate 
Nelson, Zeke and Jake Carey, Tommy Hunt, and Paul 
Wilson who created their haunting, original sound, 
“| Only Have Eyes For You’’ spent 13 weeks on the pop 
charts and peaked at #11 in the summer of 1959. 

Every great rock guitarist grew up listening to 
Chuck Berry’s Chess 45 ‘Maybelline,’ one of the 
seminal records from the greatest days of rock and 
roll. By September, 1955, “Maybelline” was #5 nationally, 
and the young man from St. Louis was launched on 
his brilliant career. “Maybelline” was one of the first songs 
that made America aware of the power and vitality of 
rock and roll—who knew then that “Maybelline” would still 
blare from jukeboxes thirty years later? 


VOLUME ONE 

SIDE A SIDE B 

STAGGER LEE BORN TOO LATE 
Lloyd Price Ponitails 

HE'S GONE LITTLE GIRL OF MINE 
Chantels Cleftones 
HONEYCOMB DON'T ASK ME TO BE LONELY 
Jimmy Rodgers Dubs 

LOVERS NEVER SAY GOODBYE BO DIDDLEY 
Flamingos Bo Diddley 

GOODY GOODY WE GO TOGETHER 
Frankie Lymon & the Teenagers Moonglows 

LONG LONELY NIGHTS SCHOOL DAY 

Lee Andrews & the Hearts Chuck Berry 


SPEEDOO 
Cadillacs 


TWO PEOPLE IN THE WORLD 
Little Anthony & the Imperials 


George Hamilton IV’s “A Rose and a Baby Ruth” 
dates better than other wistful teen ballads. Recorded 
first for Colonial Records out of Chapel Hill, N.C., “A Rose 
and a Baby Ruth” climbed to #6 on the pop charts in 
December, 1956 on the ABC Paramount label. Hamilton 
followed up his hit with a succession of wimpy songs 
that did okay, but his country smash “Abilene” really 
brought him back in 1963. 

Frankie Lymon and the Teenagers’ ‘/ Want You 
To Be My Girl” was the follow-up to their international 
hit, “Why Do Fools Fall In Love.” It hit #13 on Billboard's 
pop list in May, 1956, and firmly established the kids 
from Washington Heights as more than a one-hit 
wonder. Their sound was copied by countless other 
street corner groups, but the Teenagers disbanded 
shortly after Frankie decided to pursue a solo career. 

“Over the Mountain, Across the Sea” has a distinct 
50's sound that you could never duplicate today. It took 
atiny Bronx label-J&S Records—and its eccentric and 
original owner, Zell Sanders, to produce this classic 45. 
Zell's daughter, Johnnie Richardson, teamed with Joe 
Rivers on “Over the Mountain.” Her mother sold the 
master to Chess Records, who pushed it to #8 nation- 
ally in the summer of 1957. 

Bobby Freeman's “Do You Wanna Dance” is one 
of those r&r classics (recorded later by the Beach Boys 
and Bette Midler) that you instantly recognize as soon 
as you hear it even though you may have forgotten 
the name of Bobby Freeman. The San Francisco teen 
did it for Josie Records in the spring of 1958, and 
watched happily as his first solo 45 ascended to #5. 

The earliest song on this compilation is “Crying 
in the Chapel” by the Orioles, their r&b and pop hit version 
of Darrell Glenn’s country original. The late Sonny Til 
sang the lead (as he always did on the long string of 
Orioles’ r&b hits which started with ‘It’s Too Soon to Know” 
in 1949), and their cover of “Crying in the Chapel” went 
all the way to #11 on the pop chart in September, 1953. 

And that’ the way it was. qihe Fabulous Fifties! 

THE GEATOR 
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VOLUME THREE 
SIDE E SIDE F 
SWEET LITTLE SIXTEEN HAPPY HAPPY BIRTHDAY BABY 
Chuck Berry Tuneweavers 
COULD THIS BE MAGIC GEE 
Dubs Crows 
WHY DO FOOLS FALL IN LOVE — TEARDROPS 
Frankie Lymon & the Teenagers Lee Andrews & the Hearts 
MAYBE PERSONALITY 
Chantels Lloyd Price 
PARTY DOLL TEN COMMANDMENTS OF LOVE 
Buddy Knox Moonglows 
TEARS ON MY PILLOW KISSES SWEETER THAN WINE 
Little Anthony & the Imperials Jimmy Rodgers 
LILY MAEBELLE I'M SO YOUNG 
Valentines Students 
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LOUIS ARMSTRONG - MILLS BROTHERS 
INK SPOTS - LOUIS JORDAN 
DELTA RHYTHM BOYS - EDDIE HEYWOOD 
SY OLIVER - CHICK WEBB 
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ELLA AND FELLAS 


ELLA FITZGERALD 
with 
Louis Armstrong 
Mills Brothers 
Ink spots 
Louis Jordan 
Delta Rhythm Boys 
Eddie Heywood 
Sy Oliver 
Chick Webb 


SELECTIONS INCLUDE: 
Side-| : 
1. YOU WON’T BE SATISFIED (Until You Break My Heart 
Louis Armstrong Accompanied By Bob Haggart Orchestra 
2. THAT'S THE WAY IT IS 
3 Ink Spots With Instrumental Accompaniment 
3. STONE COLD DEAD IN THE MARKET 
Louis Jordan And His Tympany Five 
4.1.GOTTA HAVE MY BABY BACK 
Mills Brothers With Guitar Accompaniment 
5. SENTIMENTAL JOURNEY 
Eddie Heywood And His Orchestra 
6. THE FRIM FRAM SAUCE 


_ouis Armstrong Accompanied By Bob Haggart’s Orchestra 


V/ 


Side-2 
1. 17S ONLY A PAPER MOON 
Jelta Rhythm Boys With Instrumental Accompaniment 
2. DREAM A LITTLE DREAM OF ME 
couis Armstrong Accompanied With Sy Oliver And His Orchestra 
3. BABY, IT’S COLD OUT SIDE 
souis Jordan And His Tympany Five, Vocal Duet 
4. A-TISKET A-TASKET 
Chick Webb And His Orchestra 
5. WOULD YOU LIKE TO TAKE AWALK 


Louis Armstrong With Dave Barbour And His Orchestra 


6. DON’CHA GO ’WAY MD 


Sy Oliver And His Orchestra 


THIS IS A 
HIGH-FIDELITY RECORD! 


For proper reproduction use RIAA 
or similar Record Compensator setting. 


Licensed by, and Trademark Registered by Decca Records, Inc., New York’ 


Made by TEICHIKU RECORDS CO., LTD. Japan 


JACK TEAGARDEN 
EARL HINES ALL STARS | 


IN ENGLAND 1957 


PREVIOUSLY UNISSUED 
CONCERT PERFORMANCES RECORDED G 
IN ENGLAND OCTOBER 1957 AZZ GROOVE 001 


JACK TEAGARDEN EARL HINES ALL STARS 


JACK TEAGARDEN, TROMBONE e¢ MAX KAMINSKY, TRUMPET e@ PEANUTS HUCKO, CLARINET 
EARL HINES, PIANO e JACK LESBERG, BASS e COZY COLE, DRUMS 


SIDE 1 
ROYAL GARDEN BLUES e MEMPHIS BLUES 
BASIN STREET BLUES (J.T. vocal) e TEA FOR TWO 


SIDE 2 
THAT'S A PLENTY e ORIGINAL DIXIELAND ONE-STEP 
STRUTTIN’ WITH SOME BARBECUE e ROSETTA 


JACK TEAGARDEN, one of the greatest ever trombone players and vocalists, was on his first and only tour of England when this recording was made. 
Jack began his career in the early 1920s playing with Peck Kelly’s Bad Boys. He moved to New York in 1928 and joined Ben Pollock's band where he 
stayed until 1933. During this time he recorded many times with his own group and also with Eddie Condon, Louis Armstrong, Benny Goodman and 
Red Nichols. He spent the mid 1930s in the Paul Whiteman band then formed the first of the few big bands under his own name. These bands although 
musically successful were financially disastrous and he gave up leading for a while in the mid 1940s. He joined Louis Armstrong's All Stars in 1947 and 
stayed there until 1951 when he formed his own small groups, including the ‘All Star’ group of this tour, until his death in 1964. Joint leader of the ‘All 
Stars’ was EARL HINES who has just as impressive a pedigree. This was also his first tour of England, but unlike Jack he has toured many times since and 
is still a frequent visitor. His career began in 1923 with Lois B. Deppe but he made his name in 1927 working with Jimmie Noone in Chicago and recording 
with Louis Armstrong’s second Hot Five. He then formed his own ‘Grand Terrace Orchestra’ in Chicago which was to last until 1947 when he joined the 
same Louis Armstrong All Stars as Jack Teagarden, staying for the same period of time. 

MAX KAMINSKY is best known for his hard driving lead on many Dixieland recordings made in the 1940s with Eddie Condon, Sidney Bechet, Jack 
Teagarden, George Brunies and his own Commodore sides. It is puzzling to know why this fine musician has made just this one trip to England. 
PEANUTS HUCKO is another frequent visitor to England and first visited in wartime as a member of Glenn Miller's A.A.F. Band. Peanuts spent some of 
his early career in the big band of Will Bradley before his time in the services, and in the late 1940s worked for long periods in Eddie Condon’s band. 
Studio work kept him busy until 1955 when he joined his mentor Benny Goodman, as lead alto player! 

COZY COLE has probably appeared on more record dates for different leaders than any other jazz musician. He seems to please every school of jazz and 
every style of jazzman. 

JACK LESBERG has always been a favourite with Dixieland style musicians and appears on records with many famous leaders. 


prem e 


Presents the First Nation-wide Tour of the 


JACK TEAGARDEN-EARL HINES 


ALL STARS FEATURE 


COZY COLE max kamiysky Elariact JACK LESBER¢ 
t drums trumpet PEANUTS HUCKO bass 
| Poa - a a EOS 2 eee i 
OPENING AT THE ROYAL FESTIVAL WALL, LONDON, 28th SEPTEMBER 
TWO PERFORMANCES 3.30 and 8.00 p.m ONLY A FEW SEATS LEFT AT 20 
AND THEN THROUGHOUT THE COUNTRY AT THE FOLLOWING CITIES 
| SUN, 29th SEPT: - THURS. 3rd OCT: TUES. 8th and WED. 9:h OCT 
CROYDON, DAVIS THEATRE LEICESTER, DE MONTFORT HALL BIRMINGHAM, TOWN HALL 
| 5.0 and 8.0 p.m = . 7.30 p.m wn 
FRIDAY 4th OCT: URS. 10th OCT: 
MON. 30th SEPT: : SEORG SHEFFIELD, CITY HALL 
GLASGOW, ST. ANDREWS ihe PRADEORD (St CEORCES HALT 20 p.m FRI. 11th OCT 
20 Ta SAT. Sth OCT: 3 ou t s ; 
| TUES. 3st oct: MANCHESTER, FREE TRADE HALL eR BS OL EEC ERD ENSLEANIUION 
NEWCASTLE, CITY HALL cae 5.0 and 8,0 pm SAT. 12th OCT: 
| 7.30 6 Hy t DENS 
Bee Se Pm CE I et rea Srntl Oe BOURNEMOUTAL, WINTER GARDE 
LIVERPOOL, PHILHARMONIC HALL MON. 7th OCT: SUN. Ish OCT: 
: 7.30 p.m. BRISTOL, COLSTON HALL 7.30 p.m LONDON, COLISEUM 


THIS IS A MONO RECORDING PLAYABLE ON ALL STEREOPHONIC EQUIPMENT 


Philadelphia's W/IOQ—Solid Gold 102 is proud to present this very 
special collection. Every day we're keeping the music and memories 
alive, and based on your requests, we've compiled a dozen of the 
greatest hits of all time! 

The original recordings by the original artists. From the fabulous fifties, 
Chuck Berry and Ritchie Valens...Great girl group sounds from The 
Dixie Cups and The Shangri-Las... The British invasion of 1964 featuring 
Eric Burdon and The Animals... The blue eyed soul of The Righteous 
Brothers...songs to dance to, like “Hang On Sloopy” by The McCoys 
and songs to romance to, like “‘Cherish’’ by The Association. ..and 
many more! 

We know you'll enjoy this trip down memory lane and invite you to 
share more music and memories every day where all the good songs 
have gone, Philadelphia's WIOQ—Solid Gold 102! 


WHAT IS A RONALD McDONALD HOUSE"? 
When a child becomes seriously ill, the whole 
family suffers, especially if the child must be 
hospitalized or receive outpatient treatment far 
away from home for extended periods of time. To 
be with their child, parents often sleep on uncom- 
fortable chairs or cots, or bear the expense and Yar 
impersonal atmosphere of a hotel room 
For these families, a Ronald McDonald House® 
Offers a refuge conveniently located near the 
hospital, a ““home-away-from-home”’ where they 
can have a room of their own, a comfortable bed, 
kitchen and laundry facilities. 
For the child suffering the illness, a Ronald 2 
McDonald House means that mom and dad are 
close by. For the parents in the House, it’s knowing 
that they are not alone, that practical advice is readily 
available from volunteers or other families with 
children suffering the same or similar illness 
Whatis a Ronald McDonald House? The Ronald 
McDonald House is a house that love builds 365 
days of the year. The first Ronald McDonald House 
was established in 1974 in Philadelphia. Today, 


Pere sre mmoretan 115 Ronald McDonald Houses You ‘ve L Sweep Litey SIDE ONE 
: Ost Th e ixte 
git apse The 1; C Lovin: ow Chuck Be 
WIO@ is proud to donate the proceeds Bro on Slee, da) /Righ Ty 
from the sale of this album to the Ronald wn Ey S To igh, teo B 
McDonald House. Hang ed Gir, gi “Toker, Others 
n 
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the voice of mexico 


from Monterrey 
Ay the classical guitar 

of Gustavo Zepoll 
iS from Mexico City 


the Trio Leones 

three guitars, three voices 
singing lovers’ legends 

from the provinces of Mexico 


Ss 


, 


The Voice of Mexico 


Our search began in a noisy border town; it ended in the quiet seclusion of a private patio. 


For weeks had come rumors of a classical guitarist "somewhere in Monterrey,” whose skill 
and artistry were prodigious, and about whom there was a strange aura of both anonymity and fame. 


Seeking him, we wandered through the narrow one-way streets of the old part of 
Monterrey; we were told “direchio para va!” then, “Padre Mier,” his street; finally, in English, “four 
doors down.” And so, on a night in February, a cool and beautiful time of year in Monterrey, we found 
ourselves recording Gustavo Zepoll. 


Behind the high stone walls, ancient brick and plaster two feet thick, there was privacy 
and quiet. Two little girls stood outside the iron grill door to keep visitors from ringing. And away from 
the street, beyond the house, the patio and garden was our studio; a sloping terra cotta roof and the 
sky; walls of Madonna blue and brick pink; cool and decorative tiles, and winter grass. The only move- 
ment: the waving of the elephant plant in an imperceptible breeze, and his fingers so swift they 
appeared a blur. 


Gustavo Zepoll 


The name Zepoll brought forth smiles and friendly cooperation even to our most casual 
inquiries on the street. In contrast, when we finally met, it was ironic to hear him say he considered 
his serious studies didn’t begin until he was 25 (he is only 34 now). Actually he was formally studying 
the guitar at the age of 9, in Mexico City, with Maestro Daniel Garrity. His first public appearance was 
at 11 on the radio. He has given several concerts at the Palazio de Bellas Artes, the cultural hub of 
Mexico City. 


Zepoll’s consuming loves are . . . Bach, Scarlatti Sonatas, and his five children. He “reads 
every instrument” to transcribe to the guitar the fullest musical intent of the original. 


Zepoll currently plays at the Kasino in Monterrey, and teaches. This is probably his 
first recording. 


Mexican Music of Today: 


SERENADE—Ramon Noble: born 1921, city of Pachuca (Hidalgo, Mexico). Noble 
studied at the National Conservatory of Music in Mexico City, later 
becoming Director of Music for the Colegio Mexico. In 1953 he 
composed a Mass, dedicated to Saint Cecilia who is the Mexican 
patron Saint of music. It is a major work scored for chorus, orchestra 
and organ. 


ZAPATEADA CRIOLLO—Ramon Noble 


MINUETTO in A Major—Miguel Prado: born 1907, city of Tiugiiindiu, Michoacan, 
Mexico). He studied music by himself(!) ... then started playing 
in a seminary school in Mexico City at the age of nine. He is a pro- 
lific composer of Mexican songs, many of which have been used in 
Mexican films. 

THREE MEXICAN FOLK SONGS—arr. Manuel M. Ponce: born 1886 in Fresuillo 
(Zacatecas, Mexico). Died in Mexico City, 1948. 

Pajarera 
Por ti mi Corazon 
La Valentina 


The Classical Guitar 


DOUBLEE in'B minor—J. S. Bach 


PRELUDIO No. 1 in C major 
(Well Tempered Clavict ord) —J. S. Bach 


ROMANCE (anonymous song)—arr. Daniel Fortea 


SIXTEENTH CENTURY PAVANE 
(Pavana Vihuela)—Gaspard Sanz 


SIXTEENTH CENTURY PAVANE (Pavana)—Luis Milan 
LEYENDA—Albeniz, transcribed by Segovia 


Trio Leones of Cabrito 


As you savor the goat's meat, the fish and tortillas, drink the fine Mexican beer,—for a 
few pesos, they will sing for you. 


We stumbled into the Trio Leones at a late-night restaurant on Reforma in Mexico City. 
Three guitars, three voices, part Indian, part Spanish, singing as one through years of practice. 


Just as in all the other teeming metropolitan cities of the world, most of those to be 
found there gravitated from other regions. Pedro Fernandez and Antonio Soto the leader (requinto 
guitar) are from Yucatan; Louis Zarate from the province of Jalisco, They sing here from the oldest 
of Mexican songs they can remember. 


Laboratories, 


101 Second Street, Stamford, Conn. 


ANTONIO SOTO 


The Trio Leones 


Lovers’ Legends 


from the Provinces of Mexico 


LA MALAGUENA from the Huasteca is one of the oldest songs of Vera Cruz. 
... La Malaguena has beautiful black eyes; 

she makes her lover suffer; she hides from him... 
An ,anonymous song, arranged by the Tariacuri Trio; the shockingly beautiful 
solo voice, at times falsetto, belongs to Antonio Soto. 
EL CASCABEL, a sonhuasteco from the coast of Vera Cruz, is all about a cat 
who has a bell around its neck. 
... pretty bell, who gave it to you? 

Nobody gave it to me; I paid for it myself. 
LA NORTENA (Northern Girl), comes from the north country. 
«+. My girl has beautiful green-eyes; my beloved northern girl,— 

makes me think I am looking into her eyes... 
ADIOS MI CHAPARRITA (Goodbye, My Little One) is the young man saying 
adios to his sweetheart, says he will be back again very soon and bring her gifts 
from the city; he gives her a kiss. 


YUKALPETEN—from the land of the Maya, Yukatan, is about the Indians from 
Yucatan, the whole land, its Mayan customs. Tapping on the guitar symbolizes the 
tuncal, an Indian drum. 
-.. everything is over, 
the Indian cries sadly “Yukalpeten"—and his tears go into the earth 
because the times are hard. 
LA LLORONA, an Indian legend from the south, in Oaxaca, is “The Weeping 
Woman.” 
... Everybody calls me the Negro Llorona; Negro but very kind. I am just 
like the Chileverde; I am very hot (like a hot pepper), but lovingly. 
He sings to the crying woman, and the legend has it that alone at night along the 
banks of the river, one still hears her weeping. 
LA PAJARERA (bird cage), a Mexico City song about a young girl who comes 
to the city to sell birds. This is her song as she wanders through the streets. 
LA VALENTINA is a very old song born in the Mexican revolution, of a coura- 
gZeous woman who went into battle, healing the wounded. One curious aspect of this 
battle song is its light-hearted happy melodic nature. Many of the authentic Hawaiian 
war chants were the same way. 


“Zepoll’s technical ability is absolutely amazing. This record gives an 
astonishing example of what can be achieved on a guitar.” 
The Gramophone Record Review, London 


- all the warmth and charm of old Mexico 
Morristown Daily Record 


“Trio Leones . . 


an extraordinarily sensitive 
Mason Sargent, Downbeat 


“Zepoll, a living legend in Mexico .. . 
artist.” 


An on-the-scene recording at Monterrey and Mexico City, Mexico. 


10248 


=e i “SRW SLEM 205 


EL ANGEL 
DIGAN LO QUE DIGAN 


A GRAN ORQUESTA Y COROS de las peliculas interpretadas por 


REO 


TAMBIEN PUEDE SER TOCADO 
EN APARATOS MONOFONICOS 


AL PONERSE EL SOL 


EL GOLFO 


“EXITOS A GRAN ORQUESTA Y COROS DE LAS PELICULAS DE 


INSURE, , 


LADO 1 LADO 2 : 
JINETES EN EL CIELO EL ANGEL _ : 
TEMA DE AMOR DIGAN LO QUE DIGAN 
CUANDO LLEGA MI AMOR EL GOLFO 
LLORONA CIERRO MIS OJOS 
AL PONERSE EL SOL EN ACAPULCO 
AVE MARIA MADRE 


Presentamos con gusto a un nuevo Raphael, el cantante hispano de proyeccién mundial. La sola | 
noticia de que se convertia en productor de discos, llamé poderosamente la atencién del publico 
seguidor incondicional de Raphael Martos SAnchez. Pues bien: ahora presentamos el primer 
disco producido por Raphael con sus temas triunfadores, los que lo /levaron al pindculo de la 
fama y que seguira escuchandose en la historia, pues es de esa musica que nunca pasa de moda. 


A base de arreglos musicales y direccién Orquestal de Ibarvia-Calderén, y de los estupendos 
coros que han intervenido en las peliculas del gran idolo, este LP contiene un extraordinario 


conjunto de temas musicales triunfadores de la ‘‘época Raphael’’ una temporada universal que 
inund6é el ambiente musical y creé un {dolo. 


Mucho se ha hablado de Raphael, pero poco como nuevo productor musical. Ha creado musica 
y la ha proyectado internacionalmente. Hoy, Raphael Martos toma bajo su responsabilidad estos 
temas y sabedor de que el publico lo sigue, lo ha lanzado. Los temas de Raphael pronto se esta- 
ran escuchando en todo el mundo, como la fama del cantante se ha extendido, irremediablemente. 


Quien no al escuchar “Llorona”, por ejemplo, siente la presencia viva de Raphael; “Digan Lo 
Que Digan”, “Cierro Mis Ojos”, “El Golfo”, y “En Acapulco”, de la pelicula que filmara en nuestra 
Perla del Pacifico. En fin, este LP es todo un compendio RAPHAEL, con la presencia viva de uno 
de los fenédmenos musicales de nuestro tiempo. 

Raphael ha ido mas alla de la fama de cantante y ha entrado de lleno al cine, convirtiéndose en 
un galan cotizado. Pues bien, este disco incluye precisamente los temas de esas peliculas re- 
cientemente filmadas por el idolo, un galan romantico, idolo de las jovencitas. 


PRODUCTOR: RAPHAEL MARTOS SANCHEZ; VERSION ORQUESTAL;: DISENO DE LA FUN- 
DA: MW ASOCIADOS, S. A.; HECHO EN MEXICO POR DISCOS CAPITOL DE MEXICO, S. A. 


Part Two of Shakespeare’s “Ages of Man”’ 


‘One Man in His Time’ 


COLUMBIA SPECIAL PRODUCTS 
in 


A Service of Columbia Records 


91A.02057 SPOKEN WORD 
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SIR JOHN GIELGUD 


“ONE MAN IN HIS 


Produced for records by Goddard Lieberson 


1. The Passionate Pilgrim—No. 20 

2. Two Speeches from A Midsummer Night's Dream 
(Act Il, Scene |) 
3. Sonnet CXLIV; Sonnet LVIII 

4. Three Speeches from Love's Labour's Lost 

(Act IV, Scene Ill; Act Ill, Scene |; Act V, Scene Il) 
5. Speech from The Taming of the Shrew 

Act Ill, Scene II) 
6. Speech from Troilus and Cressida 

(Act IV, Scene IV) 

Prologue to King Henry V A 
Speech from King Henry V 

Act V, Scene Il) 
9. Speech from King Richard II 
(Act Ill, Scene II) 


Sorm— 


1. Three Speeches from Julius Caesar 
Act Ill, Scene |; Act Ill, Scene |; Act Ill, Scene II) 
2. Sonnet XXX; Sonnet XIV 
3. Three Speeches from Macbeth 
(Act |, Scene VII; Act Il, Scene |; Act V, Scene Y) 
4. Dirge from Cymbeline 
Act IV, Scene Il) 
5. Speech from Much Ado about Nothing 
(Act V, Scene Ill) 


The recorded voice of John Gielgud, which engages only 
our sense of hearing, shows us at once his unique quality 
for conveying the most profound emotions with a vocal 
skill we might expect from a trained singer. In this sense, 
he is a musician, bringing to his performances the subtle- 
ties of such musical ingredients as the fortissimo, pianis- 
simo, crescendo or diminuendo. And just as a musician 
seeks the secret meanings of Beethoven, so Sir John, in 
this case, has taken Shakespeare for his repertoire. 
Through his musical performance and interpretive skill, he 
has given new meanings and clarity to the words he has 
chosen to speak. As Shakespeare needed only poetry to 
set the scene, or delineate the person, so Sir John needs 
only his voice for the expression of that poetry. But his 
yoice is not just suggestive of youth or old age: it sounds, 
as do different instruments, with wonderfully variegated 
timbre—and Sir John, the musician, chooses his instrumen- 
tation with impeccable taste and intuitive skill. 


Goddard Lieberson 
President, Columbia Records 


COLUMBIA SPECIAL PRODUCT 
A Service of Columbia Record: 
91A 02057 SPOKEN WORD 


TIME” 


One of the world's great actors, Sir John Gielgud was 
knighted by Queen Elizabeth Il in 1953 for his services 
to the theatre. As actor, director and writer on these 
arts, Sir John’s achievements have been numerous and 
notable. His superb presentation of Shakespeare's 
Ages of Man, of which One Man in His Time is Part Two, 
represents a singular and distinguished innovation. 


This tapestry of speeches from various plays was first 
presented in 1957. Since that time, Sir John has toured 
throughout the world with the deeply-moving sequence. 
After his appearances in Paris, he was made a Cheva- 
ier of the French Legion of Honor. Alone on a sofftly- 
draped stage, with only a lectern to hold a manuscript 
(which he never uses), Sir John is himself that Muse of 
fire desired by the Prologue of King Henry V, creating 
a kingdom for a stage and princes to act. With the 
subtle magic of genuine greatness, he reveals the 
imeless genius of William Shakespeare. 


Sir John was born in London on April 14, 1904. He was 
educated at the Westminster School, and studied 
for the stage at Lady Benson's School and the Royal 
Academy of Dramatic Art. In his first stage appearance, 
as the Herald in King Henry V at the Old Vic on No- 
vember 7, 1921, Sir John had only one line to speak. 
He made his professional debut the following year, 
appearing on tour in The Wheel 


Having begun his career in a Shakespearean role, al- 
beit without pay, Sir John thereafter appeared in many 
of the great parts in repertory. His Shakespeare roles 
have brought Sir John some of his most outstanding 
successes. His Hamlet, which he first performed in 1934, 
achieved the second longest London run for the play, 
and scored another triumph when he played it in New 
York in 1936 with Lillian Gish and Judith Anderson. His 
production of Romeo and Juliet gave the play its longest 
London run; Sir John not only directed the production, 
but alternated with Sir Laurence Olivier in the roles of 
Romeo and Mercutio. 


Sir John made his American debut in 1928 in The Patriot 
He returned in Hamlet in 1936 and again in 1947 to star 
with Pamela Brown in superbly stylized presentations of 
The Importance of Being Earnest and Love for Love. His 
other American appearances include Crime and Punish- 
ment and the long-running The Lady's Not for Burning 
He directed and appeared with Judith Anderson in 
Medea and with Margaret Leighton in Much Ado About 


Part Two of Shakespeare’s ‘‘Ages of Man’’ 


Nothing. In the season of 1958-59, Sir John toured -the 
United States and Canada with Ages of Man 


Sir John is no less accomplished in contemporary come- 
dies and dramas. In England he has been seen in Dear 
Octopus, Noel Coward's Nude with Violin, Graham 
Greene's The Potting Shed and other notable plays, as 
well as in such classics as The Three Sisters, The Mer- 
chant of Venice, The School for Scandal, King Lear-and 
many others. He has appeared in repertory at the Old 
Vic, the Haymarket Theatre and at Stratford-on-Avon. 
In 1945, Sir John led a company through India and the 
Far East, entertaining troops with both Hamlet and 
Noel Coward's Blithe Spirit in a remarkable display of 
virtuosity. On the screen, Sir John has been seen in 
Julius Caesar and King Richard III. He recently directed 
the London and Broadway productions of Five Finger 
Exercise 


To all the selections he brings a flawless mastery of the 
verse and a complete absorption in his text . . . he uses 
(his voice) with such subtlety and suppleness that the 
listener feels that for once no barrier, no obstacle, 
exists between him and Shakespeare. The art of com- 
munication can go no further. 
—The New York Times 
... Sheer music. The beauty of Shakespeare's words 
and Sir John's moving delivery makes it such. 
— Washington Daily News 
... Superb... The Gielgud voice is a virtuoso instru- 
ment, roaring and sighing through the range of heavy 
emotions, but handled with infinite subtlety in the quick- 
silver passages. —The Milwaukee Journal 
...Enthralling, vibrant, dramatic and exciting...a 
memorable artistic triumph. —The Tampa Tribune 
... the most completely stirring evening of the season... 
fascinating as a study of the mind of a supreme genius. 
—The New York Post 
It would be idle to comment on Shakespeare's poetry. 
It is not idle, however, to comment on Sir John's under- 
standing of that poetry. He illuminates the wonderful 
phrases. He explores, then reveals the essence of char- 
acter in momentary conflict. —The Indianapolis News 
“Brilliant... the poetry has never been more eloquent 
and meaningful...sends shivers up and down your 
spine ...a great record,” —Good Housekeeping 


The selections (Public Domain) ore followed by theic timings. Side |—The Possionate Pilgrim —2:12; Tw A Midsuinme Z XUV ond 334 33; Spee 
ond Cressida—1-12; Prologue from King Henry V—1!52; Speech from King Henry ¥—I:49. Speech from 40, Side 1 4 8 \ n 4 C t SERS SERIA TAI 
Nothing —0:20, 
This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 
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STEREO 


CLARK 


hai, on 


Arrangements by JOE CAIN 


CONVERSATION BETWEEN CLARK TERRY AND BOB SHAD AFTER FIRST LISTENING OF TEST RECORDS. 


BOB: Clark, you and I go back quite-a-ways. 


CLARK: Yes, way back. 


BOB: I think we probably did 90% of the Dinah Washington records between 1950 and 1959. I always 
liked having you on a record date. You helped and you were fun. This whole thing of “mumbles” 
has been something we needed in music. This was fun. By the way, where did you get the idea of 
“mumbles”? 


CLARK: It was sort of a put on of the old blues singers who would start singing a blues tune and after 
the first few phrases you couldn't actually detect or understand what they were saying. It really 
didn’t matter as long as it was groovin’ and swingin’. The most important thing was that the 
beat was there—groovin’—and everybody was happy. You know, you can't get a degree in singing 
the blues. You can’t go to college and learn to have that beat and the feeling which is all that is 
really important. So this was sort of a put on of a particular thing that I really just wanted to 
have for my own pleasure, not knowing that there might be a market for this, and as it turned 
out, there is. 


BOB: I heard you did “mumbles” kidding around way before you did the record with Oscar Peterson. 


CLARK: Yes, I always was kidding around. The general idea was happy music, foot patting, finger pop- 
ping, hand shaking and ear lobe tilting, as Ellington would say. 


BOB: You were with Ellington quite a while, weren't you Clark? 


CLARK: Yes, about nine years. 


BOB: How did you like it? 


CLARK: It was very, very, very fine...it was like attending the university. I always say by being with 
him, I was attending the University of Ellingtonia. 


BOB: At the present time you are with the Tonight Show and have your own group on Mainstream 
Records—the group with Bobbie Brookmeyer and yourself, which has been up for all kinds of 


awards. 
CLARK: We won the first spot in London on the Melody Maker Poll. 


BOB: Melody Maker had you Number 1. Now you're up for the N.A.R.A.S. Awards and you've been 
picked as “Best New Band Of The Year.” This album, however, is a little different for you be- 


cause we also had some Afro-Cuban help here. Who did you use on this album? 


CLARK:We used Jerome Richardson on tenor sax, baritone sax, soprano sax, alto flute, piccolo; Phil 
Kraus on percussion; Jose Mangual on bongos; Frank Anderson on piano and organ; Grady 
Tate on drums; Vinnie Bell and Eric Gale on guitars; Richard Davis on bass; George Duvivier 
on string bass and Willie Bobo on conga. 


BOB: What was your idea behind it? 


CLARK: My idea was that it’s got to be happy. If anybody wants to pick this record apart and break it 
down for this, that and other technical points then I say, don’t buy it. But if you want to be 
happy and listen to some natural sounds—that’s what we were trying to get over. 


The first job I ever had was for a record company for which I did a date with some of the fel- 
lows I hung out with such as Clyde Hart and Dizzy Gillespie. It was around 1944-1946 and we 
were very young. I put Dizzy Gillespie, Don Byas, Clyde Hart, Oscar Pettiford and others into 
the studio and did tunes like “Good Bait,” “Salt Peanuts” and “I Can't Get Started.” Well, I was 
fired the next day. They said “what kind of music is that?” This was the Era of Bee-bop and no 
one understood it. But with it all, the 52nd St. Era, going back to Roy Eldridge, Chu Berry, 
Coleman Hawkins was a happy era musically. Now we hear a lot of angry music. 


BOB: 


CLARK:The cats refer to it in a jazz term that's used a lot as “puttin’ the pots on.” Pots are constantly 
being put on, but one of the ingredients that's missing from a lot of the pots now is humor. I 
think humor definitely has a big place in jazz. I think in jazz the person should be what they 
are. If you're a happy cat, then you're going to play happy music. 


Bog: A very well-known psychiatrist, a good friend of mine who's also a jazz buff and I play a game 


once in a while. He listens to a record and he can tell you without having any hnowledge of the 
musicians what hind of individuals are playing—happy types, introverts or insecure persons It 
is amazing how he can pick out personalities. 


CLARK:I understand that psychiatrists are using things like this to figure out the kind of therapy to 
treat their patients with. 


ST-90809 


cM INSTR M : 


THE MUMBLER STRIKES AGAIN GRAND DAD'S BLUES 


(C. Terry) (C. Terry) 
BIG SPENDER THE CAT FROM CADIZ 
(D, Fields—C. Coleman) (J. Cain) 
RUM AND MUMBLES NEVER 
(J, Cain—C. Terry) (C. Terry) 


THE SHADOW OF YOUR SMILE 


(Love Theme From “'The Sandpiper’) 
(P. Webster—J. Mandel) 


MUMBLES 


(C. Terry) 


I'M BEGINNING TO SEE THE LIGHT 


(H. James—D. Ellington—J. Hodges—D. George) 


NIGHT SONG 


(From “Golden Boy”) 
(L. Adams—C. Strousse) 
EL BLUES LATINO 


(J. Cain) 


BoB: What do you like to do Clark, when you record? 


CLARK: I like to do things that I like and that I think people who feel like I do will enjoy. I feel you 
can’t be pretentious about yourself in jazz. You can only be what you are and you can only do 
what you can do. If it’s something that comes off, a combination of jazz which is actually a 
part of you, and your performance on whatever occasion it might happen to be, I think if it 
comes off with a happy feeling—there I go again with that happy feeling—I guess that’s me, 
that’s what I try to be. 


BOB: I've tried to take all kinds of restrictions off you. I don’t lock you into arrangements that you 
have no choice about. I notice on these although we’got Joe Cain to write them, we tried to have 


things that were flexible enough so that you could move around. 


CLARK: In order for a thing to be free-wheeling, swinging, it has to be left, a great portion of it, to your 
own discretion, regardless of what the charts read. I think music in charts is like a women 
dressing. A woman puts on everything she’s got in a make-up hit, in the jewelry box, and in 
the closet and then she sees how much she can take off. I think it’s the same way with charts. 


You shouldn't be restricted, they should actually be as vehicles for your wares. 


One of the things I've told arrangers is to over write. Very simply because you can tell them to 
eliminate Section A or B but you can’t put in on a record date. It would bust up the whole 
record date. 


BOB: 


CLARK: In a date like the one we did, if I had to play every note from start to finish, then all the back- 
grounds and all the melodies and still tried to come forth with a few inventive, swinging ideas, 
it would be physically impossible. So it was good, Joe did it very well...he fixed it so that it 
could be flexible. 


On this session you were playing two different instruments. One in each hand at the same 
time. You were playing the flugel horn and then switched over to trumpet. 


BOB: 


CLARK:This is something I started to do to break up the monotony of sitting in a big band night after 
night reading the same charts. I decided instead of playing the charts the same way, I would 
play with my left hand and I did pretty well. Then I got the idea on a gig one night when I had 
no one to swap fours with. I said, “I think I'll swap fours with myself.” And it’s w orked out. 


Well, I hope that people who are expecting unpretentious jazz will appreciate our album and 
our efforts here. 


BOB: 
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The Carillon and Organs— St. Thomas’ Church, Whitemarsh 


Janet Dundore and Eugene Roan 


JANET DUNDCRE 


THE CARILLONNEUR 

JANET S. DUNDORE was appointed carillon- 
neur at St. Thomas’ on August 1, 1974. Mrs. Dun- 
dore studied the carillon at the Netherlands Caril- 
lon School with Leen’t Hart, renowned carillon- 
neur-composer and Director of the School in Am- 
ersfoort, Holland. Her initial study was with Frank 
Law at Valley Forge, Pennsylvania. Mrs. Dundore 
is presently a member of the International Com- 
mittee of the World Carillon Federation and served 
The Guild of Carillonneurs in North America as 
president from 1977 to 1979 and as Director of 
Public Relations for many years. 


THE ST. THOMAS’ CARILLON 


The bourdon, the largest of the bells in the St. 
Thomas’ Carillon is inscribed: 
TO THE GLORY OF GOD 
AND IN LOVING MEMORY OF 
CATHERINE COLT DICKEY 
1895 1973 
THIS CARILLON HAS BEEN GIVEN BY 
HER HUSBAND AND CHILDREN 


The forty-eight bronze bells were cast and tuned 
in the Royal Petit and Fritsen Foundry in Aarle- 
Rixtel, The Netherlands. The largest bell weighs 
1.6 tons (Pitch D) and has a diameter of 52% 
inches; the smallest bell weighs 24 pounds and 
has a diameter of 72 inches. 

The playing and practice consoles, the frame- 
work, and component parts were designed, built, 
and installed by the I. T. Verdin Company of Cin- 
cinnati, Ohio. The instrument was dedicated on 
Sunday, September 29, 1974. In addition to the 
carillon’s use as a part of the worship services, for 
religious and patriotic holidays, and for significant 
community events, a series of recitals is held each 
summer on Tuesday evenings in July and August. 


PROGRAM 

SIDE A: 

THE CARILLON 

Battle Hymn Of The Republic*? 
Anonymous (2:54) 

“Let All Mortal Flesh Keep Silence’ 
Old French Carol (4:58) 

Allegro Moderato (The Flute Clock, 1792)** 
Franz Joseph Haydn (1:33) 

Postlude (King Frederick IX Suite)? 
Leen’t Hart (4:24) 

Skip To My Lou* 
American Folksong (3:04) 


A Mighty Fortress Is Our God* 
Martin Luther (3:25) 


1. Permission granted by The Guild of Carillonneurs in 
North America 

Permission granted by The Netherlands Carillon School 
Arranged by Leen’t Hart 

Arranged by Albert Gerken 

Arranged by John W. Harvey 


Gye G9 


SIDE B: 
THE ORGANS 


Chorale Fantasie: 
“How Bright Appears The Morning Star” 
Dietrich Buxtehude (c, 1673-1707) (6:57) 
*Brande Champagne (Susanne Van Soldt MS) 
Anonymous (c. 1599) (3:03) 
Concert Variations: ‘‘The Star Spangled Banner” 
Dudley Buck (1839-1909) (11:16) 
Theme 
Variation I 
Variation II Poco vivace 
Variation III Allegro non troppo 
Variation IV Minore. Adagio 
Fughetta Allegro assai 
*Played on the Flute 4 of the Continuo Organ 


THE CHURCH 


St. Thomas’ Episcopal Church, Whitemarsh, 
Pennsylvania traces its beginning to a log church 
built between 1683 and 1710 on this prominent hill, 
the site of a Lenape Indian burial ground. During 
the Revolutionary War, British forces were en- 
camped on Church Hill while George Washington’s 
troops occupied neighboring hills. The cornerstone 
for this building, the fourth church on the site, 
was laid in 1868, St. Thomas’, Whitemarsh, as it 
has for nearly three hundred years, continues to 
bear witness to the march of history in the White- 
marsh Valley. 


CREDITS 

Recording by Frederick B. Davis, III 
Cover Photograph by Dwight A, Dundore 
Carillon Notes by Janet Dundore 

Organ Notes by Eugene Roan 


} 
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EUGENE ROAN 


THE ORGANIST 


In September, 1956, Eugene Roan was appointed 
Organist and Choirmaster of St. Thomas’ Church 
and to the organ faculty of Westminster Choir Col- 
lege, Princeton, New Jersey. He received the Bach- 
elor of Music degree from the Curtis Institute of 
Music, the Master of Music degree from West- 
minster Choir College and did further graduate 
work at the School of Sacred Music, Union Theo- 
logical Seminary, New York City. His organ teach- 
ers were Alexander McCurdy and Alec Wyton. 


THE CONTINUO ORGAN 

The mechanical action Continuo Organ was built 
by Casavant Freres, St. Hyacinthe, P.Q., Canada in 
1978, Opus 3396. Weighing only 210 pounds, the 
instrument is portable. The casework is of oak and 
the keys are of grenadilla and ivory. The organ has 
4 ranks and a total of 200 pipes. 

In the words of The Rev. and Mrs. Richard 
Hawkins, the donors, “This gift marked the com- 
pletion of ten years in this parish and thanksgiving 
for the multitude of ways in which the Parish has 
ministered to us and enabled us to minister’. It 
was given in appreciation for the meaningful serv- 
ice to the Parish by George Curran and Mildred 
Lewis. 


THE CHANCEL ORGAN 

The chancel organ was also built by Casavant in 
1964, Opus 2780. The organ is uncased, standing at 
the East end of the chancel behind the altar. It is 
an excellent example of the synthesis of the ideals 
of the American Classic design and the Neo- 
Baroque. The action is electro-pneumatic. There 
are 55 ranks and a total of 2964 pipes. 
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JERRY BLAVAT PRESENTS “FOR LOVERS ONLY” 


If my memory is correct, | think this is a “first”? to my knowledge that a Disk Jockey 
spends one hour with his “Yon Teenagers” reliving the time when “The Geator” (as a 
teenager himself not too long ago), listened to his favorite “Disk Jockey while at the 
seashore or driving a car with his “Main Fox” sitting beside him. 

At radio station WHAT in Philadelphia, “The Geator’’ (during his five hour show 
nitely), features for his thousands of listeners, from ten to eleven P.M., “The Lovers 
Portion,” which prompted him to bring you this album. As you listen to this album 
“The Geator’ recaptures the wonderful pleasures and problems he had as a teenager 
in love. 

| must explain that the various “Hip Terms” (for instance, a “‘Fox”’ is a girl, a ‘“Coyotte”’ 
is a boy, etc.), are phrases that he uses nitely on his show. | am sure that even if you have 
never had the kick of hearing ‘The Geator’ you will “groove” right along with him just as 
thousands of teenagers that listen to him, devotedly, do. So whether you are relaxing on 
the beach with your record player, or if you are at home, thinking of your own “Fox” 
(or “Coyotte”) until your next date, | am sure you will find this ‘““Lover’s Portion” album 
a very relaxing tonic that you will always treasure. So, as ‘““The Geator” grooves with 
you on each number, try to compare and relive the teenage love that you have experi- 
enced. Always go back and recapture this hour with ‘““The Geator with the Heator.”’ 


NAT CDATHON) SEGALL 


ee GEATOR'S % 
HIPTIONARY 


COYOTTE BOY 
FOX GIRL 
STUD BOY 
AMAZON GIRL 
SPLIT BUSTED 
LUMP. A “HURT” 
HIP A “SWINGER” 
PUT ON KIDDING 
BOOT IT KICK IT 
MACKIN’ KISSING 
TURNED ON EXCITED 
FLIPPED DUG 
JIVE CORNY 
RHYTHM TALKER LIAR 


SIDE 11 
| NEED SOMEONE—Lenny Welch Taurus Music (BMI) 
LOVE NO ONE BUT YOU—The Jesters Ninny Music (8M!) 


LOVE ME ALWAYS—Arthur Lee Maye and The Crowns 
Modern Music (BMI) 


TO BE A PART OF YOU—The Click-ettes Zelis Music (8M!) 
GOD ONLY KNOWS—The Capris Stenton Music, Inc. (BMI) 
WIND—The Jesters 
MY HEART’S DESIRE—The Wheels Prem. Pub. Co, (BMI) 
JUST SUPPOSE—Lee Andrews 


Trianon Publication (BMI) 


Andrea Music (SESAC) 


SIDE 2 
|! RAN TO YOU—Emotions 
THERE GOES THE BOY—The Lydells Robbins Music (ASCAP) 
LOVER’S PRAYER—The Click-ettes 
OH STARLIGHT—The Quinns 


BECAUSE OF MY BEST FRIEND—The Click-ettes 
Zell's Music (BMI) 


Limax Music Inc, (BMI) 


Crimson Music (BMI) 


Ethel Byrd-Ninny (BMI) 


IF YOU WANT TO—Carousels 
ISLAND OF LOVE—The Sheppards 
GOOD NIGHT—The Elegants 


Alan K Music (BMI) 
Josette Music (BMI) 


Kee! Music Inc. (BMI) 


THEME: WHO’S TO KNOW—Wendell Tracy 
T. J. Music (BMI) 


COVER DESIGN: SNYDER STUDIO/PHILADELPHIA 


PHOTOGRAPHY BY: SHELLY ROSEMAN 


SAPITOL’ OF THE WORLD 
NEW RELEASES FOR MAR.1964 


ALBUM NO. TITLE AND ARTISTS SALES POINTERS DEMO DISC 


swcdovs most popolax pop singte SWEDEN’S HARRY BRANDELIUS 1. The most famous recordings by the most famous of Swedish a ee 
Haney Brandeliug’ Harry Brandelius, tenor, with orchestra popular singers in recent years. His U.S. tours won him many Bano 1. Aftonklockor 
= (bran-DEE lee-yus) new admirers—even beyond the Swedish-American community Banp 2, Spelmannen 
The finest recordings of the great Swedish tenor, beloved who were already his loyal fans. 
Aa lll Seonnafirewat, 2. Appealing, melodious. songs of the sea and of village life— 
Contents: Sjémansvisa (Seaman’s Ballad) ; Amerikabrevet typical of the Scandinavian spirit. 
(Letter from America) ; Aftonklockor (Evening Bells) ; 
and nine more. 
710365 COMPETITION: None. No other Bran- 
(mono only) ius recordi i 
delius recordings are currently available 


Browser Placement: 
Scandinavian 
Popular Music 


in America on LP. 


Banp 3. Hinein ins Vergniigen 
(First medley ) 


ee a | oe. 
Musik und eS | MUSIK UND GEMUTLICHTKEIT 1. A breath-taking roller-coaster ride through seventy famous Banp 4 Sconmines Jaseunclibsneel a 
(moo-ZEEK OONT gay-MUTE-likh-kite) German melodies, with bright orchestral arrangements and a : (Sean welsa) Bs HOG! STs pis 
su a, 70 Spirited German Songs play yed and sung by Kurt Adolf variety of singers. ei 5 
= a Thelen. The “Immergriin” Orchestra, The Kegel Sisters, 2. Brimming with Gemiitlichkeit—that indefinable quality that COMPETITION: None. A unique pro- 
i i) Herbert Dentler, Jodokus Schmitz, and The Military Trum- includes gaiety, good fellowship, sentiment and a generous help- gram with highly original sound. 
nk | peters. directed by Rolf Granderath. ing of nonsense. 
Ach, du lieber Augustin; Hoch soll er leben; Es zogen drei 3. Top-notch, brilliant-sounding recording. A real party-starter! SIDE 2 
Burschen ; Immer langsam voran; and 66 () other Ger- Banp 1. Bier aus Bavaria 
(S)T 10362 man beer-drinking songs. Banp 2. Lili Marlen 
Browser Placement: Banp 3. Watschentanz 
German : Banp 4. Speedy Gonzales 


Popular Music 


Banp 5. Wiener Bonbons 


MORE MUSIC FROM GERMANY FROM ‘CAPITOL’ OF THE WORLD 


(DL) T-10008 - 3 T-10046 


HAMBUR GC. 


(S)T-10298 (S)T- 10307 (S)T-10308 (S)T-10329 (S)T- 10330 


| | -TOCYAAPCTBEHHbIN 
BOPOHEM{CHUMM 
PYCCHUM HAPOJHbIN XOP 


XygomectBeHHbId pykoBoguTenb DM. MACJIOB 


<8. 


LP 


KPAM HAI BOPOHEKCKHIM 


AOPOXKKA TOPEHASA 
TIOA, PAKHTOFO 3EAEHOHK 
AEBYOHOUK A-HACTEHOYUKA S| 


AEBHUbA BOAA 


Y MEHSH MY>K PbDKUH BbIA 

AETEAA TATAPA 
ABOP, WWHPOK ABOP fe 
3X, AA 4TO KE BAM, TIOAH, TMOAFOBHAOCHA | 
PYCCKASH 3UMA ee 
BAPHALUM HA TEMbI PYCCKHX MWECEH { 
MPOXOAHAH, MPOPrYAAAM 


BECEAYXA 


MEAOMMA 


BCECOWO3HAA DVPMA FPAMNMACTAHOK 


C 01231-2 


rOCY LAPCTBEHHbIN BOPOHE)KCKUM 
PYCCKUHM HAPOJLHbIA XOP 


XyfoxkecrBeHHbIA pykoBopuTenb D. MacsoB 


Kpait Haut BoponexKckult 


(B. Pyaenxo — TI. AytTKos) 


AopoxKa TopeHan 


Tloa pakuToro 3eAeHOn 


pyccKHe HapOAHBle IleCHH 


Aesyonouka-Hactenouka 


My3biKa 4 CAoBa H. Tloaukapmosa 


Aespnubsa BOAA, YHFOABCKHE CTpaAaHHnA 
coaucrxa A, BYXOBCKAA 


Y MeHa MyXK PbDKUH ObIA 


pyccKac HapOAHad TecHA 


Aereaa rarapa 


(O. Macaos — H. Tpsankun) 


AgBop, WiMpokK ABOp 
93x, Aa 4TO *Ke BaM, NOAA, MOAIOOHAOCA 
pycckHe HapoAHble NecHu 


Ucnoauazer A, ABAEEBA 


Pycckad 34Ma 


(D. Macaogs — B. KyauKos) 


Bapuanun Ha TeMbI pyCccKux TeceH 
(II. Kyauxos) 


Mcnoanser OPKECTP HAPOAHBIX HHCTPY MEHTOB 
e 


Ilpoxoauau, uporyAsan, AcBuubU CTpaAaHuAa 
Beceayxa, uepHaAHOBCKHe CTpapaHuA 


Ucnoanszer M, MOPAACOBA 


BCECOSO3HAA CIYAKA FPAMBZANKCHKH 


BopoHexKCKHM pyCCKMM HapOAHBIM XOp, OCHOBaH- 
Hb B 1942 roay Komno3uTropom K. MaccaauTuno- 
BbIM, 3aBOCBaA IIMpoKy1o u3BecTHOCTb. B 1944 roay 
Ha BcepocculckKoM CMOTpe MCIOAHMTeAeH pyCccKOH 
eCHu OH pa3AeCAHA Tleppoe Mecto c ApxaHreABCKHM 
xopom. C 9Toro BpeMeHH ycriex CONYTCTBYeT ero MHO- 
TrOUMCACHHBIM BbICTYHAeCHHAM. CaAyllaTeAeH, Ipex*KAe 
BCerO, MACHACT WKUBHEPAAOCTHOCTh, rAyOoKaA HapoA- 
HOCTb, UpOCToTa erO HMCHOAHHTCABCKOrO MCKYCCTBA. 

«[lepBoe M OCHOBHOe BIleyaTAeHHe, KOTOpOe 4 
MOAYYHA, CAYIMaA KOHUeEpThI BopoHexkKcKoro pyCCKO- 
rO HapOAHOrO xXOpa, — MHCaA 3aCAYKeHHBIM ACATCAb 
uckyccts YCCP, mpodeccop I]. Kosuukuu, — 3To 
4YYBCTBO HeIOCpeACTBeHHOM 3aXBaTbIBAIOWeH paAo- 
cTu. STO UCKYCCTBO YHCTOe, MPOZOPAMBOe, COAHEYHOE, 
wjeApoe. Dro UCKYCCTBO, KOTOPOe BbIPOCAO B HeEApax 
HapOAHOW AYIIM...» 

OcnHosy peneptyapa xOpa COCTaBASIOT HapOAHBIe 
eCHH, KOTOpbIMu BopoHexKCKHH Kpalt CAABHTCH C AaB- 
HHUX BpeMeH. 7KuBaaA CBA3b CO 3HATOKAMH PyCCKOrO 
(oapkKAopa, coOupaHHe u ero u3yyeHHe MOCTOAHHO 
nmuraror Xop, O6oralljax ero peneptyap. 

Mcnoan3ya 2kaHpoBpoe MHOrooOpa3He NMeceHHOrO 
(oAbKAOpa CBOeM OGAacTH, BopoHexKCKHM XOp pac- 
KpbIBaeT MeAOAMYeCKOe SoraTCcTBO ObITyIOUHX B Ha- 
poae mecen. Muorue 43 HUX MCHOAHSIOTCA B O6pabot- 
Ke G6ECCMCHHOLO XYAORKCCTBCHHOFO PYKOBOAMTeAA XO- 
pa — K. MaccaautTuHopa. OH ABAAeTCA TaKIKE aBTO- 
POM MHOrHx COBpeMeHHbIX T@CeH, MOAB3YIOUJAXCA y 
CAYUIaTeAeH 3aCAYKeCHHOM ALOOOBbIO («CnacH6o0 Map- 
THM», «XOAHM MbI, XOAMM BeCeABIM Kpyrom», «I Tpoae- 
Talor 3a TOAAMHM TOAbD», «CBeETHT 30pbKa BelIHAA» 
M Ap.). 

Xop ucnoAHHeT B KOHWepraxX MecHH uM ApPyrux 
COBpe@MeCHHbIX KOMHO3HTOpoB — A. Hosprkosa, B. My- 
paaeau, A. Mucrioxosa, B. Mapxkosa, M. Yepxpuuesa, 
1O. Boponuosa 4 Apyrux. 

B ucnoAHeHuM BopoHexckoro XOpa YacTO 3ByYaT 
YaCTYIIKH, CO3AaHHbIe CcOoAncTKOH M, Mopaacosnon, 
MOAKYIlalouju4e CBOeI HeMOCpeACTBEHHOCTHIO, IOMO- 
POM, 3aA0poM, pocTroAyiimemM uM AyKaBCTBOM («Mop- 
IuaHcKMe CrpaAaHna», «On, 6eAa — B oropoae Aebe- 
Aa», «UacryliKa 0 KOCMOHaBTaXx» H Ap.). 

MuorouncAeHHble HASCKH H XOPOBOAbI CaMOObIT- 
Hbt. B Hux, KaK B I@CHAX, YYBCTBYCTCH XKUBOe AbIXa- 
He HapOAHOrO HCKYCCTBa. 


T. B. CoKoaoBa 
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The Lombardo brothers: Victor, Lebert, Guy, Carmen 


Here, in his first High Fidelity album, Guy Lombardo plays some of his 
most popular tunes, and shows why the Royal €anadians’ music is 
the favorite of the millions of people who like sweet music best. 


“The sweetest music this side of heaven”— and in High Fidelity, too. Short of spending 
an evening in person with Guy Lombardo and the Royal Canadians, this is about the 
pleasantest thing that could happen to any Lombardo fan. For in this, his first High 
Fidelity album, Guy’s pure, melodic interpretations receive a most fitting showcase. 
The tunes are among his all-time big hits, and their wide variety proves that the 
Lombardo treatment can turn any tempo, any mood, into his famous sweetest music. 


In the history of American dance music there’s nothing quite like Guy Lombardo 
and his Royal Canadians, for no band has ever been so popular so long. Year after year 
they play the winter season at the Roosevelt Grill, and year after year that spot draws 
capacity crowds. And when the Royal Canadians go on tour, whether they play 
swank supper clubs or large civic auditoriums, the crowds flock to hear them. 


If there is a secret to Guy Lombardo’s success, it is the most obvious secret in the 
business. Guy certainly has no hesitation in explaining his formula. He plays music 
in a direct fashion that leaves no one in doubt as to the song that’s being performed. 
And he plays it in a style that is always soothing, always easy to listen to. 


As important as anything, however, is the fact that Lombardo’s music is for 
dancers. And while the Royal Canadians are showmen who can play to the stands 
as well as the most accomplished vaudevillians, they are, dedicatedly, past masters 
of smooth music for dancing, giving a large section of the public exactly what it 
wants to hear. 

One other factor in Guy Lombardo’s almost unbelievable success has been his 


uncanny knack for collecting hits. It’s hard to tell whether he picks potential hits 
or whether the Royal Canadians’ version turns just another tune into another hit, 


\ RECORDING 


LOMBARDO. 


side ome 
Sweethearts On Parade 


side two 
Enjoy Yourself 


Boo Hoo Coquette 
Winter Wonderland Tales from the Vienna Woods 
Humoresque The Blue Skirt Waltz 


St. Louis Blues 

Seems Like Old Times 
Dangerous Dan McGrew 
Auld Lang Syne 


Everywhere You Go 

| The Petite Waltz 
Frankie and Johnny 

The Third Man Theme 


The Royal Canadians’ repertoire is one of the most widely varied among popular 
dance orchestras. This diversity derives partly from the group's long and active career 
together, and partly from Guy’s eclectic musical taste. For he draws from all sources, 
adapting songs to the musical needs and talents of his band, all the time creating 
sounds that become pleasanter with each hearing, and sweetly filled with memories. 


The field of classical music yielded Humoresque and Tales from the Vienna 
Woods. After an unsuccessful search for an original tune to use for the first of his 
many twin-piano recordings, Guy turned to the classics and discovered the lilting 
Dvorak melody Humoresque. The record was a hit, so he turned to the classics 
again, this time to Strauss and the sweeping Tales from the Vienna Woods» This, 
too, was a big-selling record, and with its success a sound was assuredly launched — 
the twin-piano sound — that has become a tradition with the Lombardo band. 

Everywhere You Go was, first of all, the background music on a radio show the 
band was doing. It evoked such enthusiastic audience response that Guy decided to 
record it. He did, and unsurprisingly, the tune became another hit. Here, the Lombardo 
Trio and Bill Flannigan sing the sentimental ballad. 


The haunting Third Man Theme was originally recorded on a zither. Guy wanted 
his band to record the tune in a manner that would retain much of the quality the 
zither gave to the song, but there was no such instrument as a zither in his group, so 
in its place he used a guitar. The effect was unique enough to produce high success 
when used on many recordings that followed “Third Man” 

Carmen Lombardo wrote Coquette. It was the first of his tunes ever to be recorded 
by the band. At the record’s initial release dancers were amazed at its leisurely tempo, 
for until then most dance tunes had been performed at a bright and nimble pace. 
Kenny Gardner sings on. this recording. 5 

The famous old jazz standard Sr. Louis Blues has acquired even greater fame 
through the rendition traditionally given it by the Royal Canadians. For Carmen's 


but whichever the explanation, the Royal Canadians have, during their existence, 5B clarinet attacks one particular note, and maintains it an awesome length while the 
introduced almost three hundred tunes that have rocketed to phenomenal popularity. u rest of the group shouts “Hold it, Carmen!” 

Almost as well known as Guy are his brothers, who were with him when they all Bg Canadian poet Robert W. Service wrote the poem from which come the lyrics of 
had a band in grammar school, and are still mainstays of the organization. Carmen ir the robust Dangerous Dan McGrew. Kenny Gardner sings the song (Alex Kramer 
plays saxophone, and as a songwriter he has been a fruitful contributor to the m and Joan Whitney wrote the music) as if he’s delighted by its broad and spirited 
Royal Canadians’ repertoire. Trumpeter Lebert sets the pace for the Lombardo brass . melodrama. 

Bec On and is a featured soloist. The third of the brothers Lombardo BS Victor. He x Auld Lang Syne, the Lombardo theme song and sentimental mainstay of New 
plays baritone, and solos with soprano sax, and though he headed his adn band x Year's Eve parties, arrived in the Royal Canadians’ repertoire by virtue of geography. 
for a while he’s now back with the Royal Canadians. He likes spending those six a In the area where the Lombardo boys were reared, the song (its words are by the 
months of every year at the Roosevelt, and another month on vacation, the regular @ Scotch poet Robert Burns) was customarily played as the last song of the evening 
pattern of the Royal Canadians. n at dances. When the band came to the United States the Lombardos adopted it as 

In another sense, the regular pattern for the Royal Canadians is, quite simply, a a closing theme for their radio show 
popularity. erhaps Inving Berlin has explained it most directly: “Lombardo has These eight tunes are only half of the album's entire collection, but they perfectly 
lasted because his quality was and is the best. display the Lombardo talent for selecting unique material and turning it into music 

This album is a durable testimony to that Berlin explanation — a flawlessly recorded that’s invariably pretty, and perfectly suited for an evening with “Guy Lombardo 
example of music sweeter than anything on our side of paradise, in Hi-Fi.” 

THE KING RECORD COMPANY LIMITED, TOKYO Made in Japan 
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HIGH FIDELITY 


we 3 
| Got Lost In His Arms @ I Hadn’t Anyone Till You @ I Miss You Most Of All @ Gee But I Hate To Go Home Alone 
In A Strange Pair Of Arms @ Cry Me A River @ Lazy River @ All Alone @ Always @ Take Your Shoes Off, Baby 
The Glory Of Love @ [ Used To Love You (But It’s All Over Now) @ This Train 
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HIS IS A STORY OF A SINGER who was so good that by word-of- LONG PLAY 33 RPM 


mouth alone, her enthralled audiences pushed her into the Big Time. 

Singing in a Miami Beach night-spot called Murray Franklin’s Lounge, 
Roberta Sherwood gradually developed a host of admirers who seemed to have 
a great deal to say in her behalf. It wasn’t long before word of this unusually 
gifted song-stylist reached important show people and influential columnists. 

Roberta Sherwood shows every promise of becoming a singing star of the 
first magnitude and very soon, at that. She is a real virtuoso. She has a style 
and voice-sound that is immediately recognizable and unmistakably her own. 
It is impossible to type her or describe whom she sotnds like or suggests, on 
first hearing. Ask anyone who has heard her of whom he is reminded, and you 
will receive as many wide and varied responses: “She sounds like Ethel 
Merman and Tommy Lyman wailing The Torch,” says Walter Winchell. Ac- 
cording to Louis Sobol: “For the quality of her voice, you will have to conjure 
up a blend of the best of Libby Holman, when Libby was at her best, Dinah 
Shore, and Doris Day. No tricks, no over-arrangements—but an effortless de- 
livery that holds the customers spellbound and keeps them clamoring for 
more.” Says VARIETY: “One minute she can conjure up a Billie Holiday, 
the next a Judy Garland. And as a femme variation of a Billy Daniels she can 
toss in her own brand of extras.” 

All agree on one salient point: her phenomenal versatility. She can and 
does sing anything and everything—from hillbilly to the most sophisticated 
ballads, from rock ’n roll to spirituals, from the most dramatic standard to the 
latest pop hit. 

Roberta Sherwood has been a part of show business all her life. She was 
born in St. Louis, but because her parents were in the entertainment field, she 
spent her childhood living out of trunks on tours all over the country. Although 
the Sherwood family never hit the Big Time, they were always active. Roberta 
made her professional debut at the age of five. At that time she and her younger 
sister Anne did a duet—starting with a dancing act and later adding singing 
to their routines. 

When Roberta’s parents died, she and Anne continued to troupe. Then 
Roberta met and married Don Lanning. Lanning, who hails from Ohio, is an 
ex-actor who had played Jeads in several Broadway shows. He retired from 
show business and the couple settled in Florida. Roberta continued to sing 
occasionally, first in a restaurant-lounge her husband owned, then in other 
nightspots in and around Miami. She refused to take bookings that would make 
travelling necessary—not wanting her three sons, Don, Jerry and Bobby, to 
have the same kind of disrupted childhood she had known. 

It was at Murray Franklin’s Lounge that her great appeal really became 
manifest. It has become a favorite haunt of people who visit the resort city, 
many of whom come just to see and hear Roberta. 

Here, then, is Roberta Sherwood. We think you'll agree that there never 
has been anyone quite like her. 
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SELECTIONS INCLUDE: 


Side One 
1. | GOT LOST IN HIS ARMS Irving Berlin 
2, | HADN'T ANYONE TILL YOU Ray Noble 
3. | miss You mosT OF ALL James V. Monaco-Joe McCarthy 
4. Gee BUT | HATE To Go HOME ALONE James F. Hanley-Joo Goodwin 
5S. IN A STRANGE PAIR OF ARMS Nat Simon-Jimmy Kennedy 
6. CRY me A RIVER Arthur Hamilton 
Side Two 
1, LAZY RIVER Hoagy Carmichael-Sidney Arodin 
2. ALL ALOME— ALWAYS Irving Berlin 
3. TAKE YOUR SHOES OFF, EH *) Gene Austin 
Cen Rasalan Tneausn My Min V. th A ; 
4. THe GLORY OF LOVE Billy Hil ocal with Accompaniment 
5. | Useo To Love you Albert Von Tilzer-Lew Brown Be 
(But It's All Over How) < “ d 
6, THIS TRAIN Rosetta Tharpe ~“ Directe by 
in'state quarter 


NOTE: These Recardings are also available on Decca Extended Play ED 2407, ED 2408, and ED 2400 (45 RPM), 
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songs and sounds 


pan, Hong Kong, Bangkok and Singapore 


A custom recording by Japan Air Lines 


The special charm of JAL today began years ago. 
From childhood, Japanese girls live in a world of 
subtle delights. A tinkling wind bell seems to cool 
a hot summer day. The lazy plock, plock of water 
dripping into a bamboo pond can transform an 
entry hall into a shaded mountain glen 


This awareness of beauty—even in the least of 
things—is as natural to the hostesses of Japan Air 
Lines as their desire to please honored guests 
This is the secret of JAL’s unique service 


You feel it the moment you step aboard your JAL 
Jet Courier. You see it in the “raked sand” carpet- 
ing and traditional brocade motifs. You hear it in 
the softly muted voice of your kimono-clad host- 
ess as she welcomes you aboard : “‘Irasshaimase.”’ 
You experience it as delightful JAL hostesses 
attend your every wish. It is the special charm 
of JAL today. 


Tsukiko—a study in classic grace. 

JAL hostess Tsukiko kneels beside her koto, the 
13-string Japanese harp,on a woven floor of rush- 
scented tatami mats. For many years, she has 
studied not only the techniques of the koto, but 
its traditions. 


For example, Tsukiko belongs to the Ikuta School 
of Koto, and she plays her instrument while 
kneeling at an angle to it. The Yamada School, 
on the other hand, requires that the player kneel 
facing it. And there is a centuries-old debate be- 
tween the two schools as to which position is the 
most esthetic; which “design” of artist, instru- 
ment, and music is most pleasing to behold 


This careful attention to the smallest detail of 
Japanese tradition guides Tsukiko’s life—whether 
studying koto or gracefully pouring you a tiny 


cup of warmed sake aboard the Jet Couriers of 
Japan Air Lines. It is this devotion to pleasing 
others that makes your JAL flight a truly unique 
travel experience 


The two worlds of Noriko. 

Japan Air Lines hostess Noriko poses in front of 
the traditional pine tree of classic Noh theatre 
Starkly simple, Noh dancing is performed on 
a nearly empty stage. A white cloth on a stick 
represents a boat, a few steps means a long jour- 
ney, an upturned face is joy, a downturned face 
is sorrow. There is a world of meaning in the 
sparest of movement and gesture—and each is 
carefully practiced until it becomes instinctive 
and natural 


Like the children (below right) depicting monks 
of the 19th century Edo Period, Noriko’s school- 
ing included the study of classical Japanese 
dance. And, like the leotard-clad girls (below 
left), she also studied the more modern forms of 
dance as well as the 
arts and customs of 
the West 

This harmonious 
melding of East and 
West gives Noriko 
the cultivated back- 


ground that enables her and her sister hostesses 
to bring you JAL’s 
unique interpretation 
of perfect airline ser- 
vice. Savor it in the 
pampering attentions 
of your hostess as she 
offers the traditional 
graces of Japan in the relaxing comfort of your 
modern DC-8 JAL Jet Courier 


Enjoy the pleasures of the Orient 
the world around on Japan Air Lines. 


Ask your travel agent about “the 
calm beauty of Japan at almost 
the speed of sound.” 


JAPAN AIR LINES 


the worldwide airline of Japan 
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“POUR ON THE POWER” 


Side 4 Side 2 


ST. ELMO'S FIRE Medley: THIS LAND IS YOUR LAND/GIVE ME 
POUR ON THE POWER YOUR TIRED, YOUR POOR/GOD BLESS THE 
Solo: Cindy Carlson U.S.A. 


WAKE ME UP BEFORE YOU GO-GO Solos; Da\ 3ryan Layman, Kim 

Solos; Toni Mitchell, André Garner Colantuoni 

Medley; SHOWBOAT JUBILEE Medley: SHOP AROUND/MR. COOL 
os; André Garner, Laurie Rich, Laurie I ReSIONEN TGR ERE Bed 

: S (€ S Oages, ) yan 

pounders; Roney Sriffitt ; pier BRASS ROOTS 

ecu! res Beaty, David Hodges, Pau The Show Band 

OMEN, PK S Solos: Billy Pizarro, Tom Schubert 

Trio Cindy Carlson, Kim Colantuoni, Laurie FOOTLOOSE 

Saunders Solo; André Garner 
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Produced by John Howell. Arrangements by Paul Breske and John Howell. Recorded at 
Threshold Recording Studios, Roanoke. Engineered by Harold Thompson. Album cover 
designed by Darlene Weatherly and Michele Dedischew. Photography by Liz Lawrence, Rob 
Norman, and Bob Amold. 

THE SINGERS, 1985-86; James Beaty, Dana Caldwell, Cindy Carlson, Kim Colantuoni, Andre 
Gamer, Karen Geisinger, John Gresham, Tim Gustie, Kim Harris, David Hodges, Marc Kersey, 
Bryan Layman, Elaine Mayer, Bruce Miller, Toni Mitchell, Lynda Nader, Scott Norman, Laurie 
Saunders, Dave Secrist, Letetia Starke, Dennis Williams, Meg Young 

THE SHOW BAND, 1985-86: Jay Clayton, synthesizers; Andrew Gibbs, guitar; Kevin Headley, 
drums; Billy Jackman, percussion; Chris King, saxes; Tim Larson, saxes and clarinet; Billy Pizarro, 
trumpet and flugelhorn; Allen Richards, trombone; Phil Ritts, bass; Tom Schubert, saxes and 
clarinet; Tim W alton, trumpet and mellophone. 
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SHOW: 


ROCK CONNECTIONS No. 13 


AIRDATE: August 15 — 17, 1986 
«(Side One) 
SEGMENT: One TIME: 7:52 (8:52 W/Spots) 
MUSIC: ER LOUIE — Stories 
ROC YD ROLL PART II —- Gary Glitter 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Two 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


(Side Two) 
SEGMENT: Three 
MUSIC: 

NETWORK POSITION: 


OUTCUE TO STN POS: 
STATION POSITION: 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Five 


MUSIC: 
NETWORK POSITION: 


OUTCUE TO STN POS: 
STATION POSITION: 


LOCKED BAND 


Promo: B Spal 


Labatts Beer/Hormel Frank'n Stuff 


> 30/:30 
"...don't be afraid to try one, or two!” 


TIME: 18:03 (19:03 W/Spots) 


GET TOGETHER - Youngbloods 

GET READY — Rare Earth © 

ARE YOU READY - Pacific Gas and Electric. 
RIVER DEEP, MOUNTAIN HIGH —- Ike & Tina Turner 


Rustoleum/Miles Labs Alka Seltzer :30/:30 
",..use only as directed.” 


TIME: 6:40 (7:40 W/Spots) 


ONE TOKE OVER THE LINE — Brewer and Shipley 
96 TEARS - Question Mark & the Mysterians 


Hormel Frank'n Stuff/LaBatts Beer :30/:30 
",..Labatt Importers, Darion Connecticut.” 


TIME: 13:42 (14:42 W/Spots) 
PRO y xe AND — Cratefu LeyD, deus 
MONKEY TIME —- Boz Skaggs | 


Miles Labs Alka Seltzer/Rustoleum :30/:30 
",.-Nobody fights rust like rustoleun.” 


PROUD MARY - Ike & Tina Turner | 
EMBRYONIC JOURNEY — Jefferson Airplane 


Credits & End of EMBRYONIC JOURNEY 


51 WEST 52 STREET NEW YORK, NEW YORK 10019 


MIKE HARRISON 


STATIONS PLEASE NOTE 


Enclosed please find one stereo disc containing one hour of ROCK 
CONNECTIONS, which is to be broadcast by your station on Friday, August 
15, Saturday, August 16, or Sunday, August 17, 1986 according to your 
stations agreement. You also have the option of running it a second 
time on these dates or during the following Monday through Thursday up 
to 12:00pm through Thursday up to 12:00pm or up to 7:00pm the following 
Friday. 


Each hour's program log is enclosed and the commercial schedule is inclu- 
ded on the logs, along with a detailed description of each show segment. 
At the end of each program you will find two promos which apply to the 
next installment of ROCK CONNECTIONS. 


PLEASE AUDITION EACH DISC IMMEDIATELY! IF YOU HAVE ANY QUESTIONS OR THERE 
IS A PROBLEM WITH THE RECORDING, PLEASE CONTACT BY THURSDAY: 


Affiliate Relations 
212-975-2097 


This program is the exclusive property of CBS RADIORADIO and is intended 
for broadcast only in accordance with your program agreement. Any use of 
the program in whole or in part without the express written consent of CBS 
RADIORADIO, Inc., is prohibited. 


51 WEST 52 STREET NEW YORK, NEW YORK 10019 
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Cool Jerk (20rd. 

We've Gotta Get You A Woman gunderen) 
Come On Up (Gatsiiere) 7 
Tell Her No (Argent) ne Qy 
A Girl Like You (cesaliere, st) 
Expressway to Your Heart (cambve, Hus) / 
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Build Me Up Buttercup (atacauiay, D' Abo) 7 Oma) 
More Today Than Yesterday (up:o») ‘ 
Apples Peaches Pumpkin Pie a_i WW Vv. \ 
This Diamond Ring (Kooper, Brass, Levine) « {} 


IANS ¥ 
But It’s Allright (actson, Tusss) LEONG mean? i; 
g z \ LA \ ‘ ; » 


Pe Young, Be Foolish, Be Hap (Pbitley, Cobb)() AV 
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You may find it hard to believe. o. the luge't in Chevy 6 have & Ky 
actually put out an album. Surprise. V 

“You'll have to be drunk to even be able to listen to it,’’ you 
automatically add. No. We.-really spent some jime on this thing. 
Some songs we had to do-twice before.wé got them right. 

And if a few sound & ifferent, wes Decatise we held a jazz band 
hostage until they satisfied our-crary whim for horn accompant- 
ment on some of the tunese 

There could be a Gawback. You may like the album so much 
that you decide the live version of Gay 6 fsb gin. t.worth-the- 
trouble. é epee OM a isp 

WARNING: The-usic.on This abun causes polyesterfibers 
to break down rapidly “A Oittana shirt worn by a listener will Ss 
more accurately resemble a bubter top after side ome: pasties after < 
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Persennel: H = 
Roe Collins: Drums, percussion, backing vocals J SM 


Jim Kinkead: Organ, piano, synthesizer, backing vocals, percussion ~ 
Ken Murray: Bass, backingAocals, percussion -° - 
Jeff Rowell: Guztar, backing vocals, percusston 

Ben Burford: Lead & backing Calis piano, Pua 


A speeial hat tip to: 

Mike Shamblin: Engineer, keyboards, string & eps arrangements 
The Blatt Brigade Horns: Milton Powell, szentor, arrangements, 
Homer Humble, ¢rumpet, arrangements; Paul Arrendell, “tenor 
sax; James Ford,'trombone, Chris Griffin, trombone; 

Pat Geddess, baritone sax. 


Alse: «. 2s 
Beth, Karyn, Ballenger, Downe 


Produced by Chevy 6 and Mike Shamblin 
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~ THE VALENTINE BROTHERS 
FIRST TAKE 


OVERTURE 


Arranged by: John Valentine 

Bobby Lyle: Piano » Fender Rhodes * Mini Moog * Profit 10 
John Valentine: Acoustic Guitar 

Gary Herbig: Sax Solo 


MONEY’S TOO TIGHT 


Bobby Lyle: Mini Moog « Piano * Fender Rhodes ¢ Profit 10 
Gary Herbig: Tenor Sax Solo 

John Valentine: Guitar * Lead and Background Vocals 

Billy Valentine: Lead and Background Vocals 


THIS KIND OF LOVE sso sreciat) 


Bobby Lyle: Piano » Fender Rhodes * Mini Moog ¢ Profit 10 
Raymond Pounds: Drums « Percussions 

John Valentine: Guitar * Lead Vocals * Background Vocals 
Billy Valentine: Lead Vocals * Background Vocals 

Gary Herbig: Flutes 

George Bohanon: Trombone 

Barbara Korn: French Horn 

Karen Lyles: Background Vocals 


I'LL MAKE YOU HAPPY 


Bobby Lyle: Piano * Fender Rhodes « Profit 10 
Daryl Jones: Bass 

= John Valentine: Guitar * Lead and Background Vocals 
Billy Valentine: Lead and Background Vocals 
George Bohanon: Trombone Solo 
Raymond Pounds: Drums 
Roger Linn: LM-1 


JWSIEEEIEMEBEELOSETO YOU 


Bobby Lyle: Piano « Profit 10 * Fender Rhodes * Mini Moog 
John Valentine: Guitar * Lead Vocals * Background Vocals 
Billy Valentine: Lead Vocals * Background Vocals 

Kenny Crushfield: Percussions * Drums 

Party Voices: Margo Valentine « Billy Valentine 

John Valentine * Rita Valentine * Carolyn Wiggins 


JUST ANOTHER LOVE SONG 


Bobby Lyle: Piano * Fender Rhodes * Mini Moog « Profit 10 
Raymond Pounds; Drums « Percussions 

John Valentine: Lead Vocals * Background Vocals 

Billy Valentine: Background Vocals 


MONEY'S TOO TIGHT canstrumentat) 


Bobby Lyle: Mini Moog ¢ Piano * Fender Rhodes Profit 10 
Gary Herbig: Tenor Sax Solo 


wee Wy 


John Valentine; Guitar 


OVERTURE reprise) 


Bobby Lyle: Piano * Fender Rhodes * Mini Moog * Profit 10 
‘ John Valentine: Acoustic Guitar 


Produced by 


The Valentine Brothers for WS Productions 


Co-Producer: Bobby Lyle 


Executive Producer: Stanley Bethel 


All songs written by: The Valentine Brothers 


Profit 10 Arrangements by: Bobby Lyle 


Produc 


tion Coordinator: Gerry E. Brown 


Assisted by: Fred Howard, 
Mike Brown, and Larry Ferguson 


Additional recording on vocals and tracks on 
Money's Too Tight by: Reggie Dozier 


Mixed by: Gerry E. Brown 


Assisted by: Fred Howard and Bob Bullock 


Studio Coordinators: Margaret Need 


Special Effects by: Gerry 


an 


and Susan Bymel 


Recorded at: Lion Share Recording Studio 


Art Direction and Design: Diana Nu 


BR-101936 


L.A., California 


Photography: W.G. Allen 
Special Thanks tc 

Larry Ball, Carolyn W i 
Labertha Taylor, and Bruce M 
and especially to Los Ar 
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A> AMAR A ALGUIEN *° =“ * 
ESTA TARDE YOTE ESPERO 


TROIT CITY CADA QUIEN SABE DE Sli « “7 - 
SOY FELIZ MOLINOS AL VIENTO 
OTRA VEZ SOWE TE QUIERO MUCHO 


Hecho en Venezuela por LA DISCOTECA CA - Caracas 
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TRAVELIN, RIDIN THE TIME MAC 
WONDERIN. WHO ILL BE 5 
WHEN IVE BEEN HERE AWHi, 
Wilt | JOIN THE DANCE oS 
Witt | MAKE UP THE MILES So 


} GOTTA GET My SENSES ALiew 
1M IN AJET LAG b 2 
FEELIN RHYTHM in MY BODY OF 
THIS: SUPER NATURAL-FLIGH T. 


SEEKIN TIDES BAe 

SWALLOW THE BORDERLINES. 

EASY GCLIDE MS 

HISTORY INTERT.WINES a 
J CAN READ THE SIGNS - 


GROWIN WIDE ay 
TAKIN AND LETTIN GO 


GENTLE Chine s 
OVER A SLOW RAINBOW 
1 CAN READ THE SiGNS Eien 
THOUGHTS IN:SPIRALS CIRCLE DOWN MY MIND 


FRANCO MUSS/DA 
x anes 
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IAN LYRICS WE EXPRESS THE NEED 
AGE NOT ONLY TD COMMUMICATE 
LATIONS, Ber ALSO Th REPRESENT 

AN INDIVIDVAL. HIS BACKGROUND, 
AS WELL AS HIS FEELINGS, 
AND CREATIVITY 


LA LINGUA 
VA CHE SCoRRE 
DOLCE 

KOTOLA MAGICA E FOLLE 


DEATRO IL CERVELLO 
© NELLA SALIVA 
AIVOLTA LE NOTE 
PALANCA LA GOLA 


GG DELLE STRADE, DELLE osTERIE 
NELLINCHIOSTRO DEI DIALETT! CHE MON VIEW VIA 


CERCO LA LING 
ARROSSATA DA 
SBIANCATA DAL SALE 

E DAL FUMO ORIENTALE 
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ONE MINT JULEP (one way) 


MEMPHIS JUNCTION 
QUEEN MOTHER STOMP 


UH-HUH BRADDOCK BREAKDOWN 

A SOUND FOR SORE EARS 
ENCHANTED LADY 

ONE MINT JULEP (the other way) 
PICKING UP THE VIBRATIONS 


OH HAPPY DAY 


MILT JACKSON with the RAY BROWN Big Band 


featuring | 


HARRY “SWEETS” EDISON, OLLIE MITCHELL, BUD BRISBOIS, JOHN AUDINO, BUDDY CHILDERS, AL 

AARONS, JIMMY CLEVELAND, RANDY ALDCROFT, KENNY SHROYER, JOHN T. JOHNSON, TEDDY : 
EDWARDS, JIM HORN, JOHN LOWE, HAROLD LAND, ERNIE WATTS, MIKE MELVOIN, JOE SAMPLE, | 
WILTON FELDER, FRED ROBINSON, HOWARD ROBERTS, EARL PALMER, PAUL HUMPHRIES, 

“CUBBY” O’BRIEN, and VICTOR FELDMAN ‘ 


PRODUCED BY ED MICHEL 


Q 


dynafiex is the RCA trademark for a new Copyright — This record is copy na pied, Copying in 

development in record manufacturing that provides whole or in part by any process whatsoever is an in- 

a smoother, quieter susface and improved ability to fringement and subject to the penalties provided 
y Jaw,'” 


MODEL DIARAMA BY: SCALE STRUCTURES LIMITED/PACIFIC FAST MAIL _‘[0h*0duce musical sound. This lightweight record also | 


virtually eliminates warpage and turntable slippage. 


LICENSED AND DISTRIBUTED BY RCA LIMITED FOR PUBLIC: PERFORMANCE UNDER LICENSE ONLY - ALL RIGHTS RESERVED. 
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CHASSER LES SACHETS /SEREJUGU 
KAMBELE BA ~SONBONBELA 


AFRO MANDINGO WARIKO 


~ SEMAYALA 


Auteur compositeur 
BABA COMMANDANT 
(Mamadou SANOU) 


Co-composition Issouf Diabaté 


‘Kambélé Ba’ 
Auteur compositeur Amadou Ballaké 


Sauf Sere Jugu de Victor DEME 


Guitar : Issouf DIABATE, 
Simon CHENET sur "sonbanbela" 


Bass : Wendeyida Jessie Josias 
OUEDRAOGO 


Drums, choeurs & congas : Cheick Abbas 
KABORE 


Percussion, Balafon : Nickie 
DEMBELE 
Enregistré par Fenardon @ 
: Ouagajungle x La Petite case 
Mixé par Ashley NORTON 
Réalisé par Martin DEMAY 
et Camille LOUVEL 
Produit par Camille LOUVEL pour 
Sublime Frequencies et Outre-National 
Back cover photo: Martin DEMAY 
Art Direction: Hisham MAYET 
Design and Layout: Grant CORUM 
' Audio Mastering: Josh STEVENSON 


Remerciements : ‘ 
Mathieu Petit et le Petit Bazar, 
Mohamed Kaberou, 


Vincent Somma, 


Panyzinme Zoungrana J 
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CROWN 
RECORDS 


HEAUY.HEAUY. HEAUY 


‘Lee Akers 


and The Hlesiris Generation 1 
“AND WHEN 1 BIE™ 


= .s oe : fi Be « f : ES 5 — i : 

fa A Al hae 3 AL rs — mS 

| < 2 by ‘ . ‘ e (CAPTAIN OF ASP -DONT FORGET - MEST FOR ME-BAR 
> =e 

CROWN RECORDS brings to you the very finest in recorded entertainment. From show tunes and movie song hits, to 


the latest country and western hits and the tops in pops, you will find on CROWN RECORDS music for your every 


mood and listening pleasure. 
T 0) l] AY This album was recorded on the finest professional recording equipment, and transferred to disc utilizing the standard 


“RIAA” playback curve. All CROWN RECORDS albums are pressed from the finest vinyl in a process that removes 
surface noise and distortion. Each stereo disc can also be played on monaural phonograph equipment. 


= ss 


TWA WARK STANGER 


5810 So. Normandie Ave Handle this disc with great care, especially avoiding touching the playing surface with fingers (skin oil damages the vinyl). 
Los Angeles Calif 90044 Use a soft, damp cloth to clean the disc and store the record carefully in the jacket, at moderate temperature. Never ex- 
y i pose this record to direct sunlight. With proper care this stereophonic disc should give you lasting listening pleasure 


Made and printed in U.S.A. ' 


, STEREO 


PRODUCED BY 
SIR CHARLES 
MATTHEWS. 


CONDUCTED BY 
CLIP HIGHTOWER 


ABS 1208 


ABBOW | 


STEREO ABS—1208 


Walls VULLAGIE SOUL CHOIR 
ON SESAME STREET 


Side 1 Side 2 

ABC'S Term (BMI) THE CAT WALK Arden (BMI) 

SESAME STREET THEME  Jonico (ASCAP) TIME WILL TELL Arden (BMI) 

RUBBER DUCKIE Festival Attractions (ASCAP) IT’S LOVE | FEEL INSIDE Arden (BMI) 

MARIA Term (BMI) WHAT HAPPENED TO THE VOWS WE MADE Arden (BMI) 

COME ON AND GIT IT Term (BMI) SOUL CHILDREN, FLOWER CHILDREN Arden (BMI) 
CONDUCTED BY CLIP HIGHTOWER PRODUCED BY SIR CHARLES MATTHEWS 


The origination of the group came about when | decided to put together a choir 
that sang soul “’R & B’’ and ‘Pop’. | called this group ‘’The Village Soul Choir’. 
The word ‘Village’ denoted that the sound in its uniqueness was nevertheless 
universal. ‘’Soul’’ denoted that the sound was Church orientated and the word 
“Choir” denoted that the sound was heavy in quality. 

In this album the Village Soul Choir show versatility in their styles. They get 
very soulful as they take you on a tour of '’Sesame Street’. They also get right 
down to it singing their big hit “The Cat Walk’ and other songs including 
“Come On And Git It’. You'll see that the choir is not limited to rock tunes 
when you hear them do such ballads as ‘‘Time Will Tell’ and ‘It’s Love | Feel 
Inside’. The Village Soul Choir demonstrate their ideas about peace when they 
sing “Soul Children, Flower Children’’. The group includes Clip Hightower, leader 
and arranger for the group, Don Otis Parker singing tenor, Pat McQueen singing 
soprano, Dolores Cooper alto and Jimmy Marshall singing bass. Relax and listen 
to the Village Soul Choir. You're in for a treat. 
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ABRBOI7 :<co705 ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS AND CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS 


DISTRIBUTED BY GOLDEN RECORDS, NEW YORK, N.Y. 


250 W. 57th STREET, NEW YORK, N.Y. 10019 
© A.A, RECORDS 


©&© 2003 International Deejay 
Gigolo Records 


GEMA/STEREO/MADE IN EEC 
GIGOLO121/EEA 27821-6 


Corneliusstrasse 15 
D-80169 Miinchen 
Fax +49 89 59992731 


Design 
Mark Tappin 


Photography 
Kristjana Skagfjord 
Band Porcraits 
Laurence Passera 


promo@ gigolo-records.de 
www.gigolo-records.de 
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Psychonauts are Paul Mogg and Pablo Clements. Written 
and produced by the Psychonauts. Mastered by Mike 
Marsh at The Exchange. 


All tracks written by the Psychonauts except B01 written 
by the Psychonauts & James Yorkston, C01 written by the 
Psychonauts and Ghost, C03 written by the Psychonauts 
and K.U.D.O. and D01 written by the Psychonauts and 
Jason Rowe. 


All tracks published by Copyright Control except BO1 
published by Copyright Control/Double Six/Universal Music. 


All tracks produced by the Psychonauts except B01 
produced by the Psychonauts and James Yorkston, 
B02/C03/D02 produced by the Psychonauts and K.U.D.O. 
C01 produced by the Psychonauts and Ghost. 


All tracks mixed by K.U.D.O @ Major Force West except A01 
mixed by Jim Abyss, A02 mixed by John Collyer, C02 mixed 
by the Psychonauts, C03 mixed by the Psychonauts and 
K.U.D.O @ Major Force West. Track D01 engineered by 
John Collyer. 


A02 Vocals by Chancer, Guitar by Joel Cadbury and Mike 
Polson. B01 Vocals and Guitar by James Yorkston. James 
Yorkston appears courtesy of Domino Recording Company. 
B03 Vocals by Siobhan Fahey. C01 Vocals Zeben Jameson. 
C03 Rhodes by Chancer. D01 Vocals by Jason Rowe. D02 
Vocals by Sam Lynham, Bass and Noise by Dave Bateman, 
Synth by Nick Kane, Piano by Chancer. 


Paul and Pablo would like to thank everyone involved in the 
making of this album. 


A01 
Circles 


A02 
Life’s Swift Charger 
Featuring Chancer 


A03 

Empty Love 

BOo1 , 
Hips For Scotland 

Featuring James Yorkston 


Bo2 
Hot Blood 


B03 
Fear Is Real 
Featuring Siobhan Fahey a 


Cco1 
Magnetic 
Featuring Ghost 


C02 
Distance Between Dreams 


CO03 
Dream Chaser 


DO1 
World Keeps Turning 
Featuring Jason Rowe 


DO2 
Take Control 
Featuring Sam Lynham 
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“Saran the Joker” 


recorded live 


= Rev. Wilbert Milner, Sr. 


Rev. Wilbert Milner, Sr. 


preaches 


Satan the Joker” 


The opening song, “God Is Real,” was composed by The 
Singing Tornados of \Wetumpka, Alabama. Rev. W. Milner, 
sings lead. The Singing Tornados is a group of young men 
dedicated to singing God's praises. 


Taken from the Book 
of 
Isaiah 14:12 through 14 


12 How art thou fallen from heaven, O Lucifer, Son of 
the morning! how art thou cut down to the ground, 
which didst weaken the nations. 


13 For thou hast said in thine heart, | will ascend into 
heaven, | will exalt my throne above the Stars of 
God: | will sit also upon the Mount of the Congre- 
gation, in the sides of the North. 


14 | will ascend above the heights of the clouds; | will 
be like the most High. 


Rev. Wilbert Milner, Sr. continues his series of dynamic 
sermons with one entitled ‘Satan The Joker.” 


Discover, as you listen to this sermon, how Satan 
deceived men by playing jokes. Satan is real and sin is real. 
The word Satan means a negative impulse that lies in the 
character of man. The impulse that goes against God, the 
laws of God, and the order of tradition. You don’t need 
Satan in your life; “Throw Him Away,” your life is com- 
plete without him. 


Pi. 


Jesus said to Satan, get the hint. Get behind me, my life is 
whole. “| worship God and Him only shall | serve.” 


SIDE ONE For bookings please contact 
GOD IS REAL - 3:41 REV. WILBERT MILNER, SR. 
SERMON: Satan The Joker, Part | - 15:55 Rewer IEW 


Wetumpka, AL 36092 
(205) 567-2924 


c/o Canaan Hill Baptist Church 
SIDE TWO 329 Air Base Blvd 
| SERMON: Satan The Joker, Part II - 19:10 Montgomery, AL 36108 NADORS RECORDS 


(205) 265-8459 WMLP 71651 


GOSMOG sal 


MEDITATIONS ON 
COSMIC SHAKTI KUNDALINI 


(MANTRAS TO AWAKEN KUNDALINI 
SHAKTI-CHAKRAS AND HEALING) 


BHAGAVAD-GITA (SONG OF GOD) 


Side One 

.. Devi Meenakshi 
Mantras. . 
Song... Jaya Durge 


Song . 


Sadguru Sant Keshavadas, the Prophet 
of Divine Love and Universal Peace, 
tries to unite the world through the songs 
of Saints arid messages of great masters. 
Sant Keshavadas has the Sanskrit mean- 
ing “Saint who is the servant of the 
Lord.” He is a gifted composer of more 
than 4,000 holy songs, a master of many 
Indian musical instruments, and an elo- 
quent speaker. He hails from the sacred 
land of Parashurama, which is cradled 
between the towering western mountain 
ranges and rolling waters of the Arabian 
Sea. Sri Sadguru was born 40 years ago 
at Bhadragiri, a small Southern Indian 
Village in Mysore State near Bangalore. 

The Master is currently on his ninth 
global tour. He has visited numerous 
countries in all hemispheres and had an 
audience with Pope Paul VI with whom 
he discussed the harmony of all world 
religions in an ongoing effort to trans- 
form the Brotherhood of Man from 
dream to reality. He earned a B. A. de- 
gree in 1956 from Mahatma Gandhi 
College and an LL.B. degree from Udipi 
Law College in 1958. He is a multi- 
linguist, speaking English and seven 
Indian languages. He has written over 35 
books on the great epics, yogas, and 
Saints of India, and has directed and per- 
formed the role of Lord Krishna in a 
theater piece on the Bhagavad-Gita (The 
Song of God). 

Sadguru Sant Keshavadas firmly be- 
lieves that the future world religion will 
be “mysticism” or Voice of Saints. He 
represents “Sanatana Vishwa Dharma” 
(The Cosmic Religion) or the ancient 
wisdom. A composer, musician, and Saint 
himself, he takes his hearers to the realm 
of God Experience and fills the soul with 
love of God. Discrimination, dispassion, 
devotion and dedication are his watch- 
words. “Love born of wisdom solves the 
problems of humanity and unites the 
world” is his message. 

Srimathi Rama Mata, the devoted wife 
of Sant Keshavadas, is assisting her hus- 
band in his Cosmic Religion Mission. Her 
sincerity and purity radiate peace and 


. To Awaken Kundalini 


Side Two 
Song... Akshara Adwaya 
Bhagavad Gita — Song of God 


Shanti Mantra 


divine love wherever she goes. Her voice 
is like a nightingale, bringing God-exper- 
ience to her hearers. She has travelled 
around the globe four times with her hus- 
band and has brought much love and 
peace to the devotees. They are blessed 
with three children, Master Murali, 
Gita and Master Shyam, who are all 
child prodigies. 

Dasashram International Center was 
established in Bangalore, India, in 1961. 
Since then, Sant Keshavadas has estab- 
lished ashrams, meditation centers and 
temples of Cosmic Religion in London, 
Washington, D. C., Vishakhapatnam, 
Kakinada, and Rajahmundry in India. 
Detroit and Gaylord, Michigan, Virginia 
Beach, Virginia, and Dallas. Texas and 
cosmic study groups all over the world. 


Teachings of Sadguru Sant Keshayadas 

1. “Love is the law of life. To love is to live. 
This divine love is prem.” 

2. “It is the one Sun who reflects in all the 
ponds; it is the one water which slakes the 
thirst of all; it is one air which sustains 
all life; it is the one fire which shines in 
all houses: colours of the cows might be 
different, but honey is the same; systems 
of faith might be different, but God is 
One; nectar drunk through any vessel will 
bestow Immortality.” 

3. “Hate not anybody; Love all, for God is 
in all.” 

4. “Desire is the root cause of misery; culti- 
vate good desires to conquer bad desires 
and then go beyond both and establish in 
the Truth which is God.” 

5. “Act righteously and leave everything in 
the hands of God.” 

6. “Speak the Truth; speak softly for speech 
is the essence of man.” 

7. “Faith is the best medicine for all ail- 
ments. Faith saves; faith heals; the grace 
of God is to the faithful. Do not give up 
faith.” 

8. “Read the holy Scriptures. Respect all the 
Saints and Gurus. Repeat the holy name 
Pray always. Meditate every day. Realize 
this universe as the lila (sport) of God. 
Let Dharma, God, and Guru bless you 


all.” 


COPYRIGHT RESERVED 
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SADGURU SANT KESHAVADAS 
COSMIC SHAKTI CHANTS AND 
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DJ Technics 


King of Club Tracks (U|=— 


LIMITED EDITION 
DOUBLE LP OF 


Take It Like This 2K1 
Green Doo Dew 
Nazty Girlz 

Doo Dew Dance 


Side B 

Supa Zing Zing 

Doo Dew Ding-A-Ling 
Phreek Dat Azz 
Gotta Be Quick 


Side C 
Wear Dat Azz Out PARENTAL 


| a er ADVISORY 
Who's That Girl? EXPLICIT LYRICS 


9 BCMLP1 
Side D All tracks produced by 
Dragons Chant Technics for Club Kings and 

. = Harm City Hit Squad Productions 
Ride Or Die Technics & Rod Lee Presidents 
Take It Down BCM / Club Kings Recordings 

H ©© 2001 

Boo Tay 2317 Eutaw Place Bsmt Suite, 
Baltimore, MD 21217 
DJTEKNEEKS@HOTMAIL.COM 
410-523-0789 For Bookings 
Liaison Distribution 410-880-6111 
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THE MIX 


TECHNO szxis 


Industrial Dance Use Only 


To Fix It 
VallS © in The Mix 
DRONE ZONE (146.8 BPM) 4:00 
Samples & Scratches 


1. (Alien Conversation) 


% 2 
x 1 
‘SS (Street Coast Music BM) sy 
wy Programmed, Sampled, Digitized, oe 
“te, Edited and Mixed by eo? 
nits, Robo-Kut & The Nu Religion =» 


lip, ¢ 
“8 Disteinatad BvANS ea 


4 


am Orbit Invisible mix BI 1996 original mix hy Pierre Henry B2’ PSYCHE ROCK William Orhit Invisible edit $68 MERCURY @ 1997 MERCURY © 19! PS 456 246-1 
S | J 
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Vamiroquai 
CANNED HEAT 


il 


Ih} 


0-79162-1 


are 
“AN MED HEAT 


Side A 


Canned Heat (5:30) 


Written by J 
Published by EMI Music Publishing Ltd.(PRS), admin. by EMI Blackwood Music Inc. (BMI) 


Produced by Al Stone and J 

Engineered and mixed by Al Stone for sso 

Strings written and arranged by Simon Hale and J 

Taken from the forthcoming WORK release SYNKRONIZED (69973) 


Deeper Underground (Chillington Mix) (6:56) 
Written by J and Toby Smith 

Published by EMI Music Publishing Ltd.(PRS), admin. by EMI Blackwood Music Inc. (BMI)/ 
Triple Star Music, Inc., admin by Sony/ATV Songs LLC (BMI) 

Produced by J, Toby Smith, Gus Till 

Remixed by J, Toby Smith, Gus Till 

Engineered by Gus Till 

(not available on album) 


Side B 


Im 8 


www. jamiroquai.co.uk 
www.workgroupnet.com 


© 1999 Sony Music Entertainment (UK) Ltd./® 1999. sary ee Entertainment (UK) Ltd./ 
eo ead by The Work Gro! rouels 100 Colorado pute reas ORES CA 90404 WORK 
t. & Tm, Off, Marca Registrada,/"Sony S2” a tracers ‘Sony Corporation! 


US, 
WARNING! All Rights Reaerred Unauthorized chunioation & ia 8 Wolation of applicable laws. 


PE terrence Te I 


= 
aS 3346 
a a Sides) HO. 1 
eB \\ MELODY FAIR 
| Music of Robe.t Pardon) 
3 3 
LD 
% 


RS CORN 
Gyro 7 ory 
SoH a PBEAUTIOUG NOUN ae 

“ROBERT FPARNON 2 oc! 

2s 


Miron eee. ee 
Ma —. 


a Ae ieee” a 


LAUSELL 


Records 


(33% RPM s 


1-Testamento Gaucho (Claudio Mts. Polvo) 
2-Baraja Bendita (Leopoldo Gonzalez) 
8-Porque No Tomo Mas (J. Rangel) 


LP-1000-A 


Declama: 
“JOSE LAUSELL BOCANEGRA 


‘<Acompanamiento Musical 
Guitarra - Yomo Toro 
Bandoneon - Enrique Mendez 


LAUSELL 


Records 


3315 RPM g LP-1000-B 


\  1-EI Cristo De La- Quebrada 

\ (A. Sevilla Sinclair) 

\ 2-La Leyenda Del Cedrén (E. Lopez) 
\\3-Para Mi Todas Son Madres (Boris Elkin) 


\ 
Declama: 


\ 
OSE LAUSELL BOCANEGRA 


Acompanamiento Musical 
Guitarra - Yomo Toro 
Bandoneon - Enrique Mendez 


“Joseph E.. Levine 


Breconts : 


“AW MAN CALLED ADAM” — 


(An Embassy Pictures teseemne © 


RADIO SPOTS 


UT 1 0:60 
UT 2 — 0:30 

CUT 3 — 0:20 

CUT 4 = 0:10 


—_(FLB-257) 
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Original Soundtrack Recording 


YOU ARE WHAT YOU EAT 


Produced by Peter Yarrow and Barry Feinstein/ 
Music by John Simon 
Cameraman/Director: Barry Feinstein 
Starring: Tiny Tim/Father Malcolm Boyd/Pau! Butterfield 


1. TEENAGE FAIR (Helmet Commercial) -J. Simon - P. Yarrow- 
ROSKO 


0$ 3240 . SIDE 1 
I XSM 137818 


2. MOMENTS OF SOFT PERSUASION -J. Simon - P. Yarrow- 
PETER YARROW 
3. SILLY GIRL -J. Simon - P. Yarrow- 
PETER YARROW 
4. DESERT MOOG MUSIC -J. Simon- 
5. BE MY BABY -J. Barry - E. Greenwich - P. Spector- 
TINY TIM 
6. THE FAMILY DOG -J. Simon- 
JOHN HEROLD 
7. THE NUDE DANCE -H. El Din- 
HAMSA EL DIN 
8. MY NAME 1S JACK -J. Simon- 
JOHN SIMON 


Original Soundtrack Recording 


YOU ARE WHAT YOU EAT 


Produced by Peter Yarrow and Barry Feinstein/ 
Music by John Simon 
Cameraman/Director: Barry Feinstein 
Starring: Tiny Tim/Father Malcolm Boyd/Paul Butterfield 


1. | GOT YOU BABE -S. Bono- 
TINY TIM AND ELEANOR BARUCHIAN 


0S 3240 SIDE 2 


XSM 137819 


2. YOU ARE WHAT YOU EAT -J. Simon - P. Yarrow- 
PAUL BUTTERFIELD 
3. BEACH MUSIC -J. Simon- 
JOHN SIMON 
4. THE WABE -J. Simon - P. Yarrow- 
PETER YARROW AND JOHN SIMON 
5. DON’T REMIND ME NOW OF TIME -J. Simon-P. Yarrow- 
: PETER YARROW 
6. PAINTING FOR FREAKOUT -J. Simon- 
JOHN SIMON 
7. FREAKOUT -The Electric Flag - 
J. Simon- THE ELECTRIC FLAG 
AND JOHN SIMON 
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Bring Me a Rose 
The Ones I Love | 
- Clothed in the Lord's Love 
Man and Woman 
In Memory of Jesus 


- The Hand of the Lord. 
5 Copyright © 1980 by NALR 
“Y, Phoenix, Arizona 85029 
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Aa 3 BY Name I Have Called You 
“AS ___ When You Seek Me 
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Come, Return to the Lord | 
Night Is Over» 
_ With Faith Grown in Suffering 
| Song of Abandonment 


Copyright © 1980 by NALR 
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DENNIS AWE STEREO 
The Best Of Broadway oe ONE 


THE SOUND OF MUSIC 
THE SOUND OF MUSIC 
CLIMB EVERY MOUNTAIN 

MAME 

AIN’T MISBEHAVIN' 

YOUR FEET’S TOO BIG 

SHOWBOAT 
MAKE BELIEVE 
CAN’T HELP LOVIN’ DAT MAN 
WHY DO! LOVE YOU 
OL’ MAN RIVER 

HAIR 
AQUARIUS 

LET THE SUN SHINE IN 


FECORe” 


1C-551 

DENNIS AWE © STEREO 

The Best Of Broadway SIDE TWO 
103878 


THE MX-1 SHOW MEDLEY 
AS LONG AS HE NEEDS ME 
ON THE STREET WHERE YOU LIVE 
PUT ON A HAPPY FACE 
CABARET 
HELLO DOLLY 
LULLABY OF BROADWAY 
HEY, LOOK ME OVER 
! AIN'T DOWN YET 


THE MUSIC MAN 
GOODNIGHT, MY SOMEONE 
GOODNIGHT LADIES 

LIDA ROSE 

DREAM OF LOVE 

THE WELLS FARGO WAGON 
TILL THERE WAS YOU 
SEVENT Y-SIX TROMBONES 


JERRY BLAVAT (THE GEATOR) 
REMEMBERS 
THE FABULOUS “50's” 
VOL. Il 


SIDE C © OLD GOLD 6002 


AT THE HOP (Danny & The Juniors) 

. SINCERELY (Moongilows) 

. LITTLE STAR (Elegants) 

. A THOUSAND MILES AWAY (Heartbeats) 
. CAN'T WE BE SWEETHEARTS (Cleftones) 
. THE CLOSER YOU ARE (Channels) 

. KANSAS CITY (Wilburt Harrison) 
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. LONLVY RAVE EYES FOR YOU (Flamingos) 

. MAYBELLINE (Chuck Berry) 

. AROSE AND A BABY RUTH (George Hamilton IV) 
. | WANT VOU YO BE MY GIRL (Frankie Lymon 


. OVER THE MOUNTAIN (Johnnie & Joe) 
. DO YOU WANT TO DANCE (Bobby Freeman) 
. CRYING IN THE CHAPEL (Orioles) 


OLD GOLD 6002 
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ak gest 
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33% RPM q ) -JG001, 
‘SIDE E ONE ‘ oo _ MONO. 
Vea JACK TEAGARDEN- _EARL “HINES ALL STARS 
vee | IN ENGLAND 1957 — 
4. Royal Garden Blues (C, & S. Williams) P. Maurice 
| 2.Memphis Blues (W. C, Handy) Campbell Connelley & Co. ’ : 
_ 3. Basin Street Blues (Williams) L.WrightMusic 5 $8 


4. Tea For Two (Ceasar, Youmans) Prepon 
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gested UNAUTHORISED Puay, 
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33% RPM kos €) fy )3G001 
aOR Ae = “MONO 
Cae JACK TEAGARDEN— EARL HINES ALL STARS 
ee : IN ENGLAND 1957 
¥ | ; 1, That's a Plenty (Pollack, Gilbert) Campbell Connalles & Co. 
X 2. Original Dixieland One Step (La Rocca) P. Maurice 
< 3. Struttin’ With Some Barbecue (Armstrong) Leeds Music 


4. Rosetta (Hines-Woode) L. Wright Music 
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= THE VOICE OF MEXICO ° 
= Concert Guitar—Gustavo ad doles 4 
= 1 MUSIC FROM MEXICO: .10248-A = 
= Serenade -_> = 
ae Zapateada Criello ( } | Paine arabic: = 
we Minvetto | pat | On-the-scene recording i 
= Three Folk Songs . hog 
= 2 CLASSICAL GUITAR: os 
- Doublee (Bach) . = 
= Preludio #1 (Bach) = 
+ Romance (anon.) ny 
‘ 16th Century Pavane (Sanz) 
cm 16th Century Pavane (Milan) 
o- ee (Albeniz tr. Segovia) 
ef 
%, 
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Sounds of our Times 


THE VOICE OF MEXICO 


Trio Leones of Cabrito—3 guitars, 3 voices* 


1 La Malaguena /) | »” 1 0248-B 

2 El Cascabel | 4 r 331, RPM 

3 taNortena. | i / MICROGROOVE 

: ana a Chaparrita ty On-the-scene recording 
ukalpeten _ | i‘ 

6 La Llorona 

7 La Pajarera 

8 La Valentina 


* Antonio Soto, Pedro Fernandez, Luis Zarate 
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SLEM- 205 


(SLEM1-205) 


1.- JINETES EN EL CIELO 
(Stan Jones - Alfonso Alpin) 
2.- TEMA DE AMOR 
(Rafael de Leén, M. Alejandro) 
3.- CUANDO LLEGA MI AMOR 
(Manuel Alejandro) 
4-LLORONA 
(Arr. Manuel Atevanan) 
5.- AL PONERSE EL SOL’ 
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6.- AVE MARIA 
(Manuel Alejandro) 
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4.- CIERRO MIS OJOS 
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STEREO ‘“MUMBLES”- 
ST-90809 CLARK TERRY 


(ST 1-90809) Arranged b's JOE CAIN 
$ 


1. THE MUMBLER STRIKES AGAIN 2:07 
(Pastel Music-BMl) 


A product of Mainstream Recorys Inc. 


2 BIG SPENDER 2:29 . 
Mfd. by (Notable Music-ASCAP) Side ] 
Capitol 3. RUM AND MUMBLES 2:50 
Records, Inc. (Admont Music-ASCAP) 
U.S.A, 4 THE SHADOW OF YOUR SMILE 2:19 


(Love Theme From ‘‘The Sandpiper’’) 
(Miller Music-ASCAP) 
5. MUMBLES 2:42 
(Paste! Music-BMl) 


STEREO “'MUMBLES”’ 
ST-90809 CLARK TERRY 


(ST 2-90809) Arranged by JOE CAIN 


\ 1. GRAND DAD'S BLUES 3:52 


(Pastel Music-BMI) 
2 THE CAT FROM CADIZ 4:35 


A product of Mainstream Recorls Inc. 


(Admon? Music-ASCAP) Side 2 
Mfd. by 3 NEVER 3:37 
Capitol (Paste! Music-BMIl) 
Records, Inc. 4. 1'M BEGINNING TO SEE THE LIGHT 2:34 
U.S.A, (Alamo Music-ASCAP) 


5. NIGHT SONG 2:40 
(From “‘Golden Boy’’) 
(E,. H. Morris-ASCAP) 

6. EL BLUES LATINO. 3:07 

‘Admont Music-ASCAP) 
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STC-6382-A 
VOLUME I May 1982 


THE CARILLON 
Battle Hymn Of The Republic-annon, 2:54 
Let All Mortal Flesh Keep Silence- 
Old French Caro! 4:58 
Allegro Moderato (The Flute Clock, 1792)- 
Franz Joseph Haydn 1:33 
Postlude (King Frederick 1X Suite)-Leen’t Hart 
4:24 
Skip To My Lou-American Folk Song 3:04 
A Mighty Fortress is Our God- 
Martin Luther 3:25 
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THE ORGANS VOLUME | May 1982 


Chorale Fantasie: “How Bright Appears The 
Morning Star’’-Dietrich Buxtehude 6:57 
Brande Champagne (Susanne Van Soldt MS) 
annon, 3:03 
Concert Variations: “‘The Star Spangled Banner"- 
Dudiey Buck 11:16 
Theme 
_ Variation | 
Variation il Poco vivace 
 Mariation tli Ailegro non troppo 
Variation IV Minore, Adagio 
Fusghetta Allegro assal 
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EXCERPTS FROM ‘CAPITOL OF THE 
~ WORLD RELEASES 
~ SEPTEMBER 3 1963. 


CARLO BUTI S$ BEST (T. 10347)“ 
l. La ee 


2. Le Tre Grazie . & 
OUR ae C. 10344) 


3%. Sicilia Allegra 2 


4. Bedda Catanese 
ITALY’ S IMMORTAL TITO SCHIPA 
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EXCERPTS FROM ‘CAPITOL’ OF THE 
WORLD RELEASES 
SEPTEMBER 30, 1963 
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‘PIAF AND SARAPO (T 10348) 
1, v’en ai tant vu 


2. Defense de. . 
SABAH’S COCKTAIL (T 10343) 
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2nd ANNUAL 
HERALD TRIBUNE FRESH AIR FUND 


JAZZ CONCERT 
(October 21, 1957) 


Benny Goodman — 


Aghast Commentary 


Helen Ward — Special For 
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Far Out Fabulous Five Plus One 


\ 
| 
\ 
\ 


‘ 


cy Lang Play 33% rpm-RLAA. 


SIDE B ka 

O 
: ie 
a 2nd ANNUAL Ht | 
te HERALD TRIBUNE FRESH AIR FUND Pee 
\ JAZZ CONCERT & / 
. 2s (October 21, 1957) a 
N ’& Executive Sweetee Five Minus One + 
RY 


SY 

Os Oldest Established Permanent ne 

NX es Floating Dixieland Jazz Band ,O° 
tye sn 


O GRC-4775-B rags 
oar et) ast 


_ 


Introducing pe 


ROBERTA. SHERWOO 
Vocal With Orchestra 
Under The Direction OF JACK PLEIS 


\ 


* AL-1202 


(MG 4710) 


1. § T LOST IN HIS ARMS / 
ving en a foes on 
2. | HADN’T ANYONE TILe you . 
(Ray Noble) __ 
3. | MISS YOU MOST OF ALL » 
(James VY. Monaco-Joe McCarthy) . 
4, GEE BUT | HATE TO GO HOME ALONE 
(James fF. Hanley-Joe Goodwin) . etic 
5. IN A STRANGE PAIR OF ARMS 
(Net Simon-Jimmy Kennedy) 
6. CRY ME A RIVER 
(Arthur Hamilton) 
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‘ROBERTA SHERWOOD 
Vocal With Orchestre © 
“Under pas Direction Of aREe PLEIS- 
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: ie WOKE Pere: SHOES OFF, BABY 
& Start Runnin’ Through My Mind) 
Gene Austin) : 

a THE | eee OF LOVE 
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» 8.1 USED TO LOVE YOU 

Thal It’s All Over Now 

Albert Von TilzerclLew lew Brown) 
. THIS TRAIN 
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all music traditional 
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all music traditional 


The New Virginians 


POUR ON THE POWER 


Directed by John Howell 


Side 1 { | 
33 1/3 RPM \ NVLP 8601 


Stereo 


1. ST. ELMO’S FIRE 
2. POUR ON THE POWER 


3. WAKE ME UP BEFORE YOU 
GO-GO 
4. MEDLEY: 
Showboat Jubilee 


Made in Canada 
WRA1 -203 


The New Virginians 


POUR ON THE POWER 


Directed by John Howell 


Side 2 
33 1/3 RPM NVLP 8601 


Stereo 


T. MEDLEY: 

This Land Is Your Land/ 
Give Me Your Tired, Your Poor/ 
God Bless The U.S.A. 

2. MEDLEY: 
Shop Around/Mr. Cool 
3. BRASS ROOTS 
4. FOOTLOOSE 


Made in Canada 
WRA1 -203 


AUGUST 15, 1986 


“CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in par 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast.” 


AUGUSI 15, 1986 


“CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in part 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast.” 
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\ (BR-101936-AS) 


1. OVERTURE (John/Wm. Valentine) 2:28 
2. MONEY’S TOO TIGHT (To Mention) 6:00 
(John/Wm. Valentine) 
3. THIS KIND OF LOVE (John/Wm. Valentine) 6:25 
4.I’LL MAKE YOU HAPPY 7:09 
(John/Wm. Valentine) 
All songs published by Stan/Flo Music (BMI) 
Produced by John/Wm. Valentine 
Co-Produced by Bobby Lyle 
Executive Producer: Stanley Bethel 
@® 1982 Bridge Records, Inc. 


-BR»I OF 936. 
(BR:101936-BS) ~ 


1. LET ME BE CLOSE TO YOU 6:40 
(John Wm. Valentine) 
2. aUST ANOTHE R LOVE SONG 4:59 
(John/Wm. Valentine) 
3. MONEY’S TOO TIGHT (Instrumental) 65:16 
(John/Wm. Valentine) 


4. OVERTURE (Reprise) (John/Wm. Valentine) 1:48 


All songs published by Stan/Flo Music (BMI) 
Produced by John/Wm. Valentine 
Co-Produced by Bobby Lyle 
Executive Producer: Stanley Bethel 
® /982 Bridge Records, Inc 
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1. YO DIGO UNA PEQHENA ORACION POR TI 


Bacnarach-David 2. EL AMOR ES AZUL = 
SS 
-D.R 3. DESEOS DE Mi CORAZON eS 
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LAND OFHITS 


l 33 1/3 RPV 
903 A 


= . : ~ Arranged by 
= Iime: 10:00 t 4 Osborne Hunter & Steve Boston 


NEW YORK MOVING 


eeeper Hunter-Steve Boston 


/AHZZ 


‘Produced by Osborne Hunter | 


a Some 9 Records 5. 


LAND OFHITS — 


° 33 1/3 RPM 


4 . Arranged by 


» Osborne Hunter & Steve Boston 
\ NEW YORK MOVING 


Osborne Hunter-Steve Boston 


fi 2x 
923 B 
Time: 10:00 


X AHZZ 


Produced by Osborne Hu rier 


Dist. by Queen Constance Records 
(212) 840-6120 
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SIDE ONE 

WB-0050 

SPECIAL 12” Mast. at Sterling Sound 
VERSION ‘rom NYC by Dexter Daley 
LP SWEET SWEET Mast. Eng. Jack Skinner 
DREAMS 


Prod. by Winston Bailey 


WAY WAY OUT (5:19) 


Composed By W. Bailey 
Arr. By Winston Batley 
F ¢ 4984 Curtis City Publ 
ASCAP 
Exec. In Charge Of Production 
Curtis Lewis 


SHADOW 


SIDE TWO 
WB-1(0051 


SPECIZIN 12” MIX 
Prod. by Winston Bailey 


Mast. at. Sterling Sound 
NYC by Dexter Daley 
Mast, Eng. Jack Skinner 


4 ; 


LET'S GET TOGETHER (Dub) (6:26) 


Composed By W. Bailey 
Arr. By Winston Bailey 
© — A984 Cut sti, Pub 
ASCAP 
Exec. In Charge Of Production | 
‘Curtis Lewis ; 
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JET LAG © 
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- 6 
3 
¢ 1. PENINSULA 2:35 = 
& 2. JETLAG 9:10 & 
= ‘ 3. STORIAIN “LA” 6:26 © 
% . 4. BREAKININ 4:10 Fo 
cs All songs written by PFM and published © 
% by WB Music Corp. ASCAP & 
ey Produced by PFM For Zoo Production SRL 6) 
O% Executive Producer - Franco Mamone MGT 
® 1977 by Asylum Records ~ 


Ci Orn 
Negg Blvd. Los Angeles. calc! 
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7E-1101-B 


SIDE TWO 


PROMOTION COPY 
NOT FOR SALE 


JET LAG | 6 


1. CERCOLA LINGUA 5:33 g 
2. MERIDIAN] 5:57 = 
> \ 3. LEFT-HANDED THEORY 4:13 é 
% 4. TRAVELER 5:46 & 
% All songs written by PFM and published Ss 
2 € 
%, < 


by WB Music Corp. ASCAP 
Produced by PFM For Zoo Production SRL 


Executive Producer - Franco Mamone MGT @ 
® 1877 by Asylum Records 
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THE VILLAGE SOUL CHOIR 
ON SESAME STREET 


ABC’S, (BMI) 
SESAME STREET THEME, Jonico (ASCAP) 
RUBBER DUCKIE, 
Festival Attractions (ASCAP) 
MARIA, Term (BMI) - Arden (BMI) 
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‘eg 4 \N : 
Ce 
¥ Golden Records: ™ 


3343 R.P.M. : 
STEREO 


AS8S-1208-A 
Side } 


@ RECORDS 


THE VILLAGE SOUL CHOIR 
ON SESAME STREET 
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| Side 2 


\ 7HE CAT WALK, Arden (BMI) 
\ TIME WILL TELL, Arden (BMI) 
\ 11S LOVE | FEEL INSIDE, Arden (BMI) 
\ WHAT HAPPENED TO THE VOWS WE MADE, 
“Arden (BMI) 
SOUL CHILDREN, FLOWER CHILDREN, Arden (BMI) 
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CYBOTRON 
ENTER : X 


F-9625 : ®@® SIDE 1 


1. ENTER 5:37 
(3070-juan Atkins-Jon-5) 


\ 2. ALLEYS OF YOUR MIND 3:34 
\ (3070-Atkins) / 


3. INDUSTRIAL LIES 6:14 
(3070) 


4. THE LINE 5:01 
(3070-Atkins-Jon-5) 


All selections: Deep Space Music (BMI). 
°) 1983, Fantasy Records 


Si os (F-9625-A) we 


>) . c 
<CORps BERKELE®: - 
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F-96025 a SRE @ 


1. COSMIC CARS 4:21 
2. COSMIC RAINDANCE 4:00 | 
3. EL SALVADOR 5:49 

N 4. CLEAR 4:47 ~ 


N All selections composed by 3070 and 
> Juan Atkins (Deep Space Music-BMl). 


Dc > 1983, Fantasy Records 
oS (F-9625-B) 
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EDUCATION OF A NATION 


6S 33 1/3 RPM 
© Side | STEREO 


pil STEREO = 
® PFN2 3 
1. Scientist Afro-American (Radio Version) 4:42 = 


2. Scientist Airo-American (Remix) 6:32 
3. Knowledge Is Power 2:40 
4.Sscientist Afro-American (Instrumental) 5:47 9s 
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_j A: ios ; Ss 
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(Vocal: Simone) 
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DOWN TOWN 
(France/Jackson/Giova) 
Produced by Phil France 


Engineered by John Palmer/Phij Adams 


Publisher: Carnaby Music Ltd. 


Distributed by PRT 
Manufactured in England 
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(> 
oa 


r 


o 
L 
aa 
a 
oO 
ee 
O 
a 
Vv 
= 
= 
~ 
oO 
O 
< 
c 
Y 
NG 
© 
2) 
Ke 
~~ 
WY 
x 
@ 


© RECORDS 


> 045558 0O06SG5 


CUT-BACK 
LGYT 63 (Vocal: Simone) 


otereo @ 45rpm 


© 1988 Legacy © 1988 Legacy 
Records Ltd. Records Ltd. 
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(France/Jackson/Giova) 
Produced by Phil France 
Engineered by John Palmer/Phij Adams 
Publisher: Carnaby Music Ltd 
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DEALER SHOWRCOM 
LONG PLAY RECORD 


Microgroove Announcemert 


1960 CHEVROLET DESCRIPTIVE DIALOGUE 
AND MUSICAL RECORDINGS 


Please Alternate Playing Sides To Obtain Full 
Feature Coverage Of The 1960 Chevrolets 


For Use In Showroom Or Sound Truck 
Not Cleared For Television Or Radio 
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©1980 Capitol Records, Inc. 
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(Byron Byrd). - 
TIME-—-5:38 © 
ASCAP 
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NOT FOR SALE 
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MUSIC IS SO WONDERFUL 7:07 /A~/ 
(A. Gair/E. Goltsman) 


TAKING IT EASY 4:52 
(N.K. Goltsman) 


Produced by E. Goltsman 
Suslik Publishing (BMI) 
©1986 
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DUBIS SO WONDERFUL 10:20 
(A. Gair/E. Goitsman) 
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Male Vocals by Alex Briley Ill 
Mixed by J. Seifer 
Produced by E. Goltsman 
Suslik/JefferSeif Publishing (BMI) 
JefferSeif Music Grp 
718-335-8094 
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PATRICK COWLEY 


“Thank God For Music” (Extended Remix) 
Courtesy ® 1981 Megatone Records (P. Cowley) 


NANETTE GARCIA 


“Don’t Turn Your Back On Me” 
Courtesy © 1982 M. |. Sound, Inc. (K. Meyer-B. Midney) 


ASCAP/BMI/SESAC radio log: MWDN410A 
Made In U.S.A. 
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PROGRAM SERVICE 


VOLUME 4 PROGRAM 10 
SIDE B 
16:15 110 BPI to [15 BPM 


CAUTIONS Waterson this: record are solely tor the tse OF GE SGONE > SubsorDers 

AURELIO TO The Stancard tens ang: CondGAS: oF the program: Service agreement: Any 

GER USES MUON CATON: OF COpVinG. OF Sale with resuht in supseription cancenation 
BAG May De SUDICE tO OF tinal Orosecution: 


©1979 DISCONET Divisist, Sugarscoop, Inc., 600 Tincd Ave., N.Y., N.Y. 10016 USA 
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CHRIS RAINBOW 
“Body Music” 
Courtesy ®) 1981 EMf Kecords, Ltd. (C. Rainbow) 
ALPHONZE MOUZON 
“’m Glad That You’re Here” (Remix) 
Courtesy ® 1981 Pausa Records, Inc. (A. Mouzon) 
TIME BANDITS 


“Live It Up” 
Courtesy ® 1981 CBS Grammofoonplaten BV (A. Hidding) 
ASCAP/BMI/SESAC radio log: MWDN410B 


Made In U.S.A. 


DISCONET 
PROGRAM SERVICE 


VOLUME 11 PROGRAM 13 
SIDE A 
12:25/6:14 112-129 BPM/122 BPM 


CAUTION: Materials on this record are solely for the use of DISCONET subscribers 
adhering to the Standard terms and conditions of the program service agreement. Any 
other use, duplication or copying, or sae wil} result in subscription cancellation 
and may be subject to criminal prosecution. 
© 1977 DISCONET Division, Sugarscoop, Inc. 
919. Broadway, New York, NY-10010 
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“HOUSE-TOP MEGAMIX °89” 
Megamix by Steven Von Blau 
& Mike Carroll 


Courtesy ®) 1990 Disconet 
See DJ News for credits 


GINO SOCCIO 
“DANCER” 
House Remix by 
Steven Von Blau & Mark Styles 
Courtesy ®) 1981 Unidisc (G. Soccio) 
Special Thanks: George Cucuzzella 


ASCAP/BMI/SESAC radio log: MWDN1113A 
Made In USA 


DISCONET 
PROGRAM SERVICE 


VOLUME 11 PROGRAM 13 
SIDE B 
7:04/5:24 127 BPM/135 BPM 


CAUTION: Materials on this record are solely for the use of DISCONET subscribers 

adhering to the standard terms and conditions of the program service agreement. Any 

other use, duplication or copying, or sale will result in subscription cancellation 
and may be subject to criminal prosecution. 


@ 1977 DISCONET Division, Sugarscoop, Inc. 
915 Broadway, New York, NY 10010 
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LIZA MINNELLI 
“Dont Drop Bombs — 

Edit by s Steven Von Blau 
Courtesy () 15 ARKO lcd int-Lowe) 
THE WOR JUT Mi AGHI HEINE 
“The 1990 Went SyphOnTt 
Produced by Mark Styles 
& Steven Von Blau 


Courtesy (P) 1990 MSVB/Pliant 
(NA (a ¢ \ . 
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¢ 
r 


ASCAP/BMI/SESAC radio log: MWDN1113B 


Made in USA 


« pustts OF THE PRODUCER 
i 


isp COPYING, HIRING 
Oise G, 
we 


ALL OF MY LOVIN’ 


(B. Reid- C. Branch) 
Produced By Bert Reid For Big ’B” Productions 


Arranged By Bert Reid 
A Bert Reid Mix 
A Product Of Salsoul Records Cort 
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SENN ALLOF MY LOVIN’ 


(B. Reid- C. Branch) 
Produced By Bett Reid For Big ’'B” Productions 
Arranged By Bert Reid 
A Bert Reid Mix 
A Product Of Salsoul Records Corp 
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CLUB BEATS RECORDS 
presents 


ROD LEE 


‘FAT BOYS E.P.” 


Y 
CBR-201 ~ A CLUB KINGZ 
33 1.3 RPM PRODUCTION 


I.THROW THAT PUSSY UP 
2.FAT BOYS ANTHEM 
3.PETE'S BREAK 


CLUB BEATS RECORDS 
201 W. SARATOGA ST. BALTIMORE MD 21201 
410.837.1000 ASK FOR BERNIE 410.837.1001 FAX 


CLUB BEATS RECORDS 
presents 


ROD LEE 


‘FAT BOYS E.P." 


CBR-201 S} A CLUB KINGZ 
FF 1.3 RPM PRODUCTION 


4,.UNDERSTAND 
5.FEEL ME DUB 
6.RODS CHANT 


CLUB BEATS RECORDS 
201 W. SARATOGA ST. BALTIMORE MD 21201 
410.837.1000 ASK FOR BERNIE 410.837.1001 FAX 


ofe efe 
DJ Technics 
King of Club Tracks 


~ VOLUME TWO 


All tracks produced by 
Technics for Club Kings and 
Harm City Hit Squad 
Productions 
Technics President 


BCMLP2 
SIDE A : 
331/3rpm 3 


1. Baby This, Baby That 3:38 
3 2. Caught Up 5:00 
% 3. Disco Dukey feat. Dukeyman 4:00 


ite B ‘A 
” Balt; ow 
"ore, MD 21217 » psTEKNEEKSO™ 


DJ Technics 
King of Club Tracks 


VOLUME ONE 


All tracks produced by 


@) Technics for Club Kings and 
@ Harm City Hit Squad 
Productions 


RO 
oS 
= Technics & Rod Lee Presidents 


BCMLP1 
SIDE C = 
331/3rpm 3 


2 = 
‘ 1. Wear Dat Azz Out 3:09 # 
a 2. Time 2 Get Drunk 2:30 € 
% 3. Uumm 3:09 < 
Le 4. Who’s That Girl? 2:44 * 
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DJ Technics 


King of Club Tracks 


VOLUME ONE 
BCMLP1 


All tracks produced by 
Technics for Club Kings and 
©) Harm City Hit Squad 

Productions 


SIDE D : 
331/3rpm 


= Technics & Rod Lee Presidents S 
= > 
3 S 
3 3 
Sj 1. Dragons Chant 2:30 & 
E =) 
= 2. Ride Or Die 3:30 ¢ 
4 S$ 
%, 3. Take It Down 2:30 & 
+ 
4. Boo-Tay 2:15 ru 
‘Suite 5 ao 


* Salty Ol 
More, Mp 21217 ¢ DsTEKNEEKSe™ 


BEASTIE 
SHOW BREAKS 


‘TECHNO sexs 


“Industrial Dance-Use Only 


= To Fix It 
Vols 8 In The Mix 
DRONE ZONE (146.8 BPM) 4:00 
Samples & Scratches 


1. (Alien Conversation) 


“O (Street Coast Music BMI) 
Q> Programmed, Sarnpled, Digitized, or 
Yy Edited and Mixed by Se 

Wy. Robo-Kut & The Nu Religion wor? 

20 go* 


& Distributed By \.N.C Gee 
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PIERRE HENRY 


MICHEL COLOMBIER 
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PSYCHE ROCK William Orbit The tnvisihle mix 10°10" 
PSYCHE ROCK 1996 original mix hy Pierre Henry 0269" 
PSYCHE ROCK William Orbit The Invisible edit” 05°01” 


456 246-1 (LC0305) @ 1968 MERGURY ©1987 MERGURY 

All rights reserved. Unauthorised copying, reproduction, hiring, 
| lending, public performance and hrdadcasting prohibited, 

da) STEREO 


SEUNG 
SOUND 


1790 BROADWAY NEW YORK NY 10019 212 757-8519 


SAM DANCE CLASSICS 
33 RPM Side B 


Stereo 69 


Remixed, Revamped, Rehyped Versions 


1. Feel The Love Magic 4:50 Z 
2. Let's Do It In The Dancehal14:30 
3. This Dub.ls. Mine. 4510 ie 
4. Keep On Dancin’ Keep On 4:27 
5. Up Jumped The Sample 4:40 


10/10/90 


130 West 42nd. St.. New York. N.Y. 10036 819-0920 
092989 33 1/3 Stereo 


LITTLE BIT OF LOVIN' 
(Club Mix) 
Artist: Chocolette 
Sleeping Bag Records 


\ 


130 West 42nd. St., New York. N.Y. 10036 819-0920 


092989 


33 1/3 Stere 0 | 
+ 4 | 


LITTLE BIT OF. LOVIN' 
(Bass - Dub Mix) / 
Artist: _Chocolette ; 
sleeping Bag Records 


WORK 


“WORK" is a trademark of Sony Music Entertainment Inc. 


& JAMIROQUAI 


33 1/3 RPM 


STEREO 
42 79162 

XSS 79162A 
Time: 5:30 


CANNED HEAT 


-J- Produced by Al Stone and J/Taken from the forthcoming WORK 
release Synkronized (69973)/Publisher: EMI Music Publishing 
Ltd. (PRS) admin. by EMI Blackwood Music Inc. (BMI) 


® 1999 Sony Music Entertainment (UK) Ltd. WARNING: All rights reserved. 
Unauthorized duplication is a violation of applicable laws. 


“WORK" is a trademark of Sony Music Entertainment Inc. 


JAMIROQUAI 


STEREO , 
42 79162 HI FIDELITY 


XSS 79162B Salas 
Time: 6:56 


DEEPER UNDERGROUND 
(Chillington Mix) 

-J-Toby Smith- Produced by J, Toby Smith, Gus Till/Remixed by J, Toby Smith, 

Gus Till (not available on album)/Publishers: EMI Music Pubiishing 


Ltd. admin. by EMI Blackwood Music Inc. (BMl)/Triple Star 
Music, Inc. admin. by Sony/ATV Songs, LLC (BMI) 


® 1999 Sony Music Entertainment (UK) Ltd. WARNING: All rights reserved. 
Unauthorized duplication is a violation of applicable laws. 
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Grand Hank Productions, ine. were | 


presents 


VIDEO SERIES 
VOLUME | 


Kids Can Become Scientist. 


asy & Fun Experiments 


fo Get Kids of ALL AGES 


Exctted About Science! 


Executive Producer 
Tyraine Ragsdale 


= 
reg 
CFe 
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eae 


CENCE OF GRAND HANK VIDEO SERIES 


is developed around the bee 
National Standards far 

Science Education, Whis ee. 
video series is designed to 

get kids turned on to science @ 
by using easy step-by-step = 
experiments that are 

exciting, entertaining and “is 


fun! 


The experiments are presented by 
nationally renowned scientist and 
educational rapper Grand Hank, 

As co-host of the “Science of 
Philadelphia” television show 
and former research scientist for 
Johuson & Johnson, Grand Hank 
has over tem years experience in 
getting kids hooked on science, Grand Hank | 


i The Science of Grand Hank Video Serine Volume I 
iu this video kids will learn about basic measuring, density. air! 
| pressure aud chemical reactions, Experiments include: The Rising! 
| che The Sliding Ege, Can Crashing, Balloon In A Bettle and! 


Chemical Reactions. 


SRDS AE 


ATENEO TEN 


Run Time: 


60 minutes 

Executive Producer Tyraine Ragsdale 
Producer Garlene Brown 
Director Eric Siler 
Facility School District of Philadsiphia 

Office of instructional Media Technology 
Vices Cover Design Witiams Desktop Publishing 
Artwork Reggie Byers 
Music Freduction 1. Records and PFN Records 


For bookings anc product information 

Grand Hank Productions, inc. (GHP 
BO. Bex 23488 

Prhiladeiphia, PA 79143 
(248) 724-8266 


©1997 Grand Hank Productions, Inc. All Rights Reserved 
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THE SCIENCE OF GRAND HANK 
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VIDEO SERIES VOLUME 1 
Grand Hank Productions, Inc. 
© 1997 Grand Hank Productions, Inc. All Rights Reserved. 


P.O. Box 23488 


Distributed by 
Philadelphia, PA 19143 
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FBI WARNING! Federal law provides severe civil and criminal penalties for the unauthorized 
reproduction, distribution or exhibition of coyprighted motion pictures, videotapes or 
taserdiscs. Criminal copyright infringement is investigated by the FBI and may constitute a 


felony with a maximum penalty of up to five years in prison and/or a $250.000 fine. 
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\ Popcorn and Lemonade 
The Greatest Show on Earth | MN, A Picnic in the Park 
Only a Rose ri Sing a Happy Song 
Lovely Luawana Lady 


Dream Lover 
Be a Jumping Jack seuah ©, Stand by March 
t ys on oN seals 
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PARAMOUNT PRESENTS 
Cecil B. DeMille’s 


THE GREATEST SHOW ON EARTH 


starring with 
BETTY HUTTON Henry Wilcoxon 
CORNEL WILDE Lyle Bettger 
CHARLTON HESTON Lawrence Tierney 
DOROTHY LAMOUR Emmett Kelly Cucciola 
GLORIA GRAHAME Antoinette Concello 
and 


James Stewart 
Produced and Directed by Cecil B. DeMille 


Color by TECHNICOLOR 


Produced with the cooperation of Ringling Bros.-Barnum & Bailey Circus 


Screenplay by Fredric M. Frank, Barré Lyndon 
and Theodore St. John 


Story by Fredric M. Frank, Theodore St. John 
and Frank Cavett 
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music from the 20th Century-Fox RECORDS 5 
CINEMASCOPE prdduction EXTENDED PLAY ‘45° 


he 


 — A. Sr agg 


conducting 


= THE Hodfy woon : SYMPHONY ORCHESTRA =>, &g 


Carole Richards, ae soloist © 


P ie: starring j J J 
RICHARD JEAN , VICTOR : { MICHAEL 


BURTON SIMMONS | _ MATURE pee NNEE 


produced by s color by ] diraeted by : 
FRANK ROSS : TECHNICOLOR : Z HENRY KOSTER 
screen play by / trom the novel by 
PHILIP DUNNE LLOYD Cc. DOUGLAS | 


BORER  pe 


Grprright 1959, OCCA BECONDS, 1nC 
& Penta oo 0 * 


ED-901 


music from the 20th Century-Fox 


CINEMA SCOPE Production 


EXTENDED PLAY 45 


The [Kole 


omy ALFRED NEWMAN 


conducting THE HOLLYWOOD SYMPHONY ORCHESTRA carole Richards, alto soloist 


RICHARD 


BURTON 


Produced by Frank Ross 


: JEAN 
starring 


"SIMMONS 
Color by Technicolor 


VICTOR MICHAEL 


MATURE RENNIE 


Screen Play by Philip Dunne — From the Novel by Lloyd C. Douglas 


SELECTIONS INCLUDE: 


Side | 
1. PRELUDE, THE ROBE (With Mixed Chorus) 
2. THE SLAVE MARKET—ENTRANCE OF CALIGULA 

Side 2 
1. FAREWELL TO DIANA 
2. PALM SUNDAY 


(Mixed Chorus and Percussion) 
Side 3 
THE CARRIAGE OF THE CROSS—THE CRUCIFIXION 
(With Mixed Chorus) 
Side 4 
1. MARCELLUS RETURNS TO CAPRI 
2. VILLAGE OF CANA 


(With Mixed Chorus) 


Side 5 


1. THE SONG OF THE RESURRECTION 
(Text Adapted by Philip Dunne) (Carole Richards and Harp) 
2. MIRIAM 
Side 6 
]. THE REDEMPTION OF MARCELLUS 
2. LAMENT FOR JUSTUS 
3. THE BIG FISHERMAN 


1. THE CATACOMBS 
2. THE RESCUE OF DEMETRIUS 


Side 8 


(With Mixed Chorus) 
(Mixed Chorus) 


Side 7 


1. THE MIRACLE 
2. THE BETTER KINGDOM (With Mixed Chorus) 


These recordings are also available on 
Decca Long Play Record DL 9012 (331/3 rpm). 


About ALFRED NEWMAN 


yy Alfred Newman, one of the 
most prolific musicians, is also 
one of the most variously gifted, 
being a noted composer and con- 
ductor as well as an eminent 
pianist. He was born, March 17, 
1901, in New Haven, Connecti- 
cut, and was destined to have a 
musical career from the start. He 
studied piano with Alexander 
Lambert and Sigismond Stojowski, 
and composition with Rubin Gold- 
mark, George Wedge, and the 
internationally celebrated Arnold 
Schoenberg. Newman made his 
first public appearance at the age 
of seven as a child pianist. Five 
years later he was sponsored in a 
piano concert by the illustrious 
Paderewski. 

Alfred Newman has often been guest conductor of the Cincinnati 
Symphony, the Los Angeles Philharmonic, and the Hollywood Bowl 
Orchestra. In 1929, after having conducted outstanding Broadway 
musical shows, he came to Hollywood, where he composed scores 
for about forty motion pictures, including ‘Street Scene,’ ‘‘Dods- 
worth,”’ ‘‘Wuthering Heights,’’ ‘‘Blood and Sand,” ‘Song of Berna- 
dette,"’ “The Razor's Edge,’’ ‘David and Bathsheba,"”’ and his great- 
est effort to date, “The Robe.’’ He also scored many of Hollywood's 
most popular musicals. 

Nominated thirty-one times for Academy Awards, Alfred Newman 
has won five of these honors, more than any of his colleagues. 
“Moon of Manakoora,"’ “Through a Long and Sleepless Night,” 
“Who Am I,” are only a few of his many compositions which 
became popular hit tunes. 


These DECCA Unbreakable Records cap be played only on 45 RPM instruments, They should be kept in this protective package away from heat. 


Made in U.S.A. 


Back Liner for ED-901 


HAPPINESS 
(Wesotosc) 
(W. ae 


wa LI’ L WALL LY et AZ 


I % ee 


“You Wade We Love” 
“lo Reason To Cry’ 


“You Made Me Love” 
“Yo Reason To Cry’ 


Recorded at: Quy Lane—Hopkingtou, Wa. 
Cuginecr: Dave Minis 

Producer: L. 9. Kroin—Billy Pimentel 

Musiciaws: L. 9. Kroin—Lead vocals, Acoustic guitar 
Fokuny Press—Lead guitar 
Bobby Yourg—Bass guitar 
Charles Jabhe—Pians 
Boh Edwards—Drumns 
Fay Dumas—2ud electric guitar 
Steve Meets—Routony vocals 

Photo: Pamela Davis 


Greylock Records—25 Douglas Road—Aoskland, Ma. 01721 
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3zipsrem PONGS OF HOLY CROSS  asiseem 


| Compiled and Arranged by Bruce I. Miller and Edward P. Judd, Jr. / Recorded in concert on November 2, 
1979 at St. Joseph Memorial Chapel / Featuring the Holy Cross College Choir, Holy Cross Wind Ensemble, 


For the Purple we extol! 

Hail, hail, hail her in her splendor, 
Heroes’ haloes high, attend her; 
Banner beautiful in story, 
Glowing there to spell in glory, 
Hoiah, Holy Cross! 


While songs of praise swell to the sky. 
Thy honored name shall never die, 
Holy Cross, Oh Holy Cross! 


the St. James Chamber Orchestra, and an audience of 1,100 parents and alumni under the direction of f 
Bruce I. Miller / College of the Holy Cross / Worcester, Massachusetts. / 
j 
t 
| 1. Alma Mater 3. Hoiah, Holy Cross! 6. Mamie Reilly 
{ * . 5 . ° * 
| Words: Augustine P. Coniff, 02 (rev.) Words: Augustine P. Conniff, 02 (rev.) Anon. . 
1. QO hear thy voices one in song, Music: J. Edward Bouvier Oh, Mamie, Mamie, Mamie Reilly! | 
Holy Cross, Oh Holy Cross! Come, come, come together, comrades, Oh, Mamie Reilly, goin’ far away; | 
Thy spirits loyal, true and strong, To our Alma Mater’s call; Oh, Mamie Reilly, won’t be back today! 
| Holy Cross, Oh Holy Cross! And we'll cheer, cheer, cheer and cheer again Come kiss your daddy now before we part, 
| Thy purple banner floats on high 7 Oh, Mamic, Mamie, Mamie Reilly' 


2. We give to thee our hearty praise, 
Holy Cross, Oh Holy Cross! 
| In memory of happy days, 


7. Chu! Chu! 
Words: J. Leo O’Gorman, ’04 (rev.) 


Holy Cross, Oh Holy Cross! 

Ring out! Ring out old Tower Bell; 
Our Alma Mater’s triumphs tell 

To those who love her name so well, 
Holy Cross, Oh Holy Cross! 


4. Linden Lane 
Words: Michael Earls, °96 
Music: Elizabeth C. Earls 


Then we'll give another Hoiah 
As we go down Linden Lane, 
And we'll hear it in the echo 
When we come home again. 
Up along and join the chorus 
Of the Hoiah’s glad refrain, 
As we hail the kindly towers 
On the hill of Linden Lane. 


2. The Slogan 
Words: Francis E. Foley, 08 
Music: Francis P. McGovern, ’03 


March on as knights of old, 
With hearts as loyal and true and bold, 


5. Varsity Song 
And wage the bitter fight with all your might, 


Music: B. J. Shandley 


Ring out with your Hoiah 

Anda Chu! Chu! Rah! Rah! 

A Chu! Chu! Rah! Rah! 

A Chu! Chu! Rah! Rah! 

Rah! Rah! Rah! 

Give another Hotah 

Anda Chu! Chu! Rah! Rah! 

A Chu! Chu! Rah! Rah! for Holy Cross! 


Fight hard for Holy Cross! Anon. GOTHIC RECORDS 
You’ll know when battle’s done, Hail, Alma Mater! Hail, Holy Cross! Oxford, Mass. 
It was for her that the fight was won, Pair Pakachoag, on high thy banners toss. GR 78 


Hail to thy warriors, valiant for thee, 
Hail to the Purple Varsity! 


Oh, may it never die, that battle cry, 
On, on for Holy Cross, 


Note: The entire medley is contained on one side of the enclosed record. It has been repeated on Side 2 for your convenience. 


DINIZ CRUZ 


I - Se eu pudesse voltar 


(DINIZ CRUZ) 


2 - Vai e deixa-me a mim 


(DINIZ CRUZ) 


Direccao Musical PEDRO ALEGRE 
Registo de som e mistura PEDRO ALEGRE 


Acompanhamento ‘‘THE LORDS” 


Gravado no ALEGRE’S BROTHERS RECORDING STUDIO 
TEL.: 1-(519) 622-0051 


Foto de V. SANTOS 
(Sooter Studios Crambridge) 


DINIZ CRUZ. natural de Sao Miguel, Acores, com 23 anos de idade, 
vem com este seu primeiro disco experimentar levar a 
sua voz alem-fronteiras e deixar que seja o publico a 
julga-lo no sentido duma possivel carreira artistica. 


MADE IN CANADA 


jesse goldberg 


IT’S HONE YMOONER TIME 


by 
THE OFFICIAL 


THEME SONG 


"IT'S HONEYMOONER TIME" 


I always wanted to drive a bus down Madison Avenue 

I'd like to work for the New York City sewer system too 
Ralph Kramden and Ed Norton, oh they're the reason why 
I wanna be buried in Bismarck, North Dakota when I die 


I'm a Honeymoonie 

Every night I see ‘em on TV 
Hamina, hamina, Honeymoonie 
I know every line 
Everything's fine 

When it's Honeymooner time 


Pierre Francois de le Briosky condemned the sewers of Paris, France 
I'd like to learn to mambo, Carlos please teach me to dance 

Alice, I'm the bosst: Yourfword, don"t mean “a-thing 

A man's home is his castle. You're a peasant, I'm the king! 


(Repeat chorus) 


You're a regular riot 
Har har har de har har 
Bang! Zoom! 

You're going to the moon 


I'm gonna hit that high note, success will come to me 

With a mansion, and a villa, and a string of poloponies 

Baby, you're the greatest, I heard Ralphie boy say 

From his two-room flat on Chauncey Street in Brooklyn, U.S.A. 


(Repeat chorus and fade) 
@ 1984 Jesse Goldberg Produced by George Wurzbach 
Lincrest Music ASCAP Cover art by John Langton 


All rights reserved 


For information on RALPH, the Honeymooners fan club, write 
RALPH, LIU/C.W. Post Campus, Greenvale, N.Y. 11548 


APHALIS 1 


LEAD SINGER:.------ JOSE CARLOS 
BASS---.--.-- ++ +-GUS MANDEVILLE | 
ORUMS 2 <5 5 = 242% 3 JOAO SILVEIRA 


AND PERCUSSION 
ORGAN. ------ +--+ + +HERMANO COSTA 


LEAD, ACOUSTIC. -- - JOAO CUNHA 
GUITARS, MOOG 

SYNTHESIZER 

AND PERCUSSION 


SIDE _| SIDE 2 
ABANDONADA VIDA CITADINA 


(MUSIC & WORDS) (MUSIC & WORDS) 
J. CUNHA, J. DA CUNHA, H. COSTA J. CUNHA, H. COSTA 


VISCOUNT RECORDING STUDIOS 
Cranston, Rhode Island 


(© XP)1977 CAPITALISTS MUSIC CO. (BMI) 


PHOTO, BFL ARTY STUDIO, NEW REDFORD, MASS. 


ABANDONADA 


Tinhas @ riqueza deste amor sem fim 
Ea felicidade de estar junto a mim | 
Eu sem teu amor,ndéo irei mudar 
Minha decisao foi para terminar 


Tanta amareura ave eu vassei em vaéo 
Foste a tortura do meu coraeao 

Por fim na vida encontrei amor 
Agora sou feliz ja esqueci a dor 


Foi a@ rioueza 

Fama e fortuna 
Mas a tristeza 
Contigo perdura 


Tens tantos palacios,tens dinheiro enfim 
Mas a felicidade nao se alcanga assim 
Triste e abandonada vais levando a crug 
Foste leviana desprezaste a luz 


VIDA CITADINA 


Nao quero mais a vida leviana 

Nao auero mais viver nesta cidade 
Tudo e grande,néo tem fim 

E todos correm,é mesmo assim 


Vocé nao pode ter um bom amizo 
Bb nao tem ninguem pra confiar 
Ja decedi na vida 
Vou fugir da cidade 
Trei viver para o sertao 


You ter por companhia 
A paz duma floresta 
Ja aprendi minha ligd&o 


Aqui tudo e triste e barulhento 
Fabricas e carros um tormento 
Esta demais,nao consigo 

Vou pro sertao,meu caro amigo 


Salty 
& * 


ay 5 ‘ € 
3 BS 3 Uoezsm & S St 
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‘x Tokyo-Gorin-Ondo 

Yukio Hashi, the most 
singer in Japan, 
“Tokyo — 
Gorin—Ondo”, produced by 
NHK in commemoration of 


Tokyo Olympic 1964. 


popular 


sings the ballad, 


Ye Tokyo-Ondo 

Two popular and charming 
singers, Yukio Hashi and 
Akemi Misawa sing the now 
world—famous “Tokyo Ondo, 
first put on sale by Victor 
Company of Japan in 1933. 
This is now one of the best 
known songs for “Bon—odori, 
which means rocal colored 
dances of much variety for 
Bon~—festival, a festival to 


be held in 


of ancestors 


commemoration 
and those 


recently died. 


DISVATAPSVS VSIA VE VITATL VS VETS VE VETO VS IL VOTO ISVS TEV SIEVE IS VOVST 


IAL DS -—eetSH EFY.bdk 


PVM UWI GK TSI ERUAETH ES NTHEYD ED) 


(ba— Ff as Be OT 


©1964 


STATITEVSTIVSTAVA VS VS ISVS TOV EVA VE VL VOLVO S TEV L IOV EVOL TLV ETO Ay 
e 


MaVaVETSTVSTSTSTVSVOVOVSTVSTVS TVS TVS VETO TO VOTSVSVSVS VSS VS 


SV-86 


{fh ¥ 330. 


€ AFL Zt PERFECT SOUND 6 


Te en me a een eae inet ie Be hatte gaia ale Oe ee pcmenin (aan Eats GA a EEG RETR ed nit ET SION ae ORT AO 


BALTIMORE 


ing through) 


t see it pass 


»] 


(You can 


STEVE SISGOLD 


LN. Records « 11 Ryan e Mill Valley, Ca. 94941 


STEVE SISGOLD 


s You That I Love’ 
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ape A woman he called Honey 
Rode there by his side 

' Hair as gold as his Tequila 

' They both shared his pride 


His legend seemed to grow 
On the tongues of every man 
They awaited his arriving pe ame 
Then they begged him to come again . 


Two Fingers, Two Fingers 
The story lives again-. 


The story of Two Fingers 
Tequila haulin’ man 


He came out of nowhere Two Fingers disappeared 
Like a ghost on the plain As quickly as he came 
’ No one seemed to know him Leaving more than just a legend . 
Not even his name Across the southwest plain 
They called him Two Fingers For those who just might wonder 
4 To match his right hand _ ’Bout this ghost of a man 
Tt His fame spread like wild-fire. © You'can wonder no longer 
ok . This Tequila haulin’ man: ae ‘le Two Fingers rides again 


Two Fingers, Two Fingeie" “Two Fingers, Two Fingers 
The story lives again cae The story lives again 
The story of Two Fingers The story of Two Fingers 


Tequila haulin’ man;; - Tequila haulin’ man, ~ ai ee 


dn. thas , be ge = f : : é 


*REGISTERED TRADEMARK OF HIRAM WALKER, INC, ; Re ie : PRINTED IN U.S.A. 
© 1976, Imported and bottled by Hiram Walker and Sons, Inc., Peoria, 1, Ban Francisco, Com: regula 86 pret. Product's ‘of Mexico, > 


10 | C 006-25667 


B.37183-1977 QO 


\% 


CASANOV A- 2’45” 
(O’Brien, Capogh, Fiss, Wais, 
Roferri y Moering) 


IMCA MARINA 
Prod. John Moering 


ESTEREO 


yA MAI 1 NA 10 | C 006-25667 | 
| Prod. John Moering | 


f 
CASANOVA - 2'45" 
(O'Brien, Capogh, Fiss, Wais, Roferri y Moering) 


MY SUMMERLOVE |! NEED YOU. 
304 «Mi amor de verano, te necesito» - 3°50 
iT (Frankfurter 


y Moerina) 
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MURPHY 


Written by: Promotion Co-ordinated by: 


Vince & Kelley Murphy, B.M.1. Ed Spacek 
Producer: Terry Downs 9903 Silver Creek Road 
Engineer: Phil York Dallas, Texas 75243 
Mixdown Engineer: Mike McCain (214) 680-9500 
Background Vocals: Walker Sisters 
Musicians: For More Information, contact: 
Bass: Earl Gaddy Murphy’s Music 
Drums: Jeff Gwinn 3401 W. Airport Frwy., Suite 138 
Guitar: Terry Downs Irving, Texas 75062 
Keyboards: Andy Upchurch (214) 255-0776 or 252-2547 
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CRY FREEDOM o y674-15229-7" « 


(From the Motion Picture, “Cry Freedom’) 


(Solo Voices: George Fenton, Jonas Gwengwa) 
Mandela, Sisulu, Luthuli, Dadoo, Stephen Biko, Govan Mbeki, Robert Sobukwe, Baba Tambo. 
Soweto, Langa, Sharpeville, Matola, Alexandra, Gaberone, Mamelodi, Guguletku. 
Katinga, Lusaka, Maseru, Harare, the children sing about the great ones who Cry Freedom for South Africa. 


SIDE B 


THE FUNERAL 


(September 25, 1987) 


Nkosi Sikelel Afrika—God Bless Africa 
(Solo Voice: Thuli Dumakude) 


MUSIC BY GEORGE FENTON AND JONAS GWANGWA 
PRODUCED BY GEORGE FENTON AND KEITH GRANT 


From the Original Motion Picture Soundtrack Album, “Cry Freedom” MCA-6224 


© 1987 Universal City Studios, Inc. All rights reserved. 
©) 1987 MCA Records, Inc. (P) 1987 MCA Records, Inc. Manufactured by MCA Records, Inc., 70 Universal City Plaza, Universal City, California—U.S.A 
WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws. MCA-53229 
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ANDY WILLIAMS 


THE ACADEMY AWARD WINNING 
CALL ME IRRESPONSIBLE 


AND OTHER HIT SONGS FROM THE MOVIES 


CL 2171/CS 8971 Stereo 
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IT’S ANDY WITH ANOTHER SMASH 
HOLLYWOOD HIT SONG! 


ANDY WILLIAMS 
“MADRIGAL..... 
From ROSS HUNTER’S PRODUCTION 


“THE CHALK GARDEN” » | 


Technicolor 


DEBORAH KERR—HAYLEY MILLS 
~ JOHN MILLS 


A Universal Release A Quota Rentals Ltd. Picture 


ON COLUMBIA RECORDS @ oooccesesnc mcs 
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@® LAY FLAT ON TURNTABLE 
2) TURN UP VOLUME 
3) STAND BACK 


WOR DS AND MUCUS ICC BUY Sf & VE Ey W_ Gee Dre FR 


Everyone's feeling pretty (We’re in the middle of the Wo id be jammin’ until the 

[t's hotter than July makin’s of the master _ break of dawn 

Though the world’s full of blaster jammin y Bp pt st stop the music, 
problems _ Would be jammin’ unti 

They couldn't touch us even it. break of dawn (iver@i 0 middle of the 
they tried ~~ SL know nobo aN Reaeee in’s Spear 

From the park | hea ~ that you & cs mmin’) 


Marley's hot on the box 


a inioteg rte 
Tonight there will bea 
On the corner at the 


the block =< Wotrla ee until the 


e’rein 


-makin’s of the master 

fdawn — = blaster jammin’ 
mmin, jammin, cit id the 
ws on Sah break of dawn 


ge etyou 
se “app proachet dots esterday 
1 to tel Ou that ou-would be 


Chorus 
Didn't know Pret be_ et 
ee ‘until the break Of 


daw 
| bet jai nobody ever told you 
That you would be jami 

until the break of dawn ammin’ you would not 


2 we 
a reed to gettogether 
You wou fae min’ ne “tained as u Gg Jah a S lie because you never 


jammin’ and Keel Cee i) at you would be 
jam o = ou" removing inthe “jammin 
replant positive | fox Of, OOM 
fighting “=< = cae ee ~ta! o We-re in the middle of the 
But our answer today Ss ; ° = am _makin's of “ae pasier 
Is to let all our worries . ~~» GOK ~ Se _Dlaster fe 
Like the breeze through our You didn't know th you dam the or eak OF dawn 
+ a We're in the mia de of the Ot Mi, OA, marine as well 
fingers slip away (We . a y 
Third World's right on the one bl. , “because} au feel your body 
Now’s the time for celebration Would ejammin fammin. 
Gaara | bet you nobody ever told you Ft Sa of dawn 
Didn't know that you would be Ween the middle of the ho Pee 
jammin’ until the break of makin’s of the master rae en 
dawn blaster jammin’) (Repeat background) 
Bet you nobody ever told you Would be jammin’ until the 
that you. BN break of dawn © 1980 Jobete Music Co., Inc 
Would be jammin’ until the Oh, Oh, Oh, Oh, Oh, you and Black Bull Music™ (ASCAP) 
break of dawn (We're in the middle of the ©) 1980, © 1980 & Trademark 
Bet you nobody ever told you makin’s of the master Motown Record Corporation, 
that you blaster jammin’) Hollywood, California 90028 


MASTERBLASTERWJAMMIN) 


Art direction: Art Sims, Illustration: Bob Watson, Lettering; Peter Greco All Rights Reserved. Printed in U.S.A 


ICANT GIVE YOU 
7 aaa ANYTHING BUT LOVE 
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EXTENDED PLAY 


ALBUMS 


EP 200—EARL BOSTIC And His Alto Sax—Vol. 1— 
Flamingo—Swing Low Sweet Boogie—I Can't 
Give You Anything But Love—The Moon Is 
Low IE) lige el 

EP 201—EARL BOSTIC And His Alto Sax—Vol. 2— 
Sleep—Earl's Imagination—Lover Come Back 
To Me—!" m Gettin’ Sentimental Over You 


EP 202—EARL BOSTIC And His Alto Sax—Vol. aus 
Always—Linger Awhile—Merry Midow—Earl 
Blows A Fuse 


EP 203—EARL BOSTIC And His ‘Alto Sax—Vol. 
Deep Purple — Velvet Sunset — Choppin’ It 
Down—You Go To My Head 


EP 204—EARL BOSTIC And His Alto Sax—Vol. 5— 
Cherokee — Seven Steps — No Name Blues — 
Don't You Do It 


EP 205—EARL BOSTIC And His Also Sax—Vol. C= 
Moonglow—For You—Blip _Boogie—Wrap It Up 


EP 206—EARL BOSTIC And His Alto Sax—Vol. 7— 
Filibuster—The Sheik Of Araby—Smoke Gets 
In Your Eyes—The Hour Of Parting 


EP 207—EARL BOSTIC And His Alto Sax—Vol. 8— 
Serenade—Ain't Misbehavin'—Smoke Rings— 
Steamwhistle Jump 


EP 208—TINY BRADSHAW—Soft—Well Oh Well—Heavy 
Juice—The Train Kept A-Rollin’ 


EP 209—SONNY THOMPSON — Mellow Blues — Sugar 
Cane—Long Gone—Real, Real Fine 


EP 210—TODD RHODES PLAYING HIS GREATEST 
KITS—Blues For The Red Boy—Pot Likker— 
Rocket 69—Bell Boy Boogie 


EP 211—BULL MOOSE JACKSON SINGS HIS ALL-TIME 
HITS—I Love You Yes | Do—! Want A Bow- 
Legged Woman—All My Love Belongs To You 
—Little Girl Don't Cry 


EP 212—BILLY WARD AND HIS DOMINOES — Sixty 
Minute Man—Do Something For Me—Have 
Mercy Baby—Don't Leave Me This Way 


EP 213—COWBOY COPAS SINGS HIS FAVORITE SONGS 
—Filipino Baby—Signed, Sealed And Deliv- 
ered—Tennessee Waltz—Kentucky Waltz 


EP 214—MOON MULI.ICAN—THE KING OF THE HILL- 
BILLY PIAMO PLAYERS—I'll Sail My Ship 
Alone — New Jole Blon — Cherokee Boogie— 
Sweeter Than The Flowers 


EP 215—RUTH WALLIS—HOUSE PARTY—Vol. 1—The 
Dinghy Song—Your Daddy Was A Soldier— 
An Oil Man From Texas—Jose Is Living The 
Life Of Reilly 


EP 216—RUTH WALLIS — HOUSE PARTY — Vol. 2 — 
Johnny Had A Yo-Yo—The Fishing Song— 
Pull Down The Shade Marie—Too Many Men 
In My Life 


EP 217—RUTH WALLIS — HOUSE PARTY—Vol. 3— 
Tonight You Sleep In The Bathtub—Down In 
The Indies—Have A Baby—Senorita What's 
Her Name 


EP 218—GEORGE WRIGHT PLAYS HIS FAVORITE 
ORGAN SOLOS—Vol. 1—Stardust—Love For 
Sale—Night And Day—Jeannine ! Dream Of 
Lilac Time 4 


vag Pinebiaes*atil piabies 2 a ania OE oh Aisin 


EP 220—GEORGE WRIGHT PLAYS HIS FAVORITE 


| EP 221—GEORGE WRIGHT PLAYS “HIS FAVORITE 


ORGAN SOLOS—Vol. 3 — Body And Soul — 
Espana Cani—Smoke Gets 
Birth Of The Blues 


In Your Eyes— 


ORGAN SOLOS—Vol. 4—Tenderly—Blue Moon 
—Stella By Starlight—Brazil 


EP 222—DELMORE BROTHERS—Blues Stay Away Fr From 
Me—Hiillbilly Boogie—Freight Train Boogie— 
Brown's Ferry Blues 


EP 223—GRANDPA JONES—Old Rattler—It’ s ; Raining 
Here This Morning—Fifteen Cents Is All | 
Got—Mountain Dew 

EP 225—-EDDIE SMITH AND HIS RAGTIME PIANO— | 
Down Yonder—The Preacher And The Bear— 
Sweet Bunch Of Daisies and Over The Waves 
Medley—Hot Shot Rag 


EP 226—HOMER AND JETHRO MURDER THE STAND- 
ARDS — Over The Rainbow — Glow Worm — 
~ Always—Night And Day 


EP. 227— -MOON MULLICAN—THE KING. OF THE HILL- 
BILLY PIANO PLAYERS—PIANO SOLOS—Piano 
Breakdown —Moonshine Blues— Country Boo- 
gie—Memphis Blues 


EP 228—-RHUMBAS AND TANGOS—EMIL COLEMAN And 
His Waldorf-Astoria Orchestra—Vol. 1—The 
Peanut Vendor—La Cumparsita—Mama Inez 
—The Lady In Red 


EP 229—-RHUMBAS AND TANGOS—EMIL ‘COLEMAN | And 
His Waldorf-Astoria Orchestra—Vol. 2—Or- 
chids In The Moonlight—E! Choclo—Carioca 
—Maria Elena 


EP 230—-RHUMBAS AND TANGOS—EMIL COLEMAN And 
His Waldorf-Astoria Orchestra—Vol. 3—Green 
Eyes—Jalousie—La Cucaracha—Help Me (Cua- 


eee SEO 
EP 237—-BROWN’'S FERRY FOUR—Vol. 


1—If We Never 

Meet Again—Keep On The Firing Line—Old 

Camp Meeting—I've Made A Covenant With 

My Lord 

EP 238--BROWN'S FERRY FOUR—Vol. 2 — Salvation 
Has Ben Brought Down—There's A Light 
Guiding Me—Rock Of Ages Hide Thou Me— 
The Lord Is Watching Over Me 


EP 239—-FIDDLIN' RED HERRON—Vol. 1—Listen To 
The Mocking Bird—Cripple Creek—Goodnight 
Waltz—Soldier’ s Joy 


EP 240—-FIDDLIN’ RED HERRON—Vol. 2—Sally Goodin 
— Over The Waves — Back Up And Push — 


ne " — 
EP 242—-DIXIELAND—PEE WEE ERWIN AND THE 
VILLAGE FIVE—Eccentric—Wolverine Blues 
—When The Saints Go Marching In—Tin Roof 
_Blues 


EP 243—-ECHOES OF HAWAII—EDDIE MARTIN AND 
HIS SERENADERS—Echoes Of Hawaii—Song | 
Of The Islands—Aloha Oe—When | Hear The 
Song Of The Islands 


Melancholy Serenade—What! No Pearls—The 
Very Thought Of You—Memories 


EP 246—-GO! GO! GO! WITH BIG JAY McNEELY—Big 
“Jay Shuffle—3-D—Nervous Man Nervous— 
The Goof 


EP. 247—-CECIL YOUNG QUARTET—Race Horse—Rush- 
in’ On Home—Stompin' At The Savoy 


EP 248—-TINY -BRADSHAW—Vol.. 2—Off And On—Free 
For All—South f The Orient—Later 
pa Sn RR oo 


EP 253—HANK PENNY—Freckle Song—Won't You Ride 
In My Little Red Wagon—Bloodshot Eyes— 
Let Me Play With Your Poodle 


EP -254—ROY BROWN—Rockin' At Midnight — Love 
Don't Love Nobody—Bar Room Blues—Boogie 
At Midnight 


EP 255—ALL-TIME HILLBILLY HITS — Rainbow At 
Midnight; THE CARLISLES — The Death Of 
Little Kathy Fiscus; JIMMIE OSBORNE — 
Deck Of Cards; NELSON KING — Tragic Ro- 
mance; COWBOY COPAS 


EP 256—JOE HOLIDAY—Night Cap—The Song Is You 
—iry A Little Tenderness—!_ | Told You So 


EP 257—MARION McPARTLAND—Flamingo—It’s De- 
Lovely—Liebestraum—Four Brothers 


EP 258—BILLY ECKSTINE—If That's The Way You 
Feel—Il Want To Talk About You—Blowing 
The Blues Away—The Real Thing Happened 
To Me 


EP 259—BILL DOGGETT—Early Bird—Percy Speaks— 
Ready Mix—Moon Dust 


EP 260—WYNONIE HARRIS—Good Rockin’ Tonight— 
Bloodshot Eyes—All She Wants To Do Is 
Rock—Good Morning Judge 


EP 261—BULL MOOSE JACKSON—Vol. 2—Why Don't 
You Haul Off And Love Me — Cherokee 
Boogie—! Can't Go On Without You—Sneaky 


Pete 


EP 262—BILLY WARD AND HIS DOMINOES—The Bells 
—Pedal Pushin’ Papa—li'd Be Satisfied— 
That's What You're Doing To Me 


EP 263—TAB SMITH—Tab’s Purple Heart—Jumpin’ At 
The Track—On The Sunny Side Of The Street 
—Morning Blues 


EP 264—-SONNY THOMPSON—Vol. 2—I'Il Drown In 
My Tears—Chloe—Let's Call It A Day—Low 
Flame : 

EP 265—IVORY JOE HUNTER—Guess Who—Waiting 
In Vain—Don't Fall In Love With Me—Too 
Late 


EP 266—CHUBBY JACKSON—I Gotcha Covered—Bass 
Face—Popsie—Don't Get Too Wild Child 


EP 269—BILLY WARD AND HIS DOMINOES—Singing 
The All-Time Hit Standards—These Foolish 
Things Remind Me Of You—Rags To Riches 
—When The Swallows Come Back To Capis- 
trano—Harbor Lights 


EP 270—AL SEARS—AI! Stars—Vol. 1 — Baltimore 
Bounce—Now Ride ‘‘D'' Train—Nell Don't 
Wear No Button-Up Shoes—Groove Station 


EP 271—AL SEARS—AII Stars— Vol. 2 — Azores — 
Marshall Plan—Berry Well—Steady Eddie 


EP 272—GEORGE WRIGHT AT THE HAMMOND ORGAN 
—Tiptoe Through The Tulips With Me—Oh 
By Jingo — Heart Of My Heart — Whistling 
Blues 


EP 273—SONNY THOMPSON—Vol. 3—Blues For The 
Night Owls—Blues Mambo—Clean Sweep— 
Down In The Dumps 


EP 274—SONNY THOMPSON—Vol. 4 — Let's Move — 
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MELODY FAIR 


The Music of Robert Farnon 


Side No. 1 


Melody fair 

Jumping bean 

Joanne 

A star is born 
Journey into melody 
How beautiful is night 


Side No. 2 


Peanut polka 
Malaga 

Portrait of a flirt 
In a calm 

Poodle parade 
Manhattan playboy 


ROBERT FARNON AND HIS ORCHESTRA 


Rich, warm strings invite you to visit Melody Fair, a selection of 
music by Robert Farnon. Ever since this brilliant and versatile young 
Canadian came to Britain his melodies have become a part of every 
home. Here are some of your favourites, conducted by the composer 
and played by his orchestra. 

Melody fair, the tune Robert Farnon uses as his signature theme on 
radio and television, is followed by what is probably his most popular 
composition—the gay and colourful Jumping bean. Just like the Mexican 
bean whose antics it describes, this jaunty tune pops up everywhere. One 
of its most regular appearances is at a TV station in New York, where 
for the past seven years it has been played twice a day to introduce a 
weather forecast programme. To quote the station announcer: ‘No 
matter how bad the weather, that tune always makes us feel the sun 
must be shining!” 

Woodwind and harp usher in a tender, lyrical theme for strings. 
Joanne, gentle and leisurely, is dedicated to the composer’s wife. Violins 
trace a glittering pattern of rejoicing, the mood is one of triumph and 
exultation—A star is born. Journey into melody, another of Farnon’s 
best-known compositions, was written as a signature theme for his 
popular radio series under that name. 

A tranquil, evocative tone-poem, How beautiful is night takes its 
title and mood from the opening stanza of Robert Southey’s poem 
“Thalaba’’: 

How beautiful is night! 
A dewy freshness fills the silent air; 
No mist obscures, nor cloud, nor speck, nor stain, 


Breaks the serene of heaven; 

In full-orb’d glory yonder Moon divine 
Rolls through the dark blue depths. 
Beneath her steady ray 

The desert-circle spreads, 

Like the round ocean, girdled with the sky. 
How beautiful is night! 


Peanut polka, lively and picaresque, is presented in a colourful 
orchestral setting. Both this tune and Jumping bean have been developed 
from themes first used in a set of “‘symphonettes’’—short three-movement 
works for children—written by Farnon some years ago, the only scores 
of which were destroyed during the war. 

While he was in Spain for the filming of Ivor Novello’s musical 
play, “King’s Rhapsody”, Robert Farnon visited southern Andalusia. 
Malaga is a musical impression of that busy port. Castanets purr to the 
rhythm of its dancers, violins soar skyward like the spires of its great 
cathedral. 

Portrait of a flirt must rank next to Jumping bean as Farnon’s most 
popular composition, Gay and sophisticated, its melody moves through 
a variety of moods, 

A boat rests on the waters of a still, blue lagoon: not a breath of 
wind disturbs it, not a ripple marks the sea. /n a calm preserves all the 
gentle delight of that peaceful scene. 

On a sunny morning the smartly dressed ladies lead their pets 
through the park. Poodle parade finds all the dogs carefully clipped and 
combed. Cheeky, friendly, noisy, arrogant—every sort and shape of 
poodle is there. 

Portrait of a flirt proved such a success that Robert Farnon was 
asked to compose its masculine counterpart. Manhattan playboy, a vivid 
picture of the dashing man-about-town set against New York’s bright 
lights and t7ll skyline, brings to a close this selection of Farnon’s music. 

The composer was born in Toronto in 1917. He grew up in a 
musical home: his father played the violin, his mother was a concert 
pianist. By the time the boy was seven he could play both their instru- 
ments. Later he studied under Louis Weizman, and at the age of 21 
wrote his first symphony, a work that is frequently performed in Canada 
and the United States. y 

Soon after the outbreak of World War II, Farnon became director 
of the Canadian Army Band and travelled thousands of miles across 
Europe and North America taking music to the troops. Since the end of 
the war he has lived in Britain, apart from a brief sojourn in the United 
States, 

In addition to the first symphony (in D flat major) his longer works 
include the Ottawa Symphony, a tone-poem, Cascades to the sea, and a 
set of études for the cornet. Canadian Impressions, a group of pieces 
written since leaving his native land, has recently been recorded and is 
available on Decca LK 4119. He has also composed film-scores for 
“Captain Hornblower’, ‘His Majesty O’Keefe’’, and the Herbert 
Wilcox-Anna Neagle productions “Spring in Park Lane”, “Maytime in 
Mayfair” and “Elizabeth of Ladymead”’. 
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LA LEYENDA DEL CEDRON 


JOSE LAUSELL BOCANEGRA 


Lado A Lado B 
1-Testamento Gaucho (Claudio Mts. Polvo) 1-El Cristo De La Quebrada (A. Sevilla Sinclair) 
2—Baraja Bendita (Leopoldo Gonzalez) 2-La Leyenda Del Cedron (E. Lopez) 
3—Porque No Tomo Mas (J. Rangel) 3—Para Mi Todas Son Madres (Boris Elkin) 
Declama: Declama: 
JOSE LAUSELL BOCANEGRA JOSE LAUSELL BOCANEGRA 
Acompanamiento Musical Acompanamiento Musical 
Guitarra - Yomo Toro Guitarra - Yomo Toro 
Bandoneon - Enrique Mendez Bandoneon - Enrique Mendez 


Conocemos a José Lausell Bocanegra desde nifo, alla en la 
culta ciudad de Manati, P.R.,de donde es natal; mas 
tarde fuétrasladado por sus padresala nomenos culta 
ciudad de Aguadilla, P.R., donde se desarrollaron sus 
primeros afos; desde entonces empezamos a notar en él 
una marcada aficién a lapoesia; poseemos desde esos 
dias de él varios trabajos inéditos que !merecerian muy 
bien ser publicados. No obstante, en su primera juventud 
él tuvo que enfrentarse alos problemas mas vitales de la 
vida, y contuvo por algUn tiempo sus mayores impulsos e 
inspiraciones poéticas. Mas ahora, tal parece que ha 
vuelto a él del Parnaso su musa predilecta y al influjo de su 
dulce voz ha despertado él y ha vuelto a su innata vo- 
cacioén del arte. Asi pues se nos presenta actualmente 
como un gran declamador; lo que vamos aver en estos 
discos que tenemos el gusto de presentar y ofrecer a la 
culta familia hispana de la ciudad de Nueva York 
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SIDE ONE 


Starting applause and introduction. 
No Place Like This Place 1:54 


“Ever been through, | remember onetime...” 


Radio Preachin’ 2.05 


“And | think it behooves us to understand. . .”’ 


We Ain't from Here 3.15 


“Anyway, we live in this small town...” 


The Saga of Dougie & Will 18:00 
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Me 
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SIDE TWO 


“The Lordisso good...” 
HELL—! 9:19 


“Christianity is more than nine pound bibles...” 


REPENT! 3.17 


“When | think about repentance. . .”’ 
Coming Home 14:30 


MSB-6670 


Can you imagine being asked to write an insert for a Mike Warnke record album? ME, a famous 
house-wife, mother, cook, nurse, chauffer, business and financial manager of household duties. 


| guess all those extra hours of wee hour morning studies, sneak to read here and there, catch classes 
at college thru the years; only to again hear the knock on the bathroom door and the voice of alittle 
one say, “Mom, are you in there?” “Why no, whatever made you think that?” (One of the few 
places one can go fol a little solitude, ee ----15 baying off. 
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YOU ARE WHAT YOU EAT 
Paul Butterfield 


BEACH MUSIC 
John Simon 


THE WABE 
Peter Yarrow and John Simon 


DON'T REMIND ME 

NOW OF TIME 

Peter Yarrow 

PAINTING FOR EREAKOUT 
John Simon 


Sues FREAKOUT. 
THE NUDE DANCE The Electric Flag and John Simon, 
Hamsa El Din 
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TEENAGE FAIR 
(Helmet Commercial) 
Rosko 
MOMENTS OF SOFT PERSUASION 
Peter Yarrow 
SILLY GIRL 
Peter Yarrow 
= 3 DESERTMOOG MUSIC 
BE MY BABY (ami) 
Tiny Tim 
THE FAMILY DOG 
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Rev. CAREY LANDRY 


SIDE 1 SIDE 2 4 
Bring Me a Rose By Name I Have Called You 
The Ones I Love When You Seek Me : 
Clothed in the Lord’s Love Come, Return to the Lord ee 
Man and Woman Night Is Over 
In Memory of Jesus With Faith Grown in Suffering 
The Hand of the Lord Song of Abandonment 


? ©Copyright 1980 by North American Liturgy Resources, 10802 North 23rd Avenue, Phoenix, Arizona 85029. 


Memories connect to form our story, a story which is unique, which is a gift to others of the ways in which God has been present and 
continues to be present in us. Memory is revelation! 
We stand in awe as we reflect on the mystery of God’s hand forming our story, of His wanting us, and waiting for us. 
He calls us to see the light and to respond by taking a step closer to Him. 
But how easily we forget! What a gift it is to remember. Memory, the sacrament of presence: 
Our memories activate our present with the graced moments of the past and the grace is again embraced. 

What kinds of memories do we cherish? Our most special moments remain so rich and tender that we can not express them with mere 
words. Our most profound feelings and emotions can not be verbalized. We search for ways to speak of them with new language, symbol 
language, which is sacred. This language forces us to go beyond what was once experienced. There is Mystery here, and we are drawn 
to keep it alive and to find new ways to experience it. 

The cycle of seasons continues as we journey from birth to death, searching for love’s meaning. Disappointed or disillusioned, we search 
in many places not knowing what it is we seek. But our passionate God encourages us with constant fidelity, urging us to follow our 
hungry hearts, calling each of us by name to come, eat, and be filled, to seek, to find. 

The journey continues to be marked by the ongoing Mystery of dying to rise to a new life, to find life in the midst of death! 

Our lives become filled with beauty as we discover the Presence and taste the Mystery. Through suffering, our faith grows and our love 
becomes purified. 

We know that one day our “rose” will be in full bloom, eternally beautiful, ready to be plucked by its Maker. 

He says, “I want you. 
| am ready. 

You are ready. 

Come home, my beloved.’ 

We say, ‘’Father, into Your hands | give my life.” 


— REV. CAREY LANDRY 


The Introduction to ‘‘By Name | Have Called You” 
was inspired by Rachmaninoff’s 2nd Piano Concerto. 
Recorded at Audio-Video, Phoenix, Arizona; Ray Cork, Recording Engineer 
Mixed at TRC Recording Studio, Indianapolis, Indiana; Mixing, Mark Clevenger, Perelandra Productions 
Phoenix Symphony Masterworks Chorale, Mary Ann Dutton, Director 
Jim Whitaker, Arranger of Voices and Instruments 
Paul Quinlan, Producer 
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Deluxe Edition-CONTAINS 25 SONGS 


STEREO 
IC-551 
SIDE 4 


THE SOUND OF MUSIC 
THE SOUND OF MUSIC 
CLIMB EVERY MOUNTAIN 


MAME 


AIN'T MISBEHAVIN’ 
YOUR FEET’S TOO BIG 


SHOWBOAT 
MAKE BELIEVE 
CAN'T HELP LOVIN’ DAT MAN 
WHY DO! LOVE YOU 
OL MAN RIVER 
HAIR 
AQUARIUS 
LET THE SUN SHINE IN 


MR. AWE serforms exclusively on LOWREY ORGANS 
MUSICAL DIRECTOR - FRANK COMO 
COVER PHOIS - JOE WITTKOP 


¥ Pine a = 
Once again Intercontinental 
Records is proud to present 
“The Velvet Touch,’ Dennis Awe. 
Without question, Dennis is one of 
the most unique and personable 
keyboard stylists in the world today. 
Not only is he at home playing a 
one-man solo concert, but he is 
equally at home playing with an 
orchestra or symphony. 


Watching and listening to Dennis 
perform is an exciting experience. 
As he is a showman, musician, 
entertainer, and personality beyond 
description, each performance 
varies with the musical taste of his 
audience. Whether it’s music of 
Today, the Big Band era, the Roaring 
Twenties, Standards, or Classical, 
every audience is entertained with 
their favorite styles and songs. 


Enjoy The Velvet Touch of Dennis Awe! 


MR, AWE'S wardrobe designed and created by MR. FILIPPO CATANZARITTI 


Recording Engineer for Orchestra - ROBIN GULCHER 
Reco’ ding Engineer for Organ - TIMOTHY POWELL 
Mixing Studio - SOUND IMPRESSIONS 
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THE MX-1 SHOW MEDLEY 
AS LONG AS HE NEEDS ME 
ON THE STREET WHERE YOU LIVE 
PUT ON A HAPPY FACE 
CABARET 
HELLO DOLLY 
LULLABY OF BROADWAY 
HEY, LOOK ME OVER 
| AIN'T DOWN YET 


THE MUSIC MAN 
GOODNIGHT, MY SOMEONE 
GOODNIGHT LADIES 
LIDA ROSE 
DREAM OF LOVE 
THE WELLS FARGO WAGON 
TILL THERE WAS YOU 
SEVENTY-SIX TROMBONES 


THIS RECORDING CONTAINS 
EXCERPTS FROM 
FIVE LIVE PERFORMANCES 


All songs recorded on a LOWREY CELEBRATION 
Model C500, except ‘Aquarius,’ “Let The Sun Shine 
In,” and the MX-1 Show Medley. They were 
recorded on a LOWREY Model D600—the Mx-1 
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AT THE HOP 
Danny & the Juniors 


SINCERELY 
Moonglows 
LITTLE STAR 
Elegants 


A THOUSAND MILES AWAY 
Heartbeats 


CANT WE BE SWEETHEARTS 
Cleftones 


THE CLOSER YOU ARE 
Channels 


KANSAS CITY 
Wilburt Harrison 


SIDE D 


| ONLY HAVE EYES FOR YOU 
Flamingos 


MAYBELLINE 
Chuck Berry 


A ROSE AND A BABY RUTH 
George Hamilton IV 


| WANT YOU TO BE MY GIRL 
Frankie Lymon & the Teenagers 


OVER THE MOUNTAIN, 
ACROSS THE SEA 
Johnnie & Joe 


DO YOU WANNA DANCE 
Bobby Freeman 


CRYING IN THE CHAPEL 
: Orioles 


SERRY BLAVAT REMEMBERS THE FABULOUS FIFTIES/VOL? 


I. doesn't matter how old you are when you hear the 
really great songs from the fifties. “At The Hop,” “Kansas 
City,” or “Maybelline” are more than just nostalgic—they 
are exciting records (as performed by the original artists) 
that will always sound good. This album—and its two 
companion volumes—is a collection of some of the 
most timeless fifties classics. Whether you grew up 
during the fifties or if you're coming of age in the eighties, 
these songs are for you. 

Danny and the Juniors had a #1 hit on Billboard’s 
pop chart in the spring of 1958 with their ABC Para- 
mount smash “At the Hop.” The Philadelphia foursome— 
Danny Rapp, Dave White, Joe Terranova, and Frank 
Maffei—had a song originally called “Do the Bop” after a 
popular dance of the day. They changed the lyrics, sang 
a few takes backed only by a piano, bass, and drums, 
and their first 45 made rock and roll history. Their next 
song “Rock and Roll is Here to Stay” did pretty well, but, 
like many 50's artists, they never matched their initial hit. 

“Sincerely” was the most popular 45 the Moon- 
glows cut for Chess Records in the fifties. It was almost 
a theme song for popular N.Y. dj Alan Freed who fea- 
tured the Louisville group on his stage shows and in 
his “Rock, Rock Rock” movie. “Sincerely” was a big r&b 
hit, but it appeared only for a week on the pop charts 
(at #20) in March, 1955. The McGuire Sisters’ cover of 
“Sincerely,” which, unlike the Moonglows’ original, 
sounds dated.and banal today, went to the top of the 
pop chart. 

Out-of-nowhere overnight hits were a staple of 
the fifties, and “Little Star” by the elegants was one of 
the biggest. The teens from Staten Island, N.Y.—Vito 
Picone, lead, Artie Venosa, Carman Romano, Jimmy 
Moschella, and Frank Tardagno—were auditioning for 
every Broadway label when they were spotted by Bea 
Kaslin of Hull Records. She leased “Little Star” to ABC 
Paramount's new APT subsidiary, WINS dj Alan Freed 
played it, and it Zoomed to #1 nationally in August, 1958. 

The Heartbeats’ “A Thousand Miles Away” was 
also originally recorded by Hull Records, but the master 
was sold to Rama Records, who promoted its chart 
run for 17 weeks in late 1956 and early 1957. The late 
James “Shep” Sheppard was one of the best doo-wop 


SIDE C 

AT THE HOP Danny & The Juniors sea-Lark Ent. Inc. (BMI) 
SINCERELY Moonglows Arc Music (BMI) 

LITTLE STAR Elegants Nom Music, inc. (BMI) 

A THOUSAND MILES AWAY Heartbeats Kani Music, inc. (8M!) 
CAN'T WE BE SWEETHEARTS Cleftones Kani music, inc. (BMI) 
THE CLOSER YOU ARE Channels spinning Wheel Music (BMI) 
KANSAS CITY Wilburt Harrison Lois music (BM) 

SIDE D 

| ONLY HAVE EYES FOR YOU Flamingos Remick Music Corp. (ASCAP) 
MAYBELLINE Chuck Berry Arc Music, inc. (BMI) 

A ROSE AND A BABY RUTH George Hamilton IV 


Bentley Music Co. (BMI) 


| WANT YOU TO BE MY GIRL Frankie Lymon & The Teenagers 


Nom Music Inc. (BMI) 


OVER THE MOUNTAIN, ACROSS THE SEA Johnnie & Joe 


Arc Music Corp. (BMI) 
DO YOU WANNA DANCE Bobby Freeman ciockus Music (BMI) 
CRYING IN THE CHAPEL Orioles Hii & Range Songs (BM) 


OLD GOLD 5002 DESIGN: LINDA TIPPING BARIS. 


lead voices ever to come out of New York City; after 
the Heartbeats disbanded he formed Shep and the 
Limelites and hit again with ‘Daddy's Home” in 1961. 

“Can't We Be Sweethearts” by the Cleftones is one 
of the most popular up-tempo N.Y. group sounds. The 
fellows from Queens—Herbie Cox, Berman Patterson, 
Warren Corbin, William McClain, and Charlie James— 
followed up their “Little Girl of Mine’ hit with “Can't We 
Be Sweethearts,” released by Gee Records in the spring 
of 1956. 

Like ‘Can't We Be Sweethearts,” “The Closer You 
Are” by the Channels never made Billboard’s pop charts 
although the Channels’ Whirlin’ Disc 45 is still far more 
popular today than many bigger chart hits of the era. 
The New York group led by Earl Lewis still performs 
regularly, although they never had another hit like “The 
Closer You Are,” which marked their recording debut in 
the late spring of 1956. 

Wilburt Harrison's “Kansas City” was another 
overnight smash in the spring of 1959; it soared to #1,a 
first for Wilburt and for Bobby Robinson's Fury label. 
“Kansas City” was aremake of an old Leiber-Stoller blues 
called “K.C. Loving,” but it was Harrison's inimitable styl- 
ing that took it to the top. Wilburt didn’t make the charts 
again until ten years later with ‘“Let’s Work Together” 
in 1969. 

Whoever put the gimmicks behind the Fla- 
mingos’ version of the standard ‘/ Only Have Eyes For 
You” surely knew how to fashion a hit. Whether it was 
producer George Goldner or group members Nate 
Nelson, Zeke and Jake Carey, Tommy Hunt, and Paul 
Wilson who created their haunting, original sound, 
“I Only Have Eyes For You’"’ spent 13 weeks on the pop 
charts and peaked at #11 in the summer of 1959. 

Every great rock guitarist grew up listening to 
Chuck Berry’s Chess 45 “Maybelline,” one of the 
seminal records from the greatest days of rock and 
roll. By September, 1955, “Maybelline” was #5 nationally, 
and the young man from St. Louis was launched on 
his brilliant career. “Maybelline” was one of the first songs 
that made America aware of the power and vitality of 
rock and roll—who knew then that “Maybelline” would still 
blare from jukeboxes thirty years later? 


VOLUME ONE 

SIDE A SIDE B 

STAGGER LEE BORN TOO LATE 
Lloyd Price Ponitails 

HE'S GONE LITTLE GIRL OF MINE 
Chantels Cleftones 
HONEYCOMB DON'T ASK ME TO BE LONELY 
Jimrny Rodgers Dubs 

LOVERS NEVER SAY GOODBYE BO DIDDLEY 
Flamingos Bo Diddley 

GOODY GOODY WE GO TOGETHER 
Frankie Lymon & the Teenagers Moonglows 

LONG LONELY NIGHTS SCHOOL DAY 

Lee Andrews & the Hearts Chuck Berry 


SPEEDOO TWO PEOPLE IN THE WORLD 


Cadillacs Little Anthony & the Imperials 


George Hamilton IV’s “A Rose and a Baby Ruth” 
dates better than other wistful teen ballads. Recorded 
first for Colonial Records out of Chapel Hill, N.C., “A Rose 
and a Baby Ruth” climbed to #6 on the pop charts in 
December, 1956 on the ABC Paramount label. Hamilton 
followed up his hit with a succession of wimpy songs 
that did okay, but his country smash “Abilene” really 
brought him back in 1963. 

Frankie Lymon and the Teenagers’ “/ Want You 
To Be My Girl” was the follow-up to their international 
hit, “Why Do Fools Fall In Love.” It hit #13 on Billboard's 
pop list in May, 1956, and firmly established the kids 
from Washington Heights as more than a one-hit 
wonder. Their sound was copied by countless other 
street corner groups, but the Teenagers disbanded 
shortly after Frankie decided to pursue a solo career. 

“Over the Mountain, Across the Sea” has a distinct 
50's sound that you could never duplicate today. It took 
atiny Bronx label—J&S Records—and its eccentric and 
original owner, Zell Sanders, to produce this classic 45. 
Zell's daughter, Johnnie Richardson, teamed with Joe 
Rivers on “Over the Mountain.” Her mother sold the 
master to Chess Records, who pushed it to #8 nation- 
ally in the summer of 1957. 

Bobby Freeman's “Do You Wanna Dance” is one 
of those r&r classics (recorded later by the Beach Boys 
and Bette Midler) that you instantly recognize as soon 
as you hear it even though you may have forgotten 
the name of Bobby Freeman. The San Francisco teen 
did it for Josie Records in the spring of 1958, and 
watched happily as his first solo 45 ascended to #5. 

The earliest song on this compilation is “Crying 
in the Chapel” by the Orioles, their r&b and pop hit version 
of Darrell Glenn’s country original. The late Sonny Til 
sang the lead (as he always did on the long string of 
Orioles’ r&b hits which started with ‘It’s Too Soon to Know” 
in 1949), and their cover of “Crying in the Chapel” went 
all the way to #11 on the pop chart in September, 1953. 

And that’ the way it was. qihe Fabulous Fifties! 
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VOLUME THREE 

SIDE E SIDE F 

SWEET LITTLE SIXTEEN HAPPY HAPPY BIRTHDAY BABY 
Chuck Berry Tuneweavers 

COULD THIS BE MAGIC GEE 

Dubs Crows 

WHY DO FOOLS FALL IN LOVE — TEARDROPS 


Frankie Lymon & the Teenagers — Lee Andrews & the Hearts 


MAYBE PERSONALITY 

Chantels Lloyd Price 

PARTY DOLL TEN COMMANDMENTS OF LOVE 
Buddy Knox Moonglows 

TEARS ON MY PILLOW KISSES SWEETER THAN WINE 
Little Anthony & the Imperials Jimmy Rodgers 


LILY MAEBELLE I'M SO YOUNG 
Valentines Students 
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fellas. 


LOUIS ARMSTRONG - MILLS BROTHERS 
INK SPOTS - LOUIS JORDAN 
DELTA RHYTHM BOYS - EDDIE HEYWOOD 
SY OLIVER - CHICK WEBB 
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ELLA AND FELLAS 


ELLA FITZGERALD 
with 
Louis Armstrong 
Mills Brothers 
Ink spots 
Louis Jordan 
Delta Rhythm Boys 
Eddie Heywood 
Sy Oliver 
Chick Webb 


SELECTIONS INCLUDE: 
Side-| ; 
1. YOU WON’T BE SATISFIED (Until You Break My Heart 
Louis Armstrong Neconmanicdee By Bob Haggart Orchestra 
2. THAT’S THE WAY IT IS 
3 Ink Spots With Instrumental Accompaniment 
3. STONE COLD DEAD IN THE MARKET 
Louis Jordan And His Tympany Five 
4.1.GOTTA HAVE MY BABY BACK 
Mills Brothers With Guitar Accompaniment 
5. SENTIMENTAL JOURNEY 
Eddie Heywood And His Orchestra 
6. THE FRIM FRAM SAUCE 


_ouis Armstrong Accompanied By Bob Haggart’s Orchestra 


VW 


Side-2 
1. 17S ONLY A PAPER MOON 


Jelta Rhythm Boys With Instrumental Accompaniment 


2. DREAM A LITTLE DREAM OF ME 
couis Armstrong Accompanied With Sy Oliver And His Orchestra 
3. BABY, IT’S COLD OUT SIDE 
couis Jordan And His Tympany Five, Vocal Duet 
4. A-TISKET A-TASKET 
Chick Webb And His Orchestra 
5. WOULD YOU LIKE TO TAKE AWALK 


Louis Armstrong With Dave Barbour And His Orchestra 


6. DON’CHA GO ’WAY MD 


Sy Oliver And His Orchestra 


THIS IS A 
HIGH-FIDELITY RECORD! 


For proper reproduction use RIAA 
or similar Record Compensator setting. 


Licensed by, and Trademark Registered by Decca Records, Inc., New York’ 


Made by TEICHIKU RECORDS CO., LTD. Japan 
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JACK TEAGARDEN 
EARL HINES ALL STARS | 


IN ENGLAND 1957 


PREVIOUSLY UNISSUED 
CONCERT PERFORMANCES RECORDED G 
IN ENGLAND OCTOBER 1957 AZZ GROOVE 001 


JACK TEAGARDEN EARL HINES ALL STARS 


JACK TEAGARDEN, TROMBONE e° MAX KAMINSKY, TRUMPET @ PEANUTS HUCKO, CLARINET 
EARL HINES, PIANO e JACK LESBERG, BASS e COZY COLE, DRUMS 


SIDE 1 
ROYAL GARDEN BLUES e MEMPHIS BLUES 
BASIN STREET BLUES (J.T. vocal) e TEA FOR TWO 


SIDE 2 
THAT'S A PLENTY e ORIGINAL DIXIELAND ONE-STEP 
STRUTTIN’ WITH SOME BARBECUE e ROSETTA 


JACK TEAGARDEN, one of the greatest ever trombone players and vocalists, was on his first and only tour of England when this recording was made. 
Jack began his career in the early 1920s playing with Peck Kelly’s Bad Boys. He moved to New York in 1928 and joined Ben Pollock’s band where he 
stayed until 1933. During this time he recorded many times with his own group and also with Eddie Condon, Louis Armstrong, Benny Goodman and 
Red Nichols. He spent the mid 1930s in the Paul Whiteman band then formed the first of the few big bands under his own name. These bands although 
musically successful were financially disastrous and he gave up leading for a while in the mid 1940s. He joined Louis Armstrong's All Stars in 1947 and 
stayed there until 1951 when he formed his own small groups, including the ‘All Star’ group of this tour, until his death in 1964. Joint leader of the ‘All 
Stars’ was EARL HINES who has just as impressive a pedigree. This was also his first tour of England, but unlike Jack he has toured many times since and 
is still a frequent visitor. His career began in 1923 with Lois B. Deppe but he made his name in 1927 working with Jimmie Noone in Chicago and recording 
with Louis Armstrong’s second Hot Five. He then formed his own ‘Grand Terrace Orchestra’ in Chicago which was to last until 1947 when he joined the 
same Louis Armstrong All Stars as Jack Teagarden, staying for the same period of time. 

MAX KAMINSKY is best known for his hard driving lead on many Dixieland recordings made in the 1940s with Eddie Condon, Sidney Bechet, Jack 
Teagarden, George Brunies and his own Commodore sides. It is puzzling to know why this fine musician has made just this one trip to England. 
PEANUTS HUCKO is another frequent visitor to England and first visited in wartime as a member of Glenn Miller's A.A.F. Band. Peanuts spent some of 
his early career in the big band of Will Bradley before his time in the services, and in the late 1940s worked for long periods in Eddie Condon’s band. 
Studio work kept him busy until 1955 when he joined his mentor Benny Goodman, as lead alto player! 

COZY COLE has probably appeared on more record dates for different leaders than any other jazz musician. He seems to please every school of jazz and 
every style of jazzman. 

JACK LESBERG has always been a favourite with Dixieland style musicians and appears on records with many famous leaders. 


Presents the First Nation-wide Tour of the 


JACK TEAGARDEN-EARL HIMES 


ALL STARS FEATURE 


COZY COLE ss maxxamisxy Garinet JACK LESBER 
L drums trumpet PEANUTS HUCKO bass 
ee -tegeeet ER 
OPENING AT THE ROYAL FESTIVAL HALL, LONDON, 28th SEPTEMBER 
TWO PERFORMANCES 3.30 and 8.00 p.m ONLY A FEW SEATS LEFT AT 20 
AND THEN THROUGHOUT THE COUNTRY AT THE FOLLOWING CITIES 
SUN, 29th SEPT: TYURS. 3rd OCT: TUES. 81h and WED. 9h OCT 
| CROYDON, DAVIS THEATRE LEICESTER, DE MONTFORT HALL BIRMINGHAM, TOWN UALI 
| 5.0 and 8.0 p.m z a 730 p.m an 
FRIDAY 4th OCT: URS. 10ih OCT: 
MON. 30th SEPT: Y ej e SHEFFIELD, CITY HALL 
CLASCOW, ST ANDREWS HALL BRADFORD, ST. GEORGES HALL | Sa | 
30 p.m: SAT. Sth OCT: 2 "AR > a 
| TUES. jst oct: MANCHESTER, FREE TRADE HALL eo ISS CORDES SEAN ILION 
NEWCASTLE, CITY HALL ee 50 and 8,0 p.m ore rary ay 
| 7.30 p. 6 Hy t DENS 
ee p.m. a AE rac. SOREL BOURNEMOUTA, WINTER GARDEN 
LIVERPOOL, PHILHARMONIC HALL MON. 7th OCT: SUN. 13th OCT 
: 7.30 p.m BRISTOL, COLSTON HALL 7.30 p.m LONDON, COLISEUM 


THIS 1S A MONO RECORDING PLAYABLE ON ALL STEREOPHONIC EQUIPMENT 


Philadelphia's W/IOQ—Solid Gold 102 is proud to present this very 
special collection. Every day we're keeping the music and memories 
alive, and based on your requests, we've compiled a dozen of the 
greatest hits of all time! 

The original recordings by the original artists. From the fabulous fifties, 
Chuck Berry and Ritchie Valens...Great girl group sounds from The 
Dixie Cups and The Shangri-Las.... The British invasion of 1964 featuring 
Eric Burdon and The Animals... The blue eyed soul of The Righteous 
Brothers...songs to dance to, like “Hang On Sloopy” by The McCoys 
and songs to romance to, like “‘Cherish’’ by The Association...and 
many more! 

We know you'll enjoy this trip down memory lane and invite you to 
share more music and memories every day where all the good songs 
have gone, Philadelphia’s WIOQ—Solid Gold 102! 


WHAT IS A RONALD McDONALD HOUSE*?, 
When a child becomes seriously ill, the whole 
family suffers, especially if the child must be 
hospitalized or receive outpatient treatment far 
away from home for extended periods of time. To 
be with their child, parents often sleep on uncom- 
fortable chairs or cots, or bear the expense and | 
impersonal atmosphere of a hotel room ] 
For these families, a Ronald McDonald House® 
offers a refuge conveniently located near the 
hospital, a ““home-away-from-home"’ where they 
can have a room of their own, a comfortable bed, 
kitchen and laundry facilities. 
For the child suffering the illness, a Ronald ©. 
McDonald House means that mom and dad are 
close by. For the parents in the House, it’s knowing 
that they are not alone, that practical advice is readily 
available from volunteers or other families with 
children suffering the same or similar illness 
Whatis a Ronald McDonald House? The Ronald 
McDonald House is a house that love builds 365 
days of the year. The first Ronald McDonald House 
was established in 1974 in Philadelphia. Today, 


(narearrentoretinen 115 Ronald McDonald Houses You ve li Sweep lise SIDE One 
; Ost Th tL e Si een 
r cae ThE Lig, MY Fee); NUck Ber, 
WIO@Q is proud to donate the proceeds Bro se] Slee ''7R, h ly 
from the sale of this album to the Ronald wn Ey s Tonj Ta teous B 
McDonald House. Han ed Gir, I Token. "Others 


phia, PA 19131 Executive Producer; Frank Holler 
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the voice of mexico 


from Monterrey 
A the classical guitar 
of Gustavo Zepoll 
: from Mexico City 


the Trio Leones 

three guitars, three voices 
singing lovers’ legends 

from the provinces of Mexico 


Sf 


r 


The Voice of Mexico 


Our search began in a noisy border town; it ended in the quiet seclusion of a private patio, 


For weeks had come rumors of a classical guitarist "somewhere in Monterrey,” whose skill 
and artistry were prodigious, and about whom there was a strange aura of both anonymity and fame. 


Seeking him, we wandered through the narrow one-way streets of the old part of 
Monterrey; we were told “direchio para va!” then, “Padre Mier,” his street; finally, in English, “four 
doors down.” And so, on a night in February, a cool and beautiful time of year in Monterrey, we found 
ourselves recording Gustavo Zepoll. 


Behind the high stone walls, ancient brick and plaster two feet thick, there was privacy 
and quiet. Two little girls stood outside the iron grill door to keep visitors from ringing. And away from 
the street, beyond the house, the patio and garden was our studio; a sloping terra cotta roof and the 
sky; walls of Madonna blue and brick pink; cool and decorative tiles, and winter grass. The only move- 
ment; the waving of the elephant plant in an imperceptible breeze, and his fingers so swift they 
appeared a blur. 


Gustavo Zepoll 


The name Zepoll brought forth smiles and friendly cooperation even to our most casual 
inquiries on the street. In contrast, when we finally met, it was ironic to hear him say he considered 
his serious studies didn’t begin until he was 25 (he is only 34 now). Actually he was formally studying 
the guitar at the age of 9, in Mexico City, with Maestro Daniel Garrity. His first public appearance was 
at 11 on the radio. He has given several concerts at the Palazio de Bellas Artes, the cultural hub of 
Mexico City. 


Zepoll’s consuming loves are . . . Bach, Scarlatti Sonatas, and his five children. He “reads 
every instrument” to transcribe to the guitar the fullest musical intent of the original. 


Zepoll currently plays at the Kasino in Monterrey, and teaches. This is probably his 
first recording. 


Mexican Music of Today: 


SERENADE—Ramon Noble: born 1921, city of Pachuca (Hidalgo, Mexico). Noble 
studied at the National Conservatory of Music in Mexico City, later 
becoming Director of Music for the Colegio Mexico. In 1953 he 
composed a Mass, dedicated to Saint Cecilia who is the Mexican 
patron Saint of music. It is a major work scored for chorus, orchestra 
and organ. 


ZAPATEADA CRIOLLO—Ramon Noble 


MINUETTO in A Major—Miguel Prado: born 1907, city of Tiugiiindiu, Michoacan, 
Mexico). He studied music by himself(!) ... then started playing 
in a seminary school in Mexico City at the age of nine. He is a pro- 
lific composer of Mexican songs, many of which have been used in 
Mexican films. 

THREE MEXICAN FOLK SONGS—arr. Manuel M. Ponce: born 1886 in Fresuillo 
(Zacatecas, Mexico). Died in Mexico City, 1948. 

Pajarera 
Por ti mi Corazon 
La Valentina 


The Classical Guitar 


DOUBLEE in'B minor—J. S. Bach 


PRELUDIO No. 1 in C major 
(Well Tempered Clavick ord) —J. S. Bach 


ROMANCE (anonymous song)—arr. Daniel Fortea 


SIXTEENTH CENTURY PAVANE 
(Pavana Vihuela)—Gaspard Sanz 


SIXTEENTH CENTURY PAVANE (Pavana)—Luis Milan 
LEYENDA—Albeniz, transcribed by Segovia 


Trio Leones of Cabrito 


As you savor the goat's meat, the fish and tortillas, drink the fine Mexican beer,—for a 
few pesos, they will sing for you. 


We stumbled into the Trio Leones at a late-night restaurant on Reforma in Mexico City. 
Three guitars, three voices, part Indian, part Spanish, singing as one through years of practice. 


Just as in all the other teeming metropolitan cities of the world, most of those to be 
found there gravitated from other regions. Pedro Fernandez and Antonio Soto the leader (requinto 
guitar) are from Yucatan; Louis Zarate from the province of Jalisco, They sing here from the oldest 
of Mexican songs they can remember. 


Laboratories, 


101 Second Street, Stamford, Conn. 


ANTONIO SOTO 


The Trio Leones 


Lovers’ Legends 


from the Provinces of Mexico 


LA MALAGUENA from the Huasteca is one of the oldest songs of Vera Cruz. 
... La Malaguena has beautiful black eyes; 

she makes her lover suffer; she hides from him... 
An ,anonymous song, arranged by the Tariacuri Trio; the shockingly beautiful 
solo voice, at times falsetto, belongs to Antonio Soto. 
EL CASCABEL, a sonhuasteco from the coast of Vera Cruz, is all about a cat 
who has a bell around its neck. 
... pretty bell, who gave it to you? 

Nobody gave it to me; I paid for it myself. 
LA NORTENA (Northern Girl), comes from the north country 
-.. My girl has beautiful green-eyes; my beloved northern girl,— 

makes me think I am looking into her eyes... 
ADIOS MI CHAPARRITA (Goodbye, My Little One) is the young man saying 
adios to his sweetheart, says he will be back again very soon and bring her gifts 
from the city; he gives her a kiss. 


YUKALPETEN—from the land of the Maya, Yukatan, is about the Indians from 
Yucatan, the whole land, its Mayan customs. Tapping on the guitar symbolizes the 
tuncal, an Indian drum. 
«.. everything is over, 
the Indian cries sadly “Yukalpeten’—and his tears go into the earth 
because the times are hard. 
LA LLORONA, an Indian legend from the south, in Oaxaca, is “The Weeping 
Woman.” 
... Everybody calls me the Negro Llorona; Negro but very kind. I am just 
like the Chileverde; I am very hot (like a hot pepper), but lovingly. 
He sings to the crying woman, and the legend has it that alone at night along the 
banks of the river, one still hears her weeping. 
LA PAJARERA (bird cage), a Mexico City song about a young girl who comes 
to the city to sell birds. This is her song as she wanders through the streets. 
LA VALENTINA is a very old song born in the Mexican revolution, of a coura- 
geous woman who went into battle, healing the wounded. One curious aspect of this 
battle song is its light-hearted happy melodic nature. Many of the authentic Hawaiian 
war chants were the same way. 


“Zepoll’s technical ability is absolutely amazing. This record gives an 
astonishing example of what can be achieved on a guitar.” 
The Gramophone Record Review, London 


all the warmth and charm of old Mexico.” 
Morristown Daily Record 


“Trio Leones... 


“Zepoll, a living legend in Mexico .. . 
artist.” 


an extraordinarily sensitive 
Mason Sargent, Downbeat 


An on-the-scene recording at Monterrey and Mexico City, Mexico. 


10248 


- a “SRW SLEM 205 


EL ANGEL 
DIGAN LO QUE DIGAN 


A GRAN ORQUESTA Y COROS de las peliculas interpretadas por 


EREO 


TAMBIEN PUEDE SER TOCADO 
EN APARATOS MONOFONICOS 


AL PONERSE EL SOL 


EL GOLFO 


“EXITOS A GRAN ORQUESTA Y COROS DE LAS PELICULAS DE 


INSURE, , 


LADO 1 LADO 2 : 
JINETES EN EL CIELO EL ANGEL = : 
TEMA DE AMOR DIGAN LO QUE DIGAN 
CUANDO LLEGA MI AMOR EL GOLFO 
LLORONA CIERRO MIS OJOS 
AL PONERSE EL SOL EN ACAPULCO 
AVE MARIA MADRE 


Presentamos con gusto a un nuevo Raphael, el cantante hispano de proyeccién mundial. La sola 
noticia de que se convertia en productor de discos, Ilam6é poderosamente la atencién del publico 
seguidor incondicional de Raphael Martos SAnchez. Pues bien: ahora presentamos el primer 
disco producido por Raphael con sus temas triunfadores, los que lo /levaron al pindculo de la 
fama y que seguira escuchandose en la historia, pues es de esa musica que nunca pasa de moda. 


A base de arreglos musicales y direccién Orquestal de Ibarvia-Calderén, y de los estupendos 
coros que han intervenido en las peliculas del gran idolo, este LP contiene un extraordinario 
conjunto de temas musicales triunfadores de la ‘‘época Raphael’ una temporada universal que 
inund6é el ambiente musical y creé un {dolo. 


Mucho se ha hablado de Raphael, pero poco como nuevo productor musical. Ha creado musica 
y la ha proyectado internacionalmente. Hoy, Raphael Martos toma bajo su responsabilidad estos 
temas y sabedor de que el publico lo sigue, lo ha lanzado. Los temas de Raphael pronto se esta- 
ran escuchando en todo el mundo, como la fama del cantante se ha extendido, irremediablemente. 
Quien no al escuchar “Llorona”, por ejemplo, siente la presencia viva de Raphael; “Digan Lo 
Que Digan”, “Cierro Mis Ojos”, “El Golfo”, y “En Acapulco”, de la pelicula que filmara en nuestra 
Perla del Pacifico. En fin, este LP es todo un compendio RAPHAEL, con la presencia viva de uno 
de los fenédmenos musicales de nuestro tiempo. 

Raphael ha ido mas alla de la fama de cantante y ha entrado de lleno al cine, convirtiéndose en 
un galan cotizado. Pues bien, este disco incluye precisamente los temas de esas peliculas re- 
cientemente filmadas por el idolo, un galan romantico, fdolo de las jovencitas. 


PRODUCTOR: RAPHAEL MARTOS SANCHEZ; VERSION ORQUESTAL: DISENO DE LA FUN- 
DA: MW ASOCIADOS, S. A.; HECHO EN MEXICO POR DISCOS CAPITOL DE MEXICO, S. A. 


Part Two of Shakespeare’s “Ages of Man”’ 


‘One Man in His Time’ 
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SIR JOHN GIELGUD 


“ONE MAN IN HIS 


COLUMBIA SPECIAL PRODUCT 
A Service of Columbia Record: 
91A 02057 SPOKEN WORD 


TIME” 


Produced for records by Goddard Lieberson 


1. The Passionate Pilgrim—No. 20 
2. Two Speeches from A Midsummer Night's Dream 
(Act Il, Scene |) 
3. Sonnet CXLIV; Sonnet LVIII 
4. Three Speeches from Love's Labour's Lost 
(Act IV, Scene Ill; Act Ill, Scene I; Act V, Scene Il) 
5. Speech from The Taming of the Shrew 
(Act Ill, Scene Il) 
6. Speech from Troilus and Cressida 
(Act IV, Scene IV) 
Prologue to King Henry V A 
Speech from King Henry V 
Act V, Scene Il) 
9. Speech from King Richard II 
(Act Ill, Scene II) 


Cor! 


1. Three Speeches from Julius Caesar 
(Act Ill, Scene |; Act Ill, Scene |; Act Ill, Scene II) 
2. Sonnet XXX; Sonnet XIV 
3. Three Speeches from Macbeth 
(Act |, Scene VII; Act Il, Scene 1; Act V, Scene Y) 
4. Dirge from Cymbeline 
Act IV, Scene Il) 
5. Speech from Much Ado about Nothing 
(Act V, Scene Ill) 


The recorded voice of John Gielgud, which engages only 
our sense of hearing, shows us at once his unique quality 
for conveying the most profound emotions with a vocal 
skill we might expect from a trained singer. In this sense, 
he is a musician, bringing to his performances the subtle- 
ties of such musical ingredients as the fortissimo, pianis- 
simo, crescendo or diminuendo. And just as a musician 
seeks the secret meanings of Beethoven, so Sir John, in 
this case, has taken Shakespeare for his repertoire. 
Through his musical performance and interpretive skill, he 
has given new meanings and clarity to the words he has 
chosen to speak. As Shakespeare needed only poetry to 
set the scene, or delineate the person, so Sir John needs 
only his voice for the expression of that poetry. But his 
yoice is not just suggestive of youth or old age: it sounds, 
as do different instruments, with wonderfully variegated 
timbre—and Sir John, the musician, chooses his instrumen- 
tation with impeccable taste and intuitive skill. 


Goddard Lieberson 
President, Columbia Records 


One of the world's great actors, Sir John Gielgud was 
knighted by Queen Elizabeth Il in 1953 for his services 
to the theatre. As actor, director and writer on these 
arts, Sir John’s achievements have been numerous and 
notable. His superb presentation of Shakespeare's 
Ages of Man, of which One Man in His Time is Part Two, 
represents a singular and distinguished innovation. 


This tapestry of speeches from various plays was first 
presented in 1957. Since that time, Sir John has toured 
hroughout the world with the deeply-moving sequence. 
After his appearances in Paris, he was made a Cheva- 
ier of the French Legion of Honor. Alone on a softly- 
draped stage, with only a lectern to hold a manuscript 
(which he never uses), Sir John is himself that Muse of 
fire desired by the Prologue of King Henry V, creating 
a kingdom for a stage and princes to act. With the 
subtle magic of genuine greatness, he reveals the 
imeless genius of William Shakespeare. 


Sir John was born in London on April 14, 1904. He was 
educated at the Westminster School, and studied 
for the stage at Lady Benson's School and the Royal 
Academy of Dramatic Art. In his first stage appearance, 
as the Herald in King Henry V at the Old Vic on No- 
vember 7, 1921, Sir John had only one line to speak. 
He made his professional debut the following year, 
appearing on tour in The Wheel 


Having begun his career in a Shakespearean role, al- 
beit without pay, Sir John thereafter appeared in many 
of the great parts in repertory. His Shakespeare roles 
have brought Sir John some of his most outstanding 
successes. His Hamlet, which he first performed in 1934, 
achieved the second longest London run for the play, 
and scored another triumph when he played it in New 
York in 1936 with Lillian Gish and Judith Anderson. His 
production of Romeo and Juliet gave the play its longest 
London run; Sir John not only directed the production, 
but alternated with Sir Laurence Olivier in the roles of 
Romeo and Mercutio. 


Sir John made his American debut in 1928 in The Patriot 
He returned in Hamlet in 1936 and again in 1947 to star 
with Pamela Brown in superbly stylized presentations of 
The Importance of Being Earnest and Love for Love. His 
other American appearances include Crime and Punish- 
ment and the long-running The Lady's Not for Burning 
He directed and appeared with Judith Anderson in 
Medea and with Margaret Leighton in Much Ado About 


Part Two of Shakespeare’s ‘Ages of Man”’ 


Nothing. In the season of 1958-59, Sir John toured ‘the 
United States and Canada with Ages of Man 


Sir John is no less accomplished in contemporary come- 
dies and dramas. In England he has been seen in Dear 
Octopus, Noel Coward's Nude with Violin, Graham 
Greene's The Potting Shed and other notable plays, as 
well as in such classics as The Three Sisters, The Mer- 
chant of Venice, The School for Scandal, King Lear-and 
many others. He has appeared in repertory at the Old 
Vic, the Haymarket Theatre and at Stratford-on-Avon. 
In 1945, Sir John led a company through India and the 
Far East, entertaining troops with both Hamlet and 
Noel Coward's Blithe Spirit in a remarkable display of 
virtuosity. On the screen, Sir John has been seen in 
Julius Caesar and King Richard III. He recently directed 
the London and Broadway productions of Five Finger 
Exercise 


To all the selections he brings a flawless mastery of the 
verse and a complete absorption in his text . . . he uses 
(his voice) with such subtlety and suppleness that the 
listener feels that for once no barrier, no obstacle, 
exists between him and Shakespeare. The art of com- 
munication can go no further. 
—The New York Times 
... Sheer music. The beauty of Shakespeare's words 
and Sir John's moving delivery makes it such. 
— Washington Daily News 
... Superb... The Gielgud voice is a virtuoso instru- 
ment, roaring and sighing through the range of heavy 
emotions, but handled with infinite subtlety in the quick- 
silver passages. —The Milwaukee Journal 
...Enthralling, vibrant, dramatic and exciting...a 
memorable artistic triumph. —The Tampa Tribune 
... the most completely stirring evening of the season... 
fascinating as a study of the mind of a supreme genius. 
—The New York Post 
It would be idle to comment on Shakespeare's poetry. 
It is not idle, however, to comment on Sir John's under- 
standing of that poetry. He illuminates the wonderful 
phrases. He explores, then reveals the essence of char- 
acter in momentary conflict. —The Indianapolis News 
“Brilliant... the poetry has never been more eloquent 
and meaningful...sends shivers up and down your 
spine ...a great record.” —Good Housekeeping 


The selections (Public Domoinl ore followed by their timings. Side 1—The Passionate Pilgrim Tv from A Midsummer Night's [ Z xu , 3 33; Speech fr 
and Cressida—I:12; Prologue from king Henry V—1'52: Speech from King Henry V—1:49 from King Richard 40, Side Th hes from} 5 8 15 XXX n 4, 0 ech from Much Ado A\ 
Nothing—0.20, 
This Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 


®COLUMBIA"’ Gy MARCAS REG. PRINTED IN U.S.A. Manufactured by CBS Records/A Division of Columbia Broadcasting System, Inc./51 West 52 Street, New York, New York 


STEREO 


CLARK 


la, on 


Arrangements by JOE CAIN 


CONVERSATION BETWEEN CLARK TERRY AND BOB SHAD AFTER FIRST LISTENING OF TEST RECORDS. 


BOB: Clark, you and I go back quite-a-ways. 


CLARK: Yes, way back. 


BOB: I think we probably did 90% of the Dinah Washington records between 1950 and 1959. I always 
liked having you on a record date. You helped and you were fun. This whole thing of “mumbles” 
has been something we needed in music. This was fun. By the way, where did you get the idea of 
“mumbles”? 


CLARK: It was sort of a put on of the old blues singers who would start singing a blues tune and after 
the first few phrases you couldn't actually detect or understand what they were saying. It really 
didn’t matter as long as it was groovin’ and swingin’. The most important thing was that the 
beat was there—groovin’—and everybody was happy. You know, you can't get a degree in singing 
the blues. You can’t go to college and learn to have that beat and the feeling which is all that is 
really important. So this was sort of a put on of a particular thing that I really just wanted to 
have for my own pleasure, not knowing that there might be a market for this, and as it turned 
out, there is. 


BOB: I heard you did “mumbles” kidding around way before you did the record with Oscar Peterson. 


CLARK: Yes, I always was kidding around. The general idea was happy music, foot patting, finger pop- 
ping, hand shaking and ear lobe tilting, as Ellington would say. 


BOB: You were with Ellington quite a while, weren't you Clark? 


CLARK: Yes, about nine years. 


BOB: How did you like it? 


CLARK: It was very, very, very fine...it was like attending the university. I always say by being with 
him, I was attending the University of Ellingtonia. 


BOB: At the present time you are with the Tonight Show and have your own group on Mainstream 
Records—the group with Bobbie Brookmeyer and yourself, which has been up for all kinds of 


awards. 
CLARK: We won the first spot in London on the Melody Maker Poll. 


BOB: Melody Maker had you Number 1. Now you're up for the N.A.R.A.S. Awards and you've been 
picked as “Best New Band Of The Year.” This album, however, is a little different for you be- 


cause we also had some Afro-Cuban help here. Who did you use on this album? 


CLARK:We used Jerome Richardson on tenor sax, baritone sax, soprano sax, alto flute, piccolo; Phil 
Kraus on percussion; Jose Mangual on bongos; Frank Anderson on piano and organ; Grady 
Tate on drums; Vinnie Bell and Eric Gale on guitars; Richard Davis on bass; George Duvivier 
on string bass and Willie Bobo on conga. 


BOB: What was your idea behind it? 


CLARK: My idea was that it’s got to be happy. If anybody wants to pick this record apart and break it 
down for this, that and other technical points then I say, don’t buy it. But if you want to be 
happy and listen to some natural sounds—that’s what we were trying to get over. 


The first job I ever had was for a record company for which I did a date with some of the fel- 
lows I hung out with such as Clyde Hart and Dizzy Gillespie. It was around 1944-1946 and we 
were very young. I put Dizzy Gillespie, Don Byas, Clyde Hart, Oscar Pettiford and others into 
the studio and did tunes like “Good Bait,” “Salt Peanuts” and “I Can't Get Started.” Well, I was 
fired the next day. They said “what kind of music is that?” This was the Era of Bee-bop and no 
one understood it. But with it all, the 52nd St. Era, going back to Roy Eldridge, Chu Berry, 
Coleman Hawkins was a happy era musically. Now we hear a lot of angry music. 


BOB: 


CLARK:The cats refer to it in a jazz term that’s used a lot as “puttin’ the pots on.” Pots are constantly 
being put on, but one of the ingredients that’s missing from a lot of the pots now is humor. I 
think humor definitely has a big place in jazz. I think in jazz the person should be what they 
are. If you're a happy cat, then you're going to play happy music. 


BoE: A very well-known psychiatrist, a good friend of mine who's also a jazz buff and I play a game 


once in a while. He listens to a record and he can tell you without having any know ledge of the 
musicians what kind of individuals are playing—happy types, introverts or insecure persons It 
is amazing how he can pick out personalities. 


CLARK:I understand that psychiatrists are using things like this to figure out the kind of therapy to 
treat their patients with. 


ST-90809 


cM INSTR M : 


THE MUMBLER STRIKES AGAIN GRAND DAD’S BLUES 


(C. Terry) (C. Terry) 
BIG SPENDER THE CAT FROM CADIZ 
(D. Fields—C. Coleman) (J. Cain) 
RUM AND MUMBLES NEVER 
(J. Cain—C. Terry) (C. Terry) 


THE SHADOW OF YOUR SMILE 


(Love Theme From “The Sandpiper’) 
(P. Webster—J. Mandel) 


MUMBLES 


(C. Terry) 


I'M BEGINNING TO SEE THE LIGHT 


(H. James—D. Ellington—J. Hodges—D. George) 


NIGHT SONG 


(From “Golden Boy”) 
(L. Adams—C. Strousse) 
EL BLUES LATINO 


(J. Cain) 


BOB What do you like to do Clark, when you record? 


CLARK: I like to do things that I like and that I think people who feel like I do will enjoy. I feel you 
can’t be pretentious about yourself in jazz. You can only be what you are and you can only do 
what you can do. If it’s something that comes off, a combination of jazz which is actually a 
part of you, and your performance on whatever occasion it might happen to be, I think if it 
comes off with a happy feeling—there I go again with that happy feeling—I guess that’s me, 
that’s what I try to be. 


BOB I've tried to take all kinds of restrictions off you. I don’t lock you into arrangements that you 
have no choice about. I notice on these although we’got Joe Cain to write them, we tried to have 


things that were flexible enough so that you could move around. 


CLARK: In order for a thing to be free-wheeling, swinging, it has to be left, a great portion of it, to your 
own discretion, regardless of what the charts read. I think music in charts is like a women 
dressing. A woman puts on everything she’s got in a make-up hit, in the jewelry box, and in 
the closet and then she sees how much she can take off. I think it’s the same way with charts. 


You shouldn't be restricted, they should actually be as vehicles for your wares. 


One of the things I've told arrangers is to over write. Very simply because you can tell them to 
eliminate Section A or B but you can’t put in on a record date. It would bust up the whole 
record date. 


BOB: 


CLARK: In a date like the one we did, if I had to play every note from start to finish, then all the back- 
grounds and all the melodies and still tried to come forth with a few inventive, swinging ideas, 
it would be physically impossible. So it was good, Joe did it very well...he fixed it so that it 
could be flexible. 


On this session you were playing two different instruments. One in each hand at the same 
time. You were playing the flugel horn and then switched over to trumpet. 


BOB: 


CLARK:This is something I started to do to break up the monotony of sitting in a big band night after 
night reading the same charts. I decided instead of playing the charts the same way, I would 
play with my left hand and I did pretty well. Then I got the idea on a gig one night when I had 
no one to swap fours with. I said, “I think I'll swap fours with myself.” And it’s worked out. 


Well, I hope that people who are expecting unpretentious jazz will appreciate our album and 
our efforts here. 


BOB 
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PICCOLO Frank Anderson 
Jerome Richardson PERCUSSION DRUMS 

Phil Kraus Grady Tate 


BOB SHAD 

FRANK ABBEY 

HAL DIEPOLD 

JACK LONSHEIN 

MAVIS BARTON 

ELENA PICONE 

THE COMPOSING ROOM, INC. 
GLOBE ALBUMS, INC. 

THREE LIONS, INC. 


Artist & Repertoire 

Original Recording Engineer 
Mastering 

Cover Design 


Production Coordinator 
Album Coordination 
Typography 

Printing and Fabrication 
Cover Photograph 


M.R. 1., 1290 AVENUE OF THE AMERICAS, NEW YORK, N.Y. 10019 


M.R.1I. guarantees the quality and workmanship of its product 


PRINTED IN U.S.A 


\ 
= Y 

eS SN 
Y 


IC ilon and O Or aN 


5’ CHURCH, Sréen .RSH 


sa eee and Eugene Roan 


HON 


The Carillon and Organs— St. Thomas’Church, Whitemarsh 


Crest 


VOLUME I 


May, 1982 


Janet Dundore and Eugene Roan 


JANET DUNDCRE 


THE CARILLONNEUR 


JANET S. DUNDORE was appointed carillon- 
neur at St. Thomas’ on August 1, 1974. Mrs. Dun- 
dore studied the carillon at the Netherlands Caril- 
lon School with Leen’t Hart, renowned carillon- 
neur-composer and Director of the School in Am- 
ersfoort, Holland. Her initial study was with Frank 
Law at Valley Forge, Pennsylvania. Mrs. Dundore 
is presently a member of the International Com- 
mittee of the World Carillon Federation and served 
The Guild of Carillonneurs in North America as 
president from 1977 to 1979 and as Director of 
Public Relations for many years. 


THE ST. THOMAS’ CARILLON 
The bourdon, the largest of the bells in the St. 
Thomas’ Carillon is inscribed: 
TO THE GLORY OF GOD 
AND IN LOVING MEMORY OF 
CATHERINE COLT DICKEY 
1895 1973 
THIS CARILLON HAS BEEN GIVEN BY 
HER HUSBAND AND CHILDREN 


The forty-eight bronze bells were cast and tuned 
in the Royal Petit and Fritsen Foundry in Aarle- 
Rixtel, The Netherlands. The largest bell weighs 
1.6 tons (Pitch D) and has a diameter of 52% 
inches; the smallest bell weighs 24 pounds and 
has a diameter of 7¥/2 inches. 

The playing and practice consoles, the frame- 
work, and component parts were designed, built, 
and installed by the I. T. Verdin Company of Cin- 
cinnati, Ohio. The instrument was dedicated on 
Sunday, September 29, 1974. In addition to the 
carillon’s use as a part of the worship services, for 
religious and patriotic holidays, and for significant 
community events, a series of recitals is held each 
summer on Tuesday evenings in July and August. 


PROGRAM 
SIDE A: 
THE CARILLON 


Battle Hymn Of The Republict® 
Anonymous (2:54) 
“Let All Mortal Flesh Keep Silence’ 
Old French Carol (4:58) 
Allegro Moderato (The Flute Clock, 1792)** 
Franz Joseph Haydn (1:33) 
Postlude (King Frederick IX Suite)? 
Leen’t Hart (4:24) 
Skip To My Lou*® 
American Folksong (3:04) 


A Mighty Fortress Is Our God*: 
Martin Luther (3:25) 


1. Permission granted by The Guild of Carillonneurs in 
North America 

Permission granted by The Netherlands Carillon School 
Arranged by Leen’t Hart 

Arranged by Albert Gerken 

Arranged by John W. Harvey 


BP SS 


SIDE B: 
THE ORGANS 


Chorale Fantasie: 
“How Bright Appears The Morning Star” 
Dietrich Buxtehude (c, 1673-1707) (6:57) 
*Brande Champagne (Susanne Van Soldt MS) 
Anonymous (c. 1599) (3:03) 
Concert Variations: ‘‘The Star Spangled Banner” 
Dudley Buck (1839-1909) (11:16) 
Theme 
Variation I 
Variation IJ Poco vivace 
Variation III Allegro non troppo 
Variation IV Minore. Adagio 
Fughetta Allegro assai 
*Played on the Flute 4 of the Continuo Organ 


THE CHURCH 

St. Thomas’ Episcopal Church, Whitemarsh, 
Pennsylvania traces its beginning to a log church 
built between 1683 and 1710 on this prominent hill, 
the site of a Lenape Indian burial ground. During 
the Revolutionary War, British forces were en- 
camped on Church Hill while George Washington’s 
troops occupied neighboring hills. The cornerstone 
for this building, the fourth church on the site, 
was laid in 1868, St. Thomas’, Whitemarsh, as it 
has for nearly three hundred years, continues to 
bear witness to the march of history in the White- 
marsh Valley. 


CREDITS 

Recording by Frederick B. Davis, III 
Cover Photograph by Dwight A. Dundore 
Carillon Notes by Janet Dundore 

Organ Notes by Eugene Roan 
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EUGENE ROAN 


THE ORGANIST 

In September, 1956, Eugene Roan was appointed 
Organist and Choirmaster of St. Thomas’ Church 
and to the organ faculty of Westminster Choir Col- 
lege, Princeton, New Jersey. He received the Bach- 
elor of Music degree from the Curtis Institute of 
Music, the Master of Music degree from West- 
minster Choir College and did further graduate 
work at the School of Sacred Music, Union Theo- 
logical Seminary, New York City. His organ teach- 
ers were Alexander McCurdy and Alec Wyton. 


THE CONTINUO ORGAN 

The mechanical action Continuo Organ was built 
by Casavant Freres, St. Hyacinthe, P.Q., Canada in 
1978, Opus 3396. Weighing only 210 pounds, the 
instrument is portable. The casework is of oak and 
the keys are of grenadilla and ivory. The organ has 
4 ranks and a total of 200 pipes. 

In the words of The Rev. and Mrs. Richard 
Hawkins, the donors, “This gift marked the com- 
pletion of ten years in this parish and thanksgiving 
for the multitude of ways in which the Parish has 
ministered to us and enabled us to minister”. It 
was given in appreciation for the meaningful serv- 
ice to the Parish by George Curran and Mildred 
Lewis. 


THE CHANCEL ORGAN 


The chancel organ was also built by Casavant in 
1964, Opus 2780. The organ is uncased, standing at 
the East end of the chancel behind the altar. It is 
an excellent example of the synthesis of the ideals 
of the American Classic design and the Neo- 
Baroque. The action is electro-pneumatic. There 
are 55 ranks and a total of 2964 pipes. 


i UpdacpaaG 


| NEED SOMEONE 
Lary iE Be 


BF (ONE HOUR oF a E Mes c 


mes WITH THE HEAT 


TS ots. a +e er a ge Fe - = 


ne | ON A 


A a a 


JERRY BLAVAT PRESENTS “FOR LOVERS ONLY” 


If my memory is correct, | think this is a “first” to my knowledge that a Disk Jockey 
spends one hour with his “Yon Teenagers” reliving the time when “The Geator” (as a 
teenager himself not too long ago), listened to his favorite “Disk Jockey while at the 
seashore or driving a car with his “Main Fox” sitting beside him. 

At radio station WHAT in Philadelphia, “The Geator’’ (during his five hour show 
nitely), features for his thousands of listeners, from ten to eleven P.M., “The Lovers 
Portion,” which prompted him to bring you this album. As you listen to this album 
“The Geator’ recaptures the wonderful pleasures and problems he had as a teenager 
in love. 

| must explain that the various “Hip Terms” (for instance, a “‘Fox”’ is a girl, a ‘“Coyotte’”’ 
is a boy, etc.), are phrases that he uses nitely on his show. | am sure that even if you have 
never had the kick of hearing ‘The Geator’ you will “groove” right along with him just as 
thousands of teenagers that listen to him, devotedly, do. So whether you are relaxing on 
the beach with your record player, or if you are at home, thinking of your own “Fox” 
(or ““Coyotte”’) until your next date, | am sure you will find this ‘““Lover’s Portion” album 
a very relaxing tonic that you will always treasure. So, as ‘““The Geator” grooves with 
you on each number, try to compare and relive the teenage love that you have experi- 
enced. Always go back and recapture this hour with ‘““The Geator with the Heator.”’ 


NAT CDATHON) SEGALL 


LOST NITE LP-102 aaa 


= GEATOR'S 
HIPTIONARY 


COYOTTE BOY 
FOX GIRL 
STUD BOY 
AMAZON GIRL 
SPLIT BUSTED 
LUMP. A “HURT” 
HIP A “SWINGER” 
PUT ON KIDDING 
BOOT IT KICK IT 
MACKIN’ KISSING 
TURNED ON EXCITED 


FLIPPED DUG 
JIVE CORNY 
RHYTHM TALKER LIAR 


SIDE 11 
| NEED SOMEONE—Lenny Welch 
LOVE NO ONE BUT YOU—The Jesters Ninny Music (8M1) 


LOVE ME ALWAYS—Arthur Lee Maye and The Crowns 
Modern Music (BMI) 


Taurus Music (BMI) 


TO BE A PART OF YOU—The Click-ettes Zelis Music (BMI) 
GOD ONLY KNOWS—The Capris 
WIND—The Jesters 

MY HEART’S DESIRE—The Wheels 
JUST SUPPOSE—Lee Andrews 


Stenton Music, Inc. (BMI) 
Trianon Publication (BMI) 
Prem. Pub. Co. (BMI) 


Andrea Music (SESAC) 


SIDE 2 
| RAN TO YOU—Emotions 
THERE GOES THE BOY—The Lydells Robbins Music (ASCAP) 
LOVER’S PRAYER—The Click-ettes 
OH STARLIGHT—The Quinns 
BECAUSE OF MY BEST FRIEND—The Click-ettes 


Zell's Music (BMI) 


Limax Music Inc. (BMI) 


Crimson Music (BMI) 


Ethel Byrd-Ninny (BMI) 


IF YOU WANT TO—Carousels 
ISLAND OF LOVE—The Sheppards 
GOOD NIGHT—The Elegants 


Alan K Music (BMI) 
Josette Music (BMI) 


Kee! Music Inc. (BMI) 


THEME: WHO’S TO KNOW—Wendell Tracy 
T. J. Music (BMI) 


COVER DESIGN: SNYDER STUDIO/PHILADELPHIA 


PHOTOGRAPHY BY: SHELLY ROSEMAN 
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| ‘CAPITOL’ OF THE WORLD 
NEW RELEASES FOR MAR.1964 


ALBUM NO. TITLE AND ARTISTS 


SALES POINTERS 


DEMO DISC 


SWEDEN’S HARRY BRANDELIUS 
Harry Brandelius 4 Harry Brandelius, tenor, with orchestra 

: (bran-DEE-lee-yus) 
The finest recordings of the great Swedish tenor, beloved 
in all Scandinavia. 
Contents: Sjémansvisa (Seaman’s Ballad) ; Amerikabrevet 
(Letter from America) ; Aftonklockor (Evening Bells) ; 
and nine more. 


swcdex’s most populax pop singce 


T10365 
(mono only) 
Browser Placement: 
Scandinavian 
Popular Music 


1. The most famous recordings by the most famous of Swedish 
popular singers in recent years. His U.S. tours won him many 
new admirers—even beyond the Swedish-American community 
who were already his loyal fans. 

2. Appealing, melodious songs of the sea and of village life— 
typical of the Scandinavian spirit. 


SIDE 1 
Banp 1. Aftonklockor 
Banp 2. Spelmannen 


COMPETITION: None. No other Bran- 
delius recordings are currently available 
in America on LP. 


MUSIK UND GEMUTLICHTKEIT 
ri] (moo-ZEEK OONT gay-MUTE-likh-kite) 
Qa, 70 Spirited German Songs played and sung by Kurt Adolf 
S Thelen, The “Immergriin” Orchestra, The Kegel Sisters, 
; ) Herbert Dentler, Jodokus Schmitz, and The Military Trum- 
aa S | peters. directed by Rolf Granderath. 
l Ach, du lieber Augustin; Hoch soll er leben; Es zogen drei 
| Burschen; Immer langsam voran: and 66 (!) other Ger- 
. (S)T 10362 man beer-drinking songs. 
Browser Placement: 
German 
Popular Music 


T-10046 


(S)T- 10228 


ae 
(S)T-10298 (S)T- 10307 (S)T- 10308 (5)T-10329 


1. A breath-taking roller-coaster ride through seventy famous 
German melodies, with bright orchestral arrangements and a 
variety of singers. 

2. Brimming with Gemiitlichkeit—that indefinable quality that 


includes gaiety, good fellowship, sentiment and a generous help- 


ing of nonsense. 
3. Top-notch, brilliant-sounding recording. A real party-starter! 


OF THE WORLD 


(S)T- 10330 


Banp 3. Hinein ins Vergniigen 
(First medley ) 

Banp 4. Stimmung, Jux und Ringelpietz 
(Sixth medley) 


COMPETITION: None. A unique pro- 


gram with highly original sound. 


SIDE 2 
Banp 1. Bier aus Bavaria 
Banp 2. Lili Marlen 
Banp 3. Watschentanz 
Banp 4. Speedy Gonzales 
Banp 5. Wiener Bonbons 


MEAQAMS 
acrconas 
PMMNACTHHOK 


-FOCYAAPCTBEHHbIV 
BOPOHEMHCHUM 
PYCCHUM HAPOJHbIN XOP 


XygomectBeHHbId pykKoBoguTenb D. MACJIOB 


KPAM HAI BOPOHEKCKHI 
AOPOXKKA TOPEHAH 
TOA, PAKMTOFO 3EAEHOWM 
AEBYOHOUKA-HACTEHOUKA 
AEBUYUbHA BOAA 
Y MEHSH MY>K PbDKUM BbIA 
AETEAA TATAPA 
ABOP, WWHPOK ABOP 
3X, AA 4TO XKE BAM, TIOAH, TOAFOBHAOCHA 
PYCCKAA 3HMA 
BAPHALMM HA TEMbI PYCCKUX MWECEH 
MPOXOAHAH, MPOPrYAAAU 


BECEAYXA 


MEAOAMA 


BCECOIO3HAA DMPA FPAMNMACTAHOK 


C 01231-2 


rOCYJLAPCTBEHHbIM BOPOHEXKCKUHM 
PYCCKHH HAPOJIHbIA XOP 


XyfoxkecTBeHHbIA pykoBponuTenb D. MacsioB 


Kpait Haut Boponexkckuit 


(B. Pyaesxo — I. AyrTKos) 


AopoxKa TopeHan 


TloA pakuroro 3eAeHOn 


pycckKHe HapOAHBle IleCHH 


Aesyououka-Hactenouka 


My3biKa 4 cAOBa H. TloauKapmioBa 


Aespuubsa BOAA, YHFOABCKHE CTpaAaHHA 
coaucrka A, BYXOBCKAA 


Y MeHa MyXK PbDKUH ObIA 


pyccKad HapOAHad eCHA 


Aereaa rarapa 


(OD. Macaos — H. Tpankun) 


Agzop, WiMpoK ABOp 
93x, Aa 4TO *Ke BaM, MOAA, NOAIOOHAOCA 
pycckKue HapoAHbie 1ecHu 


Ucnoauazer A. ABAEEBA 


Pycckad 34Ma 


(D. Macaog — B. Kyauxos) 


Bapuayun Ha TEMbI pyCCKHX NeceH 
(Tl. Kyauxkos) 


Mcnoanser OPKECTP HAPOAHBIX HHCTPY MEHTOB 
e 


Ilpoxoauau, uporyAsan, AcBuubU CTpaAaHuAa 
Beceayxa, YepHAHOBCKHe CTpaAaHua 


Ucnoanser M, MOPAACOBA 


BCECOSO3HAA CIYAKA FPAMZANKCH 


BopoHexKCKHH pyCCKMM HapOAHBbIM KXOp, OCHOBaH- 
Hb B 1942 roay Komno3u“Tropom K. MaccaauTuno- 
BbIM, 3aBOCBaA IWIMpoKy1o u3BecTHOCTb. B 1944 roay 
Ha BcepoccuickoM CMOTpe MCIOAHMTeAeH pyCccKOH 
mecHM OH pa3AeCAMA TepBoe Mecro c ApxaHreAbCKHM 
xopom. C 9Toro BpeMeHH ycriex CONYTCTBYyeT erO MHO- 
TOUMCACHHDIM BbICTYHAeCHHAM. CayllaTeAew, Ipex*KaAe 
BCerO, MACHACT 7KUBHEPAAOCTHOCTh, rAyOOKaA HapoA- 
HOCTb, IpOCToTa erO HMCHOAHHTCABCKOrO MCKYCCTBa. 

«[leppoe WM OCHOBHOe BieyaTAeCHHe, KOTOpOe 
MOAYYHA, CAyIMaaA KOHUepThI BopoHexkcKoro pPyCCKO- 
TO HapOAHOrO xXOpa, — MHCaA 3aCAYKeCHHBIM ACATCAb 
uckyccts YCCP, mpoceccop I]. Kosuukuu, — 3To 
YYBCTBO HeIOCPeACTBeEHHOM 3aXBaTbIBAIOWeH paAo- 
CTH. ITO UCKYCCTBO YHCTOe, NPOZSOPAHBOe, COAHEYHOE, 
ujeApoe. Dro UCKYCCTBO, KOTOPOe BbIPOCAO B HeEApax 
HapOAHOH AYIUM...» 

OcHosy peneptyapa xOpa COCTaBASIOT HAapOAHBIe 
ecHH, KOTOpbIMu BopoHexKcKHH Kpalt CAABHTCH C AaB- 
HHUX BpeMeH. 7KuBaaA CBA3b CO 3HATOKAMH PyCCKOrO 
GoabpkKAopa, coOM“paHve MW ero M3yYeHHe MOCTOAHHO 
nmuraror XOp, OO6oralljax ero peneptyap. 

Vcnoan3ya 2KaHpoBoe MHOroOOpa3sHe MeceHHOrO 
(oAbKAOpa cBOeM OGAacTH, BopoHexKCKHM XOp pac- 
KpbIBaeT MeAOAMYeCKOe OoraTCTBO ObITyIOUIHX B Ha- 
pode mecen. Muorne 43 HUX HCHOAHAIOTCA B OOpaboT- 
Ke 6ECCMeCHHOLO XYAO7KCCTBCHHOLFO PYKOBOAHTeAS XO- 
pa — K. MaccaautTuHopa. OH ABAAeTCA TaK7Ke aBTO- 
POM MHOrHx COBpeMeHHbIX TIeCeH, MOAb3YIOUIMXCA y 
CAYUIaTeAeH 3aCAY2KCHHOM AFOOOBbIO («CracH6o Tap- 
THM», «XOAMM MBI, XOAHM BeC@AbIM KpyroM», «ITpoae- 
TalOoT 3a TOAAMM TOAbD», «CBeTHT 30pbKa BelIHAA» 
M Ap.). 

Xop McnoOAHHeT B KOHWepraxX MecHH uM Apyrux 
COBpeMCHHbIx KOMNO3HTOpoR — A. HosnKosna, B. My- 
paaeau, A. Mucrioxosa, B. Mapxosa, M. Yepxpuuesa, 
tO. Boponuosa 4 Apyrnx. 

B ucnoAHeHun BopoHexckoro xXOpa YaCTO 3ByYaT 
yaCTYWIKH, CO3AaHHbIe CoAMcTKOH M, Mopaacoson, 
MOAKyIlaloljue CBOeH HeMOCpeACTBCHHOCTbIO, IOMO- 
POM, 3aA0poM, TIpocToaAyuimemM HW AyKaBCTBOM («Mop- 
IuaHcKMe CrpaAaHna», «On, 6eAa — B oropoae Aebe- 
Aa», «Uacrylika 0 KOCMOHaBTax» H Ap.). 

MuorouncAeHHble MASCKH H XOPOBOAbI CaMOObIT- 
HbI. B Hux, KaK B I@CHAX, YYBCTBYeTCH XKUBOe AbIXa- 
HMe HapOAHOrO HCKYCCTBa. 


T. B. CokoaosBa 
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RECORDING ) 


GUY LOMBARDO. 


The Lombardo brothers: Victor, Lebert, Guy, Carmen 


Here, in his first High Fidelity album, Guy Lombardo plays some of his 
most popular tunes, and shows why the Royal €anadians’ music is 
the favorite of the millions of people who like sweet music best. 


“The sweetest music this side of heaven”— and in High Fidelity, too. Short of spending 
an evening in person with Guy Lombardo and the Royal Canadians, this is about the 
pleasantest thing that could happen to any Lombardo fan. For in this, his first High 
Fidelity album, Guy’s pure, melodic interpretations receive a most fitting showcase. 
The tunes are among his all-time big hits, and their wide variety proves that the 
Lombardo treatment can turn any tempo, any mood, into his famous sweetest music. 


In the history of American dance music there’s nothing quite like Guy Lombardo 
and his Royal Canadians, for no band has ever been so popular so long. Year after year 
they play the winter season at the Roosevelt Grill, and year after year that spot draws 
capacity crowds. And when the Royal Canadians go on tour, whether they play 
swank supper clubs or large civic auditoriums, the crowds flock to hear them. 


If there is a secret to Guy Lombardo’s success, it is the most obvious secret in the 
business. Guy certainly has no hesitation in explaining his formula. He plays music 
in a direct fashion that leaves no one in doubt as to the song that’s being performed. 
And he plays it in a style that is always soothing, always easy to listen to. 


As important as anything, however, is the fact that Lombardo’s music is for 
dancers. And while the Royal Canadians are showmen who can play to the stands 
as well as the most accomplished vaudevillians, they are, dedicatedly, past masters 
of smooth music for dancing, giving a large section of the public exactly what it 
wants to hear. 

One other factor in Guy Lombardo’s almost unbelievable success has been his 


uncanny knack for collecting hits. It’s hard to tell whether he picks potential hits 
or whether the Royal Canadians’ version turns just another tune into another hit, 
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side ome 
Sweethearts On Parade 


side two 
Enjoy Yourself 


Boo Hoo Coquette 
Winter Wonderland Tales from the Vienna Woods 
Humoresque The Blue Skirt Waltz 


St. Louis Blues 

Seems Like Old Times 
Dangerous Dan McGrew 
Auld Lang Syne 


Everywhere You Go 

| The Petite Waltz 
Frankie and Johnny 

The Third Man Theme 


The Royal Canadians’ repertoire is one of the most widely varied among popular 
dance orchestras. This diversity derives partly from the group's long and active career 
together, and partly from Guy's eclectic musical taste. For he draws from all sources, 
adapting songs to the musical needs and talents of his band, all the time creating 
sounds that become pleasanter with each hearing, and sweetly filled with memories. 


The field of classical music yielded Humoresque and Tales from the Vienna 
Woods. After an unsuccessful search for an original tune to use for the first of his 
many twin-piano recordings, Guy turned to the classics and discovered the lilting 
Dvorak melody Humoresque. The record was a hit, so he turned to the classics 
again, this time to Strauss and the sweeping Tales from the Vienna Woods» This, 
too, was a big-selling record, and with its success a sound was assuredly launched — 
the twin-piano sound — that has become a tradition with the Lombardo band. 

Everywhere You Go was, first of all, the background music on a radio show the 
band was doing. It evoked such enthusiastic audience response that Guy decided to 
record it. He did, and unsurprisingly, the tune became another hit. Here, the Lombardo 
Trio and Bill Flannigan sing the sentimental ballad. 

The haunting Third Man Theme was originally recorded on a zither. Guy wanted 
his band to record the tune in a manner that would retain much of the quality the 
zither gave to the song, but there was no such instrument as a zither in his group, so 
in its place he used a guitar. The effect was unique enough to produce high success 
when used on many recordings that followed “Third Man’ 

Carmen Lombardo wrote Coquette. It was the first of his tunes ever to be recorded 
by the band. At the record’s initial release dancers were amazed at its leisurely tempo, 
for until then most dance tunes had been performed at a bright and nimble pace. 
Kenny Gardner sings on. this recording. : 

The famous old jazz standard S1. Louis Blues has acquired even greater fame 
through the rendition traditionally given it by the Royal Canadians. For Carmen's 


but whichever the explanation, the Royal Canadians have, during their existence, 5 clarinet attacks one particular note, and maintains it an awesome length while the 
introduced almost three hundred tunes that have rocketed to phenomenal popularity. = rest of the group shouts “Hold it, Carmen!” 

Almost as well known as Guy are his brothers, who were with him when they all Bg Canadian poet Robert W. Service wrote the poem from which come the lyrics of 
had a band in grammar school, and are still mainstays of the organization. Carmen ie the robust Dangerous Dan McGrew. Kenny Gardner sings the song (Alex Kramer 
plays saxophone, and as a songwriter he has been a fruitful contributor to the ‘ and Joan Whitney wrote the music) as if he’s delighted by its broad and spirited 
Royal Canadians’ repertoire, Trumpeter Lebert sets the pace for the Lombardo brass melodrama. 
econ and is a featured soloist. The third of the brothers Lombardo aS Victor. He 5 Auld Lang Syne, the Lombardo theme song and sentimental mainstay of New 
plays baritone, and solos with soprano sax, and though he headed his dn band x Year's Eve parties, arrived in the Royal Canadians’ repertoire by virtue of geography. 
forsalwhileshe/sinow, back, with the} Royall Canadians. “He likes spending those: six a In the area where the Lombardo boys were reared, the song (its words are by the 
months of every year at the Roosevelt, and another month on vacation, the regular \] Scotch poet Robert Burns) was customarily played as the last song of the evening 
pattern of the Royal Canadians. am at dances. When the band came to the United States the Lombardos adopted it as 

In another sense, the regular pattern for the Royal Canadians is, quite simply, a closing theme for their radio show. 

ges : i : - w 
popularity. Perhaps Irving Berlin has explained it most directly: “Lombardo has These eight tunes are only half of the album's entire collection, but they perfectly 
lasted because his quality was and is the best. display the Lombardo talent for selecting unique material and turning it into music 

This album is a durable testimony to that Berlin explanation — a flawlessly recorded that’s invariably pretty, and perfectly suited for an evening with “Guy Lombardo 
example of music sweeter than anything on our side of paradise, in Hi-Fi.” 

THE KING RECORD COMPANY LIMITED, TOKYO Made in Japan 
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RECORDS 


HIGH FIDELITY 


| eo 

@ { Miss You Most Of All @ Gee But I Hate To Go Home Alone 

In A Strange Pair Of Arms @ Cry Me A River @ Lazy River @ All Alone @ Always @ Take Your Shoes Off, Baby 
The Glory Of Love @ I Used To Love You (But It’s All Over Now) @ This Train 


| Got Lost In His Arms @ I Hadn’t Anyone Till You 
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HIS IS A STORY OF A SINGER who was so good that by word-of- LONG PLAY 33% RPM 


mouth alone, her enthralled audiences pushed her into the Big Time. 

Singing in a Miami Beach night-spot called Murray Franklin’s Lounge, 
Roberta Sherwood gradually developed a host of admirers who seemed to have 
a great deal to say in her behalf. It wasn’t long before word of this unusually 
gifted song-stylist reached important show people and influential columnists. 

Roberta Sherwood shows every promise of becoming a singing star of the 
first magnitude and very soon, at that. She is a real virtuoso. She has a style 
and voice-sound that is immediately recognizable and unmistakably her own. 
It is impossible to type her or describe whom she sotnds like or suggests, on 
first hearing. Ask anyone who has heard her of whom he is reminded, and you 
will receive as many wide and varied responses: “She sounds like Ethel 
Merman and Tommy Lyman wailing The Torch,” says Walter Winchell. Ac- 
cording to Louis Sobol: “For the quality of her voice, you will have to conjure 
up a blend of the best of Libby Holman, when Libby was at her best, Dinah 
Shore, and Doris Day. No tricks, no over-arrangements—but an effortless de- 
livery that holds the customers spellbound and keeps them clamoring for 
more.” Says VARIETY: “One minute she can conjure up a Billie Holiday, 
the next a Judy Garland. And as a femme variation of a Billy Daniels she can 
toss in her own brand of extras.” 
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All agree on one salient point: her phenomenal versatility. She can and 
does sing anything and everything—from hillbilly to the most sophisticated 
ballads, from rock ’n roll to spirituals, from the most dramatic standard to the 
latest pop hit. 

Roberta Sherwood has been a part of show business all her life. She was 
born in St. Louis, but because her parents were in the entertainment field, she 
spent her childhood living out of trunks on tours all over the country. Although 
the Sherwcod family never hit the Big Time, they were always active. Roberta 
made her professional debut at the age of five. At that time she and her younger 
sister Anne did a duet—starting with a dancing act and later adding singing 
to their routines. 

When Roberta’s parents died, she and Anne continued to troupe. Then 
Roberta met and married Don Lanning. Lanning, who hails from Ohio, is an 
ex-actor who had played Jeads in several Broadway shows. He retired from 
show business and the couple settled in Florida. Roberta continued to sing 
occasionally, first in a restaurant-lounge her husband owned, then in other 
nightspots in and around Miami. She refused to take bookings that would make 
travelling necessary—not wanting her three sons, Don, Jerry and Bobby, to 
have the same kind of disrupted childhood she had known. 

It was at Murray Franklin’s Lounge that her great appeal really became 
manifest. It has become a favorite haunt of people who visit the resort city, 
many of whom come just to see and hear Roberta. 

Here, then, is Roberta Sherwood. We think you'll agree that there never 
has been anyone quite like her. 
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SELECTIONS INCLUDE: 


Side One 
1. | GOT LOST IN HIS ARMS Irving Berlin 
2, | HADN'T ANYONE TILL YOU Ray Noble 
3 i miss You MosT OF ALL James V. Monaco-Joo McCarthy 
4. GEE BUT | HATE To Go HOME ALONE James F. Hanley-Joe Goodwin 
5S. IN A STRANGE PAIR OF ARMS Nat Simon-Jimmy Kennedy 
6. cRY ME A RIVER Arthur Hamilton 
Side Two 
1, LAZY RIVER Hoagy Carmichael-Sidney Arodin 
2) ALL ALOME— ALWAYS Irving Berlin 
3. TAKE YOUR SHOES OFF, any 4) Gene Austin 
CR eR ation Tneauss My, Min Vv th A é 
4. THe GLORY OF LOVE Billy Hil ocal with Accompaniment 
&. | UseD To Love you Albert Von Tilzer-Lew Brown < 
(But It's All Over How) ~ 3 d 
6, THIS TRAIN Rosetta Tharpe ~“ Directe by 
Fina quarter 


NOTE: These Recardings are also available on Decca Extended Play ED 2407, ED 2408, and ED 2400 (45 RPM), 
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Ftecords 


a New 
Worta 
fo) of Sound... 


2 Made by TEICHIKU RECORDS CO., LTD. Japan 


A high fidelity guidetto thévenchantment that.awa ip pan, Hong Kong, Bangkok and Singapore 
> gill 


A custom recording by Japan Air Lines 


The special charm of JAL today began years ago. 
From childhood, Japanese girls live in a world of 
subtle delights. A tinkling wind bell seems to cool 
a hot summer day. The lazy plock, plock of water 
dripping into a bamboo pond can transform an 
entry hall into a shaded mountain glen 


This awareness of beauty—even in the least of 
things—is as natural to the hostesses of Japan Air 
Lines as their desire to please honored guests 
This is the secret of JAL’s unique service 


You feel it the moment you step aboard your JAL 
Jet Courier. You see it in the “raked sand” carpet- 
ing and traditional brocade motifs. You hear it in 
the softly muted voice of your kimono-clad host- 
ess as she welcomes you aboard: “‘Irasshaimase.”’ 
You experience it as delightful JAL hostesses 
attend your every wish. It is the special charm 
of JAL today. 


Tsukiko—a study in classic grace. 

JAL hostess Tsukiko kneels beside her koto, the 
13-string Japanese harp, on a woven floor of rush- 
scented tatami mats. For many years, she has 
studied not only the techniques of the koto, but 
its traditions. 


For example, Tsukiko belongs to the Ikuta School 
of Koto, and she plays her instrument while 
kneeling at an angle to it. The Yamada School, 
on the other hand, requires that the player kneel 
facing it. And there is a centuries-old debate be- 
tween the two schools as to which position is the 
most esthetic; which “design” of artist, instru- 
ment, and music is most pleasing to behold 


This careful attention to the smallest detail of 
Japanese tradition guides Tsukiko’s life—whether 
studying koto or gracefully pouring you a tiny 


cup of warmed sake aboard the Jet Couriers of 
Japan Air Lines. It is this devotion to pleasing 
others that makes your JAL flight a truly unique 
travel experience 


The two worlds of Noriko. 

Japan Air Lines hostess Noriko poses in front of 
the traditional pine tree of classic Noh theatre 
Starkly simple, Noh dancing is performed on 
a nearly empty stage. A white cloth on a stick 
represents a boat, a few steps means a long jour- 
ney, an upturned face is joy, a downturned face 
is sorrow. There is a world of meaning in the 
sparest of movement and gesture—and each is 
carefully practiced until it becomes instinctive 
and natural 


Like the children (below right) depicting monks 
of the 19th century Edo Period, Noriko’s school- 
ing included the study of classical Japanese 
dance. And, like the leotard-clad girls (below 
left), she also studied the more modern forms of 
dance as well as the 
arts and customs of 
the West 


This harmonious 
melding of East and 
West gives Noriko 
the cultivated back- 
ground that enables her and her sister hostesses 
to bring you JAL’s 
unique interpretation 
of perfect airline ser- 
vice. Savor it in the 
pampering attentions 
of your hostess as she 
offers the traditional 
graces of Japan in the relaxing comfort of your 
modern DC-8 JAL Jet Courier 


Enjoy the pleasures of the Orient 
the world around on Japan Air Lines. 


Ask your travel agent about “the 
calm beauty of Japan at almost 
the speed of sound.” 


JAPAN AIR LINES 


the worldwide airline of Japan 
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“POUR ON THE POWER” 


® 
Side 4 Side 2 
ST. ELMO'S FIRE Medley: THIS LAND IS YOUR LAND/GIVE ME @ 
POUR ON THE POWER YOUR TIRED, YOUR POOR/GOD BLESS THE 
Solo: Cindy Carlson U.S.A. 


WAKE ME UP BEFORE YOU GO-GO Biss Pee Hod Bryan Layman, Kim 
Solos; Toni Mitchell, André Garner ve a ut aise ROGUNDIIRGGOL 
VE Viedley: F 
Medey. SO oO AISUPIEEES IS Solos: André Garner, James Bea 

Solos: André Gamer, Laurie Rich, Laurie HodgesiBryan layirian 

2 5, R Cc oages, C 

Saunders, Randy Sriftis BRASS ROOTS 

Quartet; Jarnes Beaty, David Hodges, Paul The Show Band 

Lawson, Dave Secrist Solos: Billy Pizarro, Tom Schubert 
Trio; Cindy Carlson, Kim Colantuoni, Laurie FOOTLOOSE 


c . - 
Saunders Solo: André Garner 


< 
Qa 


Produced by John Howell. Arrangements by Paul Breske and John Howell. Recorded at 
Threshold Recording Studios, Roanoke. Engineered by Harold Thompson. Album cover 
designed by Darlene Weatherly and Michele Dedischew. Photography by Liz Lawrence, Rob 
Norman, and Bob Amold. 

THE SINGERS, 1985-86; James Beaty, Dana Caldwell, Cindy Carlson, Kim Colantuoni, Andre 
Gamer, Karen Geisinger, John Gresham, Tim Gustie, Kim Harris, David Hodges, Marc Kersey, 
Bryan Layman, Elaine Mayer, Bruce Miller, Toni Mitchell, Lynda Nader, Scott Norman, Laurie 
Saunders, Dave Secrist, Letetia Starke, Dennis Williams, Meg Young 

THE SHOW BAND, 1985-86: Jay Clayton, synthesizers; Andrew Gibbs, guitar; Kevin Headley, 
drums; Billy Jackman, percussion; Chris King, saxes; Tim Larson, saxes and clarinet; Billy Pizarro, 
trumpet and flugelhorn; Allen Richards, trombone; Phil Ritts, bass; Tom Schubert, saxes and 
clarinet; Tim W alton, trumpet and mellophone. 
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SHOW: 


ROCK CONNECTIONS No. 13 


AIRDATE: August 15 —- 17, 1986 

(Side One) 

SEGMENT: One TIME: 7:52 (8:52 W/Spots) MIKE HARRISON 
MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Two 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


(Side Two) 
SEGMENT: Three 
MUSIC: 

NETWORK POSITION: 


OUTCUE TO STN POS: 
STATION POSITION: 


MUSIC: 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SEGMENT: Five 


MUSIC: 

NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 
LOCKED BAND 


Promo: Boal 


BROTHER LOUIE — Stories 
ROCK AND ROLL PART II - Gary Glitter 


Labatts Beer/Hormel Frank'n Stuff :30/:30 
",..don't be afraid to try one, or two!” 


TIME: 18:03 (19:03 W/Spots) 


GET TOGETHER —- Youngbloods | 

GET READY — Rare Earth © 

ARE YOU READY - Pacific Gas and Electric 
RIVER DEEP, MOUNTAIN HIGH —- Ike & Tina Turner 


Rustoleum/Miles Labs Alka Seltzer :30/:30 
",..use only as directed.” 


TIME: 6:40 (7:40 W/Spots) 


ONE TOKE OVER THE LINE — Brewer and Shipley 
96 TEARS —- Question Mark & the Mysterians 


Hormel Frank'n Stuff/LaBatts Beer :30/:30 
",..Labatt Importers, Darion Connecticut.” 


TIME: 


PROMISED LAND - Grateful Dead > 
MONKEY TIME — Boz Skaggs © 


Miles Labs Alka Seltzer/Rustoleum :30/:30 
",.-eNobody fights rust like rustoleunm.” 


13:42 (14:42 W/Spots) 


PROUD MARY —- Ike & Tina Turner | 
EMBRYONIC JOURNEY — Jefferson Airplane > 


Credits & End of EMBRYONIC JOURNEY 


51 WEST 52 STREET NEW YORK, NEW YORK 10019 


MIKE HARRISON 


STATIONS PLEASE NOTE 


Enclosed please find one stereo disc containing one hour of ROCK 
CONNECTIONS, which is to be broadcast by your station on Friday, August 
15, Saturday, August 16, or Sunday, August 17, 1986 according to your 
stations agreement. You also have the option of running it a second 
time on these dates or during the following Monday through Thursday up 
to 12:00pm through Thursday up to 12:00pm or up to 7:00pm the following 
Friday. 


Each hour's program log is enclosed and the commercial schedule is inclu- 
ded on the logs, along with a detailed description of each show segment. 
At the end of each program you will find two promos which apply to the 
next installment of ROCK CONNECTIONS. 


PLEASE AUDITION EACH DISC IMMEDIATELY! IF YOU HAVE ANY QUESTIONS OR THERE 
IS A PROBLEM WITH THE RECORDING, PLEASE CONTACT BY THURSDAY: 


Affiliate Relations 
212-975-2097 


This program is the exclusive property of CBS RADIORADIO and is intended 
for broadcast only in accordance with your program agreement. Any use of 
the program in whole or in part without the express written consent of CBS 
RADIORADIO, Inc., is prohibited. 


51 WEST 52 STREET NEW YORK, NEW YORK 10019 


Cool Jerk (Storball) 
We’ve Gotta Get You A Woman funderer) 


Come On Up (Gassiiere) 2 

Tell Her No (Argent) Ne { WY y 
A Girl Like You (Gavaliere, Brigati) if (\ ‘USA WW 
Expressway to Your Heart (Gamiie, tus) / \ W/ ee 


sy ; (Wea 
, ee 
(ON p> \(\ yy wy G 
Build Me Up Buttercup (atecauiay, D'Abo) ye 
More Today Than Yesterday (up:0») OW KC \Y \ 
Apples Peaches Pumpkin Pie iy) WUAAWO AD f 
This Diamond Ring (Kooper, Brass, Levine ) (Ve Ox NUE AN 
But It’s Allright (actson, Tusss) rag \y Nore 
Pe Young, Be Foolish, Be Hap boas, ¥. ve 


“You'll have to be Heal to even ae able to listen to it,”’ you 
automatically add. No. We-really spent some jime on this thing. 
Some songs we had to do-twice before.wé got them right. 

And if a few sound different, je becatise we held a jazz band 
hostage until they satisfied oureeaey whim for horn accompant- 
ment on some of the tunese 

There could be a Wiabback. You may like the album so much 
that you decide the live version of Chevy 6 fsb ain. t.worth-the* 


trouble. al 
WARNING: ase onthis Mem causes polyesterdibers 
to break down rapidly. A Ouiana shirt worn by a listener will 
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Personnel: i , 
Roe Collins: Drums, percussion, backing vocals di a 


Jim Kinkead: Organ, piano, synthesizer, backing vocals, percussion ~ 


Ken Murray: Bass, backing Aocals, percussion -* 
Jeff Rowell: Guztar, backing vocals, percusston 
Ben Burford: Lead & backing oes piano, I 


A speeial hat tip te: 


Mike Shamblin: Engineer, keyboards, string & es wrrangements ~ 


The Blatt Brigade Horns: Milton Powell, szentor, arrangements, 
Homer Humble, trumpet, arrangements; Paul Arrendell, “tenor 
sax; James Ford, trombone, Chris Griffin, trombone; 

Pat Geddess, baritone sax. 


Alse: «. oa 
Beth, Karyn, Ballenger, Doug 


Produced by Chevy. 6 jand Mike Shamblin 


Cover Photo: Buford; Back Photos: Burford, Murray |] 
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THE VALENTINE BROTHERS 
FIRST TAKE 


OVERTURE | 


Arranged by: John Valentine 

Bobby Lyle: Piano * Fender Rhodes * Mini Moog « Profit 10 
John Valentine; Acoustic Guitar 

Gary Herbig: Sax Solo 


MONEY'S TOO TIGHT 


Bobby Lyle: Mini Moog * Piano * Fender Rhodes ¢ Profit 10 
Gary Herbig: Tenor Sax Solo 

John Valentine: Guitar * Lead and Background Vocals 

Billy Valentine: Lead and Background Vocals 


THIS KIND OF LOVE sso sreciat) | 


Bobby Lyle: Piano * Fender Rhodes * Mini Moog ¢ Profit 10 ‘ 
Raymond Pounds: Drums * Percussions 

John Valentine: Guitar * Lead Vocals * Background Vocals 
Billy Valentine: Lead Vocals * Background Vocals 

Gary Herbig: Flutes 

George Bohanon: Trombone 

Barbara Korn: French Horn 

Karen Lyles: Background Vocals 


I'LL MAKE YOU HAPPY 


Bobby Lyle: Piano * Fender Rhodes ¢ Profit 10 
Daryl Jones: Bass 
= John Valentine: Guitar * Lead and Background Vocals 


Billy Valentine: Lead and Background Vocals 
George Bohanon: Trombone Solo 

Raymond Pounds: Drums 2 
Roger Linn: LM-1 


JWSIEEEIEME BEELOSET© YOU 


Bobby Lyle: Piano « Profit 10 * Fender Rhodes * Mini Moog i 


John Valentine: Guitar * Lead Vocals * Background Vocals . Produced by 
Billy Valentine: Lead Vocals * Background Vocals The Valentine Brothers ie JWS F ae 

-P er: B e 
Kenny Crushfield: Percussions * Drums a es ucer aha rs . 
s > > Producer: Stanley Bethe 
Party Voices: Margo Valentine « Billy Valentine Executive Producer: Stanley Bethe 


John Valentine « Rita Valentine * Carolyn Wiggins All songs written by: The Valentine Brothers 


Profit 10 Arrangements by: Bobby Lyle 


Production Coordinator: Gerry E. Brown 
JUST ANOTHER LOVE SONG ; Nike stow pene etc yrer ieee 


Additional recording on vocals and tracks on 


e * Fei 25° a ® P, 
Bobby Lyle: Piano » Fender Rhodes * Mini Moog ° Profit 10 Money SuIGOMTEnT RW ReErial Doser 


Raymond Pounds; Drums ¢ Percussions Mixed buciGeny Ea Brow 
eC e Own 

john Valentine: Lead Vocals * Background Vocals F a 
J 5 a . j ie Re Assisted by: Fred Howard and Bob Bullock 
illy Valentine: Background Vocals 


Special Effects by: Gerry 


Studio Coordinators; Margaret Needleman 
and Susan Bymel 


: 7 
MONEY’S TOO TIGHT cnstrumentat) Recorded at: Lion Share Recordi ‘ 
L.A., Calitornia 
| Bobby Lyle: Mini Moog ¢ Piano * Fender Rhodes ¢ Profit 10 Art Direction and Design: Diana Nugit 
Gary Herbig: Tenor Sax Solo Photography: W.G. Allen 
John Valentine: Guitar Special Thanks tc 
Larry Ball, Carolyn W ns 


Labertha Taylor, and Bruce M 
and especially to Los 


OVERTURE ireerise) 


BRIDGE 
Bobby Lyle: Piano * Fender Rhodes * Mini Moog ¢ Profit 10 RECORDS 
* John Valentine: Acoustic Guitar BR-101936 ® & © 1982 Bridge Records, Inc 
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Hecho en Venezue 


con Roland te 
Romain — 
ysu gran Orquesta 
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eS. CORDIALMENTE ! <<“ 
#240146. AMOR ES AZUL he AMAR A ALGUIEN “> 
vreotijio DESEOS DENI CORAZON . ESTA TARDE YOTE ESPERO | 
DETROIT CITY ERDAQUIENSABE DE Slo» =<? «- 
SOV FELIZ MOLINOS AL VIENTO 
OTRAVEZ SOWE TE QUIERO MUCHO 
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SipEx CERCO.LA LINGUA 
MERIDIAN 


TRAY ELER. 
SED BY LEM. 


2 ISS 1k j 
Ales ‘VIOLIN 
RIC GUITARS — 5 


cr ioN , pEsiGN— 
9) MARVA Oy KA 
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TRAVELIN, RIDIN THE TIME MAC 
WONDERIN. WHO ILL BE 5 
WHEN IVE BEEN HERE AWH), 
WiLt | DOIN THE DANCE oS 
Witt | MAKE UP THE MILES 


TTA GET My SENSES ALI 


LIN AJET LAG 2 
FEELIN RHYTHM iN MY BODY OF 
THIS: SUPERNATURAL FUGH T 


SEEKIN TIDES SiN 

SWALLOW THE BORDERLINES 

EASY GCLIDE e 

HISTORY INTERTWINES 3 
J CAN READ THE SIGNS ~ 


GROWIN WIDE ay 
TAKIN AND LETTIN GO 


GENTLE Ghee : 
OVER A SLOW RAINBOW 
! CAN READ THE SiGNS iss 
THOUGHTS IN-SPIRALS CIRCLE DOWN MY MIND... 


CARCHIN, FoR 
THE LANGVAGE 


Cixcio) 


IAN LYRICS WE EXPRESS THE NEED 
E Not ONLY UMMUMICATE 
VATIONS, Bur ALSO Td REPRESENT 
OF AN INDIVIDUAL. HIS BACKGROUND, 
AS WELL AS HIS FEGLNGS, 
AND CREATIVITY 


LA LINGUA 
VA CHE SCORRE 
DOLCE 

KCTOLA MAGICA E FoLLe 


© 1L CERVELLO 
' A SALIVA 
VOLTA LE NOTE 
PALANCA LA GOLA 


DELLE STRADE, DELLE OSTERIE 
DE! DIALETT! CHE MON VIEW VIAI 


SBIANCATA DAL SALE 
E DAL FUMO ORIENTALE 
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-._ UH-HUH BRADDOCK BREAKDOWN 
ONE MINT JULEP (one way) A SOUND FOR SORE EARS 
OH HAPPY DAY ENCHANTED LADY 
MEMPHIS JUNCTION ONE MINT JULEP (the other way) 


QUEEN MOTHER STOMP 


PICKING UP THE VIBRATIONS 


MILT JACKSON with the RAY BROWN Big Band 


featuring | 


HARRY “SWEETS” EDISON, OLLIE MITCHELL, BUD BRISBOIS, JOHN AUDINO, BUDDY CHILDERS, AL 

AARONS, JIMMY CLEVELAND, RANDY ALDCROFT, KENNY SHROYER, JOHN T. JOHNSON, TEDDY : 
EDWARDS, JIM HORN, JOHN LOWE, HAROLD LAND, ERNIE WATTS, MIKE MELVOIN, JOE SAMPLE, 
WILTON FELDER, FRED ROBINSON, HOWARD ROBERTS, EARL PALMER, PAUL HUMPHRIES, 

“CUBBY” O’BRIEN, and VICTOR FELDMAN ; 


PRODUCED BY ED MICHEL 
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dynafiex is the RCA trademark for a new Copyright — This record is copyrighted. Copying in 

development in record manufacturing that provides whole or in part by any process whatsoever fs. an. ins 

a smoother, quieter suslace and improved ability to fringement and subject to the penalties provided 
y Jaw,"” 


MODEL DIARAMA BY: SCALE STRUCTURES LIMITED/PACIFIC FAST MAIL , feproduce musical sound, This lightweight record also | 


virtually eliminates warpage and turntable slippage. 


LICENSED AND DISTRIBUTED BY RCA LIMITED FOR PUBLIC: PERFORMANCE UNDER LICENSE ONLY - ALL RIGHTS RESERVED. 
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CHASSER LES SACHETS ‘SEREIUGUE Sa 
KAMBELE BA -SONBONBELA ~ ine 


AFRO MANDINGO WARIKO 
~ SEMAYALA 


Auteur compositeur 

BABA COMMANDANT. 
(Mamadou SANOU) 
Co-composition Issouf Diabaté 


‘Kambélé Ba’ ; 
Auteur compositeur Amadou Ballaké 


Sauf Sere Jugu de Victor DEME 


Guitar : Issouf DIABATE, 
Simon CHENET sur "sonbanbela" 


Bass : Wendeyida Jessie Josias 
OUEDRAOGO 


Drums, choeurs & congas : Cheick Abbas 
KABORE 


Percussion, Balafon : Nickie 
DEMBELE 


Enregistré par Fenardon @ 
: Ouagajungle x La Petite case ees 
Mixé par Ashley NORTON ae 
Réalisé par Martin DEMAY 

et Camille LOUVEL 
Produit par Camille LOUVEL pour 


Sublime Frequencies et Outre-National 
Back cover photo: Martin DEMAY 
Art Direction: Hisham MAYET 
Design and Layout: Grant CORUM 
' Audio Mastering: Josh STEVENSON 


Remerciements : ' 
Mathieu Petit et le Petit Bazar, . 
Mohamed Kaberou, 
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CROWN RECORDS brings to you the very finest in recorded entertainment. From show tunes and movie song hits, to 
the latest country and western hits and the tops in pops, you will find on CROWN RECORDS music for your every 
mood and listening pleasure. 


This album was recorded on the finest professional recording equipment, and transferred to disc utilizing the standard 
“RIAA” playback curve. All CROWN RECORDS albums are pressed from the finest vinyl in a process that removes 
surface noise and distortion. Each stereo disc can also be played on monaural phonograph equipment. 


Handle this disc with great care, especially avoiding touching the playing surface with fingers (skin oil damages the vinyl). 
Use a soft, damp cloth to clean the disc and store the record carefully in the jacket, at moderate temperature. Never ex- 
pose this record to direct sunlight. With proper care this stereophonic disc should give you lasting listening pleasure 
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SIR CHARLES 
MATTHEWS 


CONDUCTED BY 
CLIP HIGHTOWER 
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ABS 1208 


ABBOW | 


STEREO ABS—1208 


Wiles VULULACGCS SOUL CRIOUR 
ON SESAME STREET 


Side 1 


ABC'S 

SESAME STREET THEME 
RUBBER DUCKIE 
MARIA 

COME ON AND GIT IT 


CONDUCTED BY CLIP HIGHTOWER 


Side 2 
Term (BMI) THE CAT WALK Arden (BMI) 
Jonico (ASCAP) TIME WILL TELL Arden (BMI) 
Festival Attractions (ASCAP) IT’S LOVE | FEEL INSIDE Arden (BMI) 
Term (BMI) WHAT HAPPENED TO THE VOWS WE MADE Arden (BMI) 
Term (BMI) SOUL CHILDREN, FLOWER CHILDREN Arden (BMI) 


The origination of the group came about when | decided to put together a choir 


that sang soul “’R & B’’ and ‘’Pop”. | called this group ‘The Village Soul Choir’. 


The word ‘Village’ denoted that the sound in its uniqueness was nevertheless 
universal. ‘‘Soul’’ denoted that the sound was Church orientated and the word 
“Choir” denoted that the sound was heavy in quality. 

In this album the Village Soul Choir show versatility in their styles. They get 
very soulful as they take you on a tour of ‘Sesame Street’. They also get right 
down to it singing their big hit “The Cat Walk’ and other songs including 
“Come On And Git It’. You'll see that the choir is not limited to rock tunes 
when you hear them do such ballads as ‘‘Time Will Tell’ and ‘It’s Love | Feel 
Inside’. The Village Soul Choir demonstrate their ideas about peace when they 
sing “Soul Children, Flower Children’’. The group includes Clip Hightower, leader 
and arranger for the group, Don Otis Parker singing tenor, Pat McQueen singing 
soprano, Dolores Cooper alto and Jimmy Marshall singing bass. Relax and listen 
to the Village Soul Choir. You're in for a treat. 


PRODUCED BY SIR CHARLES MATTHEWS 
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ABBOI7 :<c0705 ARE PRODUCED UNDER THE HIGHEST PROFESSIONAL STANDARDS AND CAN BE PLAYED ON BOTH HI-FI AND STEREO PHONOGRAPHS 


DISTRIBUTED BY GOLDEN RECORDS, NEW YORK, N.Y. 


250 W. 57th STREET, NEW YORK, N.Y. 10019 
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Psychonauts are Paul Mogg and Pablo Clements. Written 
and produced by the Psychonauts. Mastered by Mike 
Marsh at The Exchange. 


All tracks written by the Psychonauts except B01 written 
by the Psychonauts & James Yorkston, C01 written by the 
Psychonauts and Ghost, C03 written by the Psychonauts 
and K.U.D.O. and D01 written by the Psychonauts and 
Jason Rowe. 


All tracks published by Copyright Control except BO1 
published by Copyright Control/Double Six/Universal Music. 


All tracks produced by the Psychonauts except B01 
produced by the Psychonauts and James Yorkston, 
BO02/C03/D02 produced by the Psychonauts and K.U.D.O. 
C01 produced by the Psychonauts and Ghost. 


All tracks mixed by K.U.D.0 @ Major Force West except A01 
mixed by Jim Abyss, A02 mixed by John Collyer, C02 mixed 
by the Psychonauts, C03 mixed by the Psychonauts and 
K.U.D.O @ Major Force West. Track D01 engineered by 
John Collyer. 


A02 Vocals by Chancer, Guitar by Joel Cadbury and Mike 
Polson. B01 Vocals and Guitar by James Yorkston. James 
Yorkston appears courtesy of Domino Recording Company. 
B03 Vocals by Siobhan Fahey. C01 Vocals Zeben Jameson. 
C03 Rhodes by Chancer. D01 Vocals by Jason Rowe. D02 
Vocals by Sam Lynham, Bass and Noise by Dave Bateman, 
Synth by Nick Kane, Piano by Chancer. 


Paul and Pablo would like to thank everyone involved in the 
making of this album. 


A01 
Circles 


A02 
Life’s Swift Charger 
Featuring Chancer 


A03 
Empty Love 


BOo1 
Hips For Scotland 
Featuring James Yorkston 


Bo2 
Hot Blood 


BOs 
Fear Is Real 
Featuring Siobhan Fahey 


Cco1 
Magnetic 
Featuring Ghost 


C02 
Distance Between Dreams 


C03 
Dream Chaser 


DO1 
World Keeps Turning 
Featuring Jason Rowe 


DO2 
Take Control 
Featuring Sam Lynham 
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“Satan the joker” 


recorded live 


Sermon No. 2 


~ Rev. Wilbert Milner, Sr. 


Rev. Wilbert Milner, Sr. 


preaches 


Satan the Joker” 


The opening song, “God Is Real,” was composed by The 
Singing Tornados of \Wetumpka, Alabama. Rev. \W. Milner, 
sings lead. The Singing Tornados is a group of young men 
dedicated to singing God's praises. 


Taken from the Book 
of 
Isaiah 14:12 through 14 


12 How art thou fallen from heaven, O Lucifer, Son of 
the morning! how art thou cut down to the ground, 
which didst weaken the nations. 


13. For thou hast said in thine heart, | will ascend into 
heaven, | will exalt my throne above the Stars of 
God: | will sit also upon the Mount of the Congre- 
gation, in the sides of the North. 


14 | will ascend above the heights of the clouds; | will 
be like the most High. 


Rev. Wilbert Milner, Sr. continues his series of dynamic 
sermons with one entitled ‘Satan The Joker.” 


Discover, as you listen to this sermon, how Satan 
deceived men by playing jokes. Satan is real and sin is real. 
The word Satan means a negative impulse that lies in the 
character of man. The impulse that goes against God, the 
laws of God, and the order of tradition. You don’t need 
Satan in your life; “Throw Him Away,” your life is com- 
plete without him. 


Jesus said to Satan, get the hint. Get behind me, my life is 
whole. “] worship God and Him only shall | serve.” 


SIDE ONE For bookings please contact 
GOD IS REAL - 3:41 REV. WILBERT MILNER, SR. 
SERMON: Satan The Joker, Part | - 15:55 ewe Cel IEe 


Wetumpka, AL 36092 
(205) 567-2924 


c/o Canaan Hill Baptist Church 
. SIDE TWO 329 Air Base Blvd 
| SERMON: Satan The Joker, Part II - 19:10 Montgomery, AL 36108 NADORS RECORDS 


-845 
(205) 265-8459 WMLP 71651 
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MEDITATIONS ON 
COSMIC SHAKTI KUNDALINI 


(MANTRAS TO AWAKEN KUNDALINI 
SHAKTI-CHAKRAS AND HEALING) 


CET GELANWCES | 


SADGURU SANT KESHAVADAS 
COSMIC SHAKTI CHANTS AND 


BHAGAVAD-GITA (SONG OF GOD) 


Side One 
Song... Devi Meenakshi 
Mantras. . 
Song... Jaya Durge 


Sadguru Sant Keshavadas, the Prophet 
of Divine Love and Universal Peace, 
tries to unite the world through the songs 
of Saints aud messages of great masters. 
Sant Keshavadas has the Sanskrit mean- 
ing “Saint who is the servant of the 
Lord.” He is a gifted composer of more 
than 4,000 holy songs, a master of many 
Indian musical instruments, and an elo- 
quent speaker. He hails from the sacred 
land of Parashurama, which is cradled 
between the towering western mountain 
ranges and rolling waters of the Arabian 
Sea. Sri Sadguru was born 40 years ago 
at Bhadragiri, a small Southern Indian 
Village in Mysore State near Bangalore. 

The Master is currently on his ninth 
global tour. He has visited numerous 
countries in all hemispheres and had an 
audience with Pope Paul VI with whom 
he discussed the harmony of all world 
religions in an ongoing effort to trans- 
form the Brotherhood of Man from 
dream to reality. He earned a B. A. de- 
gree in 1956 from Mahatma Gandhi 
College and an LL.B. degree from Udipi 
Law College in 1958. He is a multi- 
linguist, speaking English and seven 
Indian languages. He has written over 35 
books on the great epics, yogas, and 
Saints of India, and has directed and per- 
formed the role of Lord Krishna in a 
theater piece on the Bhagavad-Gita (The 
Song of God). 

Sadguru Sant Keshavadas firmly be- 
lieves that the future world religion will 
be “mysticism” or Voice of Saints. He 
represents “Sanatana Vishwa Dharma” 
(The Cosmic Religion) or the ancient 
wisdom. A composer, musician, and Saint 
himself, he takes his hearers to the realm 
of God Experience and fills the soul with 
love of God. Discrimination, dispassion, 
devotion and dedication are his watch- 
words. “Love born of wisdom solves the 
problems of humanity and unites the 
world” is his message. 

Srimathi Rama Mata, the devoted wife 
of Sant Keshavadas, is assisting her hus- 
band in his Cosmic Religion Mission. Her 
sincerity and purity radiate peace and 


. To Awaken Kundalini 


Side Two 
Song... Akshara Adwaya 
Bhagavad Gita — Song of God 
Shanti Mantra 


divine love wherever she goes. Her voice 
is like a nightingale, bringing God-exper- 
ience to her hearers. She has travelled 
around the globe four times with her hus- 
band and has brought much love and 
peace to the devotees. They are blessed 
with three children, Master Murali, 
Gita and Master Shyam, who are all 
child prodigies. 

Dasashram International Center was 
established in Bangalore, India, in 1961. 
Since then, Sant Keshavadas has estab- 
lished ashrams, meditation centers and 
temples of Cosmic Religion in London, 
Washington, D. C., Vishakhapatnam, 
Kakinada, and Rajahmundry in India, 
Detroit and Gaylord, Michigan, Virginia 
Beach, Virginia, and Dallas, Texas and 
cosmic study groups all over the world. 


Teachings of Sadguru Sant Keshavadas 

1. “Love is the law of life. To love is to live. 
This divine love is prem.” 

2. “It is the one Sun who reflects in all the 
ponds; it is the one water which slakes the 
thirst of all; it is one air which sustains 
all life; it is the one fire which shines in 
all houses: colours of the cows might be 
different, but honey is the same; systems 
of faith might be different, but God is 
One; nectar drunk through any vessel will 
bestow Immortality.” 

3. “Hate not anybody: Love all, for God is 
in all.” 

4. “Desire is the root cause of misery; culti- 
vate good desires to conquer bad desires 
and then go beyond both and establish in 
the Truth which is God.” 

5. “Act righteously and leave everything in 
the hands of God.” 

6. “Speak the Truth; speak softly for speech 
is the essence of man.” 

7. ‘Faith is the best medicine for all ail- 
ments. Faith saves; faith heals; the grace 
of God is to the faithful. Do not give up 
faith.” 

8. “Read the holy Scriptures. Respect all the 
Saints and Gurus. Repeat the holy name 
Pray always. Meditate every day. Realize 
this universe as the lila (sport) of God. 
Let Dharma, God, and Guru bless you 
all.” 


COPYRIGHT RESERVED 
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DJ Technics 
King of Club Tracks 


LIMITED EDITION 
DOUBLE LP OF 
BALTIMORE CLUB MUSIC 


Side A 
Take It Like This 2K1 
Green Doo Dew 
Nazty Girlz 
Doo Dew Dance 


Side B 
Supa Zing Zing 


Doo Dew Ding-A-Ling 


Phreek Dat Azz 
Gotta Be Quick 


Side C 

Wear Dat Azz Out 
Time 2 Get Drunk 
Uumm 
Who’s That Girl? 


Side D 

Dragons Chant 
Ride Or Die 
Take It Down 
Boo-Tay 


PARENTAL 


ADVISORY fame a 


EXPLICIT LYRICS 


BCMLP1 

All tracks produced by 

Technics for Club Kings and 
Harm City Hit Squad Productions 


BCM / Club Kings Recordings 

©© 2001 

2317 Eutaw Place Bsmt Suite, 

Baltimore, MD 21217 t 7 
DJTEKNEEKS@HOTMAIL.COM eee 
410-523-0789 For Bookings = ~ 
Liaison Distribution 410-880-6111 = 
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IN 
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TECHNO szrus 


Industrial Dance Use Only 


To Fix It 
vall5 @ in The Mix 
DRONE ZONE (146.8 BPM) 4:00 
Samples & Scratches 


1. (Alien Conversation) 


% 9 
x ° 
» (Street Coast Music BM) wy 
w Programmed, Sampled, Digitized, Po 
“te, Edited and Mixed by ee 
"lity Robo-Kut & The Nu Religion > 


- 
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By), we 
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cH oni am Obit visible mi al 1996 original mix hy Pierre Henry B2 PSYCHE ROCK William Orhit Invisible edit © 1968 MERCURY @ 1997 MERCURY © 1997 PHILIPS. 456 
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Vamiroquai 
CANNED HEAT 


Vn 


area 
“AN MED HEAT 


Side A 


Canned Heat (5:30) 


Written by J 
Published by EMI Music Publishing Ltd.(PRS), admin. by EMI Blackwood Music Inc. (BMI) 


Produced by Al Stone and J 

Engineered and mixed by Al Stone for sso 

Strings written and arranged by Simon Hale and J 

Taken from the forthcoming WORK release SYNKRONIZED (69973) 


Deeper Underground (Chillington Mix) (6:56) 
Written by J and Toby Smith 

Published by EMI Music Publishing Ltd.(PRS), admin. by EMI Blackwood Music Inc. (BMI)/ 
Triple Star Music, Inc., admin by Sony/ATV Songs LLC (BMI) 

Produced by J, Toby Smith, Gus Till 

Remixed by J, Toby Smith, Gus Till 

Engineered by Gus Till 

(not available on album) 


Side B 
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www. jamiroquai.co.uk 
www.workgroupnet.com 


© 1999 Sony Music Entertainment (UK) Ltd./® 1999 Sony Music Entertainment (UK) Ltd. 
Boo a by The Work Gro. pcre ION Colorado aera, a ens ‘904047WORK 
t. & Tm, Off, Marca Registrada./"Sony $2” is a trademark of Sony Corporation! 


WARNING! All Rights Reserved, Unauthorized dupli joation WORMORON ot applicable laws. 
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LAUSELL 


Records 


(33% RPM 6 


1-Testamento Gaucho (Claudio Mts. Polvo) 
2-Baraja Bendita (Leopoldo Gonzalez) 
8-Porque No Tomo Mas (J. Rangel) 


LP-1000-A 


Declama: 
“JOSE LAUSELL BOCANEGRA 


‘<Acompanamiento Musical 
Guitarra - Yomo Toro 
Bandoneon - Enrique Mendez 


LAUSELL 


Records 


334%; RPM 2 LP-1000-B 
| 


\ 
\ 1-El Cristo De La Quebrada 
\ (A. Sevilla Sinclair) 
\ 2-La Leyenda Del Cedrén (E. Lopez) 
\3-Para Mi Todas Son Madres (Boris Elkin) 


& 
Declama: 


\ 
OSE LAUSELL BOCANEGRA 


Acompanamiento Musical 
Guitarra - Yomo Toro 
Bandoneon - Enrique Mendez 


“Joseph E.. Levine 


Presents : 


~'\ MAN CALLED ADAM” — 


(An Embassy Pictures taeeine 


RADIO SPOTS 


UT 1 — 0:60. | 
UT 2 — 0:30 — oe 
‘curs: = 0200 
CUT 4. — 0:10 ai, 
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Original Soundtrack Recording 


YOU ARE WHAT YOU EAT 


Produced by Peter Yarrow and Barry Feinstein/ 
Music by John Simon 
Cameraman/Director: Barry Feinstein 
Starring: Tiny Tim/Father Malcolm Boyd/Pau! Butterfield 


1. TEENAGE FAIR (Helmet Commercial) -J. Simon - P. Yarrow- 
ROSKO 


0$ 324 | SIDE 1 
: 4 XSM 137818 


2. MOMENTS OF SOFT PERSUASION -J. Simon - P. Yarrow- 
PETER YARROW 
3. SILLY GIRL -J. Simon - P. Yarrow- 
PETER YARROW 
4. DESERT MOOG MUSIC -J. Simon- 
5. BE MY BABY -J. Barry - E. Greenwich - P. Spector- 
TINY TIM 
6. THE FAMILY DOG -J. Simon- 
JOHN HEROLD 
7. THE NUDE DANCE -H. El Din- 
HAMSA EL DIN 
8. MY NAME iS JACK -J. Simon- 
JOHN SIMON 


Original Soundtrack Recording 


YOU ARE WHAT YOU EAT 


Produced by Peter Yarrow and Barry Feinstein/ 
Music by John Simon 
Cameraman/Director: Barry Feinstein 
Starring: Tiny Tim/Father Malcolm Boyd/Paul Butterfield 


1. | GOT YOU BABE -S. Bono- 
TINY TIM AND ELEANOR BARUCHIAN 


0S 3240 SIDE 2 


XSM 137819 


2. YOU ARE WHAT YOU EAT -J. Simon - P. Yarrow- 
PAUL BUTTERFIELD 
3. BEACH MUSIC -J. Simon- 
JOHN SIMON 
4. THE WABE -J. Simon - P. Yarrow- 
PETER YARROW AND JOHN SIMON 
5. DON’T REMIND ME NOW OF TIME -J. Simon-P. Yarrow- 
: PETER YARROW 
6. PAINTING FOR FREAKOUT -J. Simon- 
JOHN SIMON 
7. FREAKOUT -The Electric Flag - 
J. Simon- THE ELECTRIC FLAG 
AND JOHN SIMON 
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Bring Me a Rose 
The Ones I Love — 
- Clothed in the Lord's Love 
Man and Woman 
In Memory of Jesus 
- The Hand of the Lord | 


Copyright © 1980 by NALR 
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Ae : By Name I Have Called You 
ee ESA __ When You Seek Me 
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Come, Return to the Lord | 
Night Is Over — 
_ With Faith Grown in Suffering 
| Song of Abandonment 


Copyright © 1980 by NALR 

"y, Phoenix, Arizona 85029 
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DENNIS AWE STEREO 
The Best Of Broadway OE OnE 


THE SOUND OF MUSIC 
THE SOUND OF MUSIC 
CLIMB EVERY MOUNTAIN 

MAME 

AIN’T MISBEHAVIN' 

YOUR FEET’S TOO BIG 

SHOWBOAT 
MAKE BELIEVE 
CAN’T HELP LOVIN’ DAT MAN 
WHY DO! LOVE YOU 
OL’ MAN RIVER 

HAIR 
AQUARIUS 

LET THE SUN SHINE IN 


FECORe” 


IC-551 

DENNIS AWE © STEREO 

The Best Of Broadway SIDE TWO 
103878 


THE MX-1 SHOW MEDLEY 
AS LONG AS HE NEEDS ME 
ON THE STREET WHERE YOU LIVE 
PUT ON A HAPPY FACE 
CABARET 
HELLO DOLLY 
LULLABY OF BROADWAY 
HEY, LOOK ME OVER 
! AIN'T DOWN YET 


THE MUSIC MAN 
GOODNIGHT, MY SOMEONE 
GOODNIGHT LADIES 

LIDA ROSE 

DREAM OF LOVE 

THE WELLS FARGO WAGON 
TILL THERE WAS YOU 
SEVENT Y-SIX TROMBONES 


JERRY BLAVAT (THE GEATOR) 
REMEMBERS 
THE FABULOUS “50's” 
VOL. Il 


SIDE C J OLD GOLD 6002 


AT THE HOP (Danny & The Juniors) 

. SINCERELY (Moongilows) 

. LITTLE STAR (Elegants) 

. A THOUSAND MILES AWAY (Heartbeats) 
. CAN'T WE BE SWEETHEARTS (Cleftones) 
. THE CLOSER YOU ARE (Channels) 

. KANSAS CITY (Wilburt Harrison) 
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. LONLVY RAVE EVES FOR YOU (Flamingos) 

. MAYBELLINE (Chuck Berry) 

. AROSE AND A BABY RUTH (George Hamilton IV) 
. | WANT VOU YO BE MY GIRL (Frankie Lymon 


. OVER THE MOUNTAIN (Johnnie & Joe) 
. DO YOU WANT TO DANCE (Bobby Freeman) 
. CRYING IN THE CHAPEL (Orioles) 


OLD GOLD 6002 
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JACK TEAGARDEN _EARL HINES ALL STARS 
Wise IN ENGLAND 1957 > 


ee : 1. Royal Garden Blues (C. & S. Williams) P. Maurice 
/ 2, Memphis Blues (W. C, Handy) Campbell Connelley & Co. ' 
3. Basin Street Blues (Williams) L. Wright Music 
4. Tea For Two (Ceasar, Youmans) phere! 


Pate tote... 
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JACK TEAGARDEN— EARL HINES ALL STARS 
: INENGLAND 1957. 
1, That's a Plenty (Pollack, Gilbert) Campbell Coanalles & Co. 
\ 2. Original Dixieland One Step (La Rocca) P. Maurice 
e 3. Struttin' With Some Barbecue (Armstrong) Leeds Music 
m 4, Rosetta (Hines-Woode) L. Wright Music 
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= THE VOICE OF MEXICO 2, 
= Concert Guitar—Gustavo aie 4 
= 1 MUSIC FROM MEXICO: .10248-A = 
= Serenade : >_> = 
3 Tapateada Coto «= (SSR REM : 
we Minuetto . cote 'On-the-scene recording me 
2 Three Folk Songs sy 
= 2 CLASSICAL GUITAR: sy 
- Doublee (Bach) . = 
A Preludio #1 (Bach) = 
* Romance (anon.) my 
5 16th Century Pavane (Sanz) 
¢, 16th Century Pavane (Milan) 
e, eae (Albeniz tr. Segovia) 
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THE VOICE OF MEXICO 


Trio Leones of Cabrito—3 endiats, 3 voices* 


La Llorona 
La Pajarera 
La Valentina 


1 La Malaguena /) »” i 0248-B 

2 El Cascabel hoe 8 ( a 1 

3 La Nortena $ \ ‘ an a } Spec SN 

: tebe . Chaparrita 5 On-the-scene recording 
ukaipeten . e : 3 

6 

7 

8 


*Antonio Soto, Pedro Fernandez, Luis Zarate 
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JINETES EN EL CIELO 
(Stan Jones - Alfonso Alpin) 
TEMA DE AMOR 
(Rafael de Leén, M. Alejandro) 
CUANDO LLEGA MI AMOR 
(Manuel Alejandro) 
LLORONA 
(Arr. Manuel Ate vaitans) 
5.- AL PONERSE EL SOL’ 
(Manuel Alejandro) 
6.- AVE MARIA 
(Manuel Alejandro) 


Ar.y Dir. de Org: Ibarbia- 
Calderén 
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Stereo 
P79 (SLEM2-205) 


t.= EBLVANGEE 
(A. Ga. Segura - José L. Armenteros) 
2.- DIGAN LO QUE DIGAN 
(Manuel Alejandro) 
i= 5. Ge Lo 
(Manuel Alejandro) 
4.- CIERRO MIS OJOS 
. (Manuel Alejandro) 
< 5.- EN ACAPULCO ss 
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STEREO ‘“MUMBLES”: 
ST-90809 CLARK TERRY 


(ST 1-90809) Arranged b:» JOE CAIN 


1. THE MUMBLER STRIKES AGAIN 2:07 
(Pastel Music-BMl) 


A product of Mainstream Recorys Inc. 


2 BIG SPENDER 2:29 “ 
Mfd. by (Notable Music-ASCAP) Side 1 
Capitol 3. RUM AND MUMBLES 2:50 
Records, Inc. (Admont Music-ASCAP) 
U.S.A, 4 THE SHADOW OF YOUR SMILE 2:19 


(Love Theme From ‘‘The Sandpiper’’) 
(Miller Music-ASCAP) 
5. MUMBLES 2:42 
{Pastel Music-BMI) 


STEREO “MUMBLES”’ 
ST-90809 CLARK TERRY 


(ST 2-90809) Arranged by JOE CAIN 


\ 1. GRAND DAD'S BLUES 3:52 


(Pastel Music-BMI) 
2 THE CAT FROM CADIZ 4:35 


A product of Mainstream Recorlls Inc. 


(Admont Music-ASCAP) Side 2 
Mfd. by 3 NEVER 3:37 
Capitol (Paste! Music-BMI) 
Records, Inc. 4. 1'M BEGINNING TO SEE THE LIGHT 2:34 
LS (Alamo Music-ASCAP) 


5. NIGHT SONG 2:40 
(From “‘Golden Boy’’) 
(E, H. Morris-ASCAP) 

6. EL BLUES LATINO. 3:07 

(Admont Music-ASCAP) 


HE CARILLON AND ORGANS 
ST. THOMAS ’ CHURCH 
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CUSTOM 


Crest 


STC-6382-A 
VOLUME I May 1982 


THE CARILLON 
Battle Hymn Of The Republic-annon, 2:54 
Let All Mortal Flesh Keep Silence- 
Old French Caro! 4:58 
Allegro Moderato (The Flute Clock, 1792)- 
Franz Joseph Haydn 1:33 
Postlude (King Frederick 1X Suite)-Leen’t Hart 
4:24 
Skip To My Lou-American Folk Song 3:04 
A Mighty Fortress is Our God- 
Martin Luther 3:25 
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THE CARILLON AND ORGANS 
ST. THOMAS’ CHURCH 
Whitemarsh 

Janet Dundore and Eugene Roan 
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| STC-6382-B 
ae oRGANE VOLUME | May 1982 


Chorale Fantasie: “How Bright Appears The 
Morning Star’’-Dietrich Buxtehude 6:57 
Brande Champagne (Susanne Van Soldt MS) 
annon, 3:03 
Concert Variations: “‘The Star Spangled Banner"- 
Dudiey Buck 11:16 
Theme 
_ Variation | 
Variation il Poco vivace 
 Mariation tli Ailegro non troppo 
Variation IV Minore, Adagio 
Fughetta Allegro assal 
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JERRY BLAVAT 
PRESENTS 
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“FOR YOUNG 
LOVERS ONLY” 
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» WORLD RELEASES 


CARLO BUTI’ S BEST (T. 10347)“ 


1. La Bainebat | 


2. Le Tre Grazie . 
UR ee . 10344) 


' 3. Sicilia Allegra 
4. Bedda Catanese 


ITALY’ S IMMORTAL TITO SCHIPA 
(T 10337) 


5. Vivere . 
6. Anema e Core 
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EXCERPTS FROM ‘CAPITOL’ ( OF THE 


EXCERPTS FROM ‘CAPITOL’ OF THE 
WORLD RELEASES 
SEPTEMBER 30, 1963 ', 


PRO 2445 7 QO 


PROMOTIO ee COPY 


'PIAF AND SARAPO (T 10348) 
1. Jen ai tant wu 
2. Defense de. . 
SABAH’S COCKTAIL (T 10343) 
3. Dillu ya Dillu 


RUDOLF SCHOCK (T 10340) 
4. Der Lenz ave > 


5. Das Alte Lied ach at? 
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Cc. OM w. MARCH. 
PROMOTIONAL. LP 


AL AFTONKLOCKOR 
ball oe 


2. ~ SPELMANNEN f 
’ (Ragnar Agren-Dan Andersson) 

T 10365 “‘HARRY BRANDELIUS’’ 
ae a INS VERGNUGEN 


(C. Birth) 
4. STinAUNG, JUX UND RINGELPIETZ 
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Cc. O. W. MARCH 
SIDE 2 PROMOTIONAL LP 


“Y. BIER AUS BAVARIA ~~ 
PRO 2501. / (Heinz Korn-Gerhard Jussenhoven) 
} ’ J 10336 “GERMAN KARNEVALS 


j FAVORITEN” 
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PROMOTIONAL 2. LILI. MARLEN i 
/. (Schultze-Leip) 
COPY. = 10282 “WIEDERSEHEN Mit 


MARLENE” ; 
Me WATSCHENTANZ att 
(Ben. Bern) 
T 10008 MGERMAN BEER- 
. DRINKING MUSIC’ 
4. SPEEDY GONZALES 
(Kaye-Hill-Lee) : 
T 10338 “REX GILDO”’ 
5. WIENER BONBONS ‘ 
a (Johann Strauss- Bodenstedt) 
< T 10367 ‘JOSEPH 
®os SCHMIDT” 
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JAZZ CONCERT 
(October 21, 1957) 
Benny Goodman — Aghast Commentary 
GRC-4775-A 


Helen Ward — Special For 
The Many Splendored Stompers 


Far Out Fabulous Five Plus One 
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JAZZ CONCERT 
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Introd ucing 


ROBERTA. SHERWOOD 
Vocal With Orchestra 
Under The Direction Of JACK PLEIS 


oe rage ANYONE Tw You . 
ey ae oble) 

. 1 MISS YOU MOST OF ALL > 
lanes VY. Monaco-Joe McCarthy) 
4. GEE BUT | HATE TO co HOME ALONE 
i James F. Hanley-Joe Goodwin) . 

5. IN A STRANGE PAIR OF ARMS 

ene Simon-Jimmy Kennedy) 

6. CRY ME A RIVER 
(Arthur Hamilton) 
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ROBERTA SHERWOOD 
Vecel With Orchestre © | 
Under, The Direction Of ATE PLEIS- 


53g Garmichsel-Sidney Ar : 
Ea stig ne tea 7 
ofc TAKE ye SHOES GFF, BABY 
ai Start Runnin’ Through My Mind) 
Gene Austin) 
oe THE | ‘GLORY OF LOVE 
oe il). - 
eee Sa | USED TO LOVE YOU 
“eur It’s All. Over Now) 
(Albert Von Tilzer-Lew Se 
6. THIS TRAIN 
(Rosette alae 
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all music traditional 
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all music traditional 


The New Virginians 


POUR ON THE POWER 


Directed by John Howell 


Side 1 ( ) 
33 1/3 RPM WN j NVLP 8601 


Stereo 


1. ST. ELMO’S FIRE 
2. POUR ON THE POWER 


3. WAKE ME UP BEFORE YOU 
GO-GO 
4. MEDLEY: 
Showboat Jubilee 


Made in Canada 
WRAI1 -203 


The New Virginians 


POUR ON THE POWER 


Directed by John Howell 


Side 2 Q 
33 1/3 RPM | NVLP 8601 


Stereo 


T. MEDLEY: 

This Land Is Your Land/ 
Give Me Your Tired, Your Poor/ 
God Bless The U.S.A. 

2. MEDLEY: 
Shop Around/Mr. Cool 
3. BRASS ROOTS 
4. FOOTLOOSE 


Made in Canada 
WRA1 -203 


AUGUST 15, 1986 


“CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in part 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast.” 


AUGUSI 15, 1986 


“CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in part 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast.” 
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Side 1 1. OVERTURE (John/Wm. Valentine) 2:28 
2. MONEY’S TOO TIGHT (To Mention) 6:00 
(John/Wm. Valentine) 
3. THIS KIND OF LOVE (John/Wm. Valentine) 6:25 
4.I’LL MAKE YOU HAPPY 7:09 
(John/Wm. Valentine) 
All songs published by Stan/Flo Music (BMI) 
Produced by John/Wm. Valentine 
Co-Produced by Bobby Lyle 
Executive Producer: Stanley Bethel 
@® 1/982 Bridge Records, Inc. 


BR» OF 936- 
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1. LET ME BE CLOSE TO YOU 6:40 
(John/ Wm. Valentine) 
2.dUST ANOTHER LOVE SONG 4:59 
(John/Wm. Valentine) 
3. MONEY’S TOO TIGHT (Instrumental) 6:16 
(John/Wm. Valentine) 


4. OVERTURE (Reprise) (John/Wm. Valentine) 1:48 


All songs published by Stan/Flo Music (BMI) 
Produced by John/Wm. Valentine 
Co- Produced by Bobby Lyle 
Executive Producer: Stanley Bethel 
® /98&2 Bridge Records, Inc 
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1. CORDIALMENTE_- Gaspari -Marocchi - Lanati 
2. AMAR A ALGUIEN -8. Gigg -R. Gibb. 3. 
= ESTA TARDE YO TE ESPERO -B. Kessloir 
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s ey. Arranged by ; 
Sat Time: 10:00 + Osborne Hunter & Steve Boston 


NEW YORK MOVING 


ss Hunter-Steve Boston 
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7 LAND OF HITS 
° 33 1/3 RPA 


4 . Arranged by | 


f : 
993 B 
» Osborne Hunter & Steve Boston 
\ NEW YORK MOVING 


Time: 10:00 


Osborne Hunter-Steve Boston 
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Produced by Osborne Hunter | 


Dist. by Queen Constance Records 
(212) 840-6120 


SHADOW 


SIDE ONE 

WB-0050 

SPECIAL 12” Mast. at Sterling Sound 
VERSION from NYC by Dexter Daley 
LP SWEET SWEET Mast. Eng. Jack Skinner 
DREAMS 


Prod. by Winston Bailey 


WAY WAY OUT (5:19) 


Composed By W. Batley 
Arr. By Winston Bailey 
Py ¢ A984 CuftiseCity, Publ 
ASCAP 
Exec. In Charge Of Production 
Curtis Lewis 


SHADOW 


SIDE. TWO 
WB-0051 


SPECIZIN12” MIX 
Prod. by Winston Bailey 


Mast. at. Sterling Sound 
NYC by Dexter Daley 
Mast, Eng. Jack Skinner 
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LET'S GET TOGETHER (Dub) (6:26) 


Composed By W. Bailey 
Arr. By Winston Bailey 
® « 4984 Curtis*City Publ. 
ASCAP 
Exec. In Charge Of Production 
Curtis Lewis 7 
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¢ 1. PENINSULA 2:35 € 
Ee 2. JETLAG 9:10 & 
= 3. STORIAIN“LA” 6:26 oO 
os \. 4. BREAKIN IN 4:10 & 
Sy All songs written by PFM and published © 
% by WB Music Corp. ASCAP < 
ey Produced by PFM For Zoo Production SRL ) 
oF; Exécutive Producer - Franco Mamone MGT 
R ® 1977 by Asylum Records ~ 


Ci Earnie 
“ega Blvd.,Los Angeles: calito” 


STEREO 
7E-1101-B 


SIDE TWO 


PROMOTION COPY 
NOT FOR SALE 


: PFM 
é JET LAG 3) 


1. CERCO LA LINGUA 5:33 
\ 2. MERIDIAN 5:57 
2a \ 3. LEFY-HANDED THEORY 4:13 
‘ 4. TRAVELER 5:46 


% 
% All songs written by PFM and published 
%, 


by WB Music Corp. ASCAP 
Produced by PFM For Zoo Production SRL 
Executive Producer - Franco Mamone MGT @ 
® 1877 by Asylum Records 
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THE VILLAGE SOUL CHOIR 
ON SESAME STREET 


ABC'S, (BMI) 
SESAME STREET THEME, Jonico (ASCAP) 


RUBBER DUCKIE, 
Festival Attractions (ASCAP) 
MARIA, Term (BMI) - Arden (BMI) 
COME AND GIT IT, Term (BMI) - Arden (BMI) 
Q%, PROD, BY SIR CHARLES MATIHEWS acy 
“Ib, COND, BY CLIP HIGHTOWER Nes 
v of 


baa new’ 


3343 R.P.M. | 
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AS8S-1208-A 
Side } 
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THE VILLAGE SOUL CHOIR 
ON SESAME STREET 


ABS-1208-B 
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\ HE CAT WALK, Arden (BM!) 
TIME WILL TELL, Arden (BMI) 
\. 11S LOVE | FEEL INSIDE, Arden (BMI) 
\ WHAT HAPPENED TO THE VOWS WE MADE, 
“Arden (BMI) 
SOUL CHILDREN, FLOWER CHILDREN, Arden (BMI) 
ee PROD. BY SIR CHARLES MATTHEWS a 
M8 , COND. BY CLIP HIGHTOWER ne 
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CYBOTRON 
ENTER | \ 


F-9625 | ® SIDE T 


1. ENTER 5:37 
(3070-juan Atkins-Jon-5) 


2. ALLEYS OF YOUR MIND 3:34 
(3070-Atkins) — / 


3. INDUSTRIAL LIES 6:14 
(3070) 


4. THE LINE 5:01 
(307 0-Atkins-Jon-5) 


All selections: Deep Space Music (BMI). 
ce °) 1983, Fantasy Records 
Ay = (F-9625-A) 


R : | 
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CYBOTRON | 
ENTER 


1. COSMIC CARS 4:21 
2. COSMIC RAINDANCE 4:00 | 
3. EL SALVADOR 5:49 

\ 4. CLEAR 4:47 - 


\ All selections composed by 3070 and 
~ Juan Atkins (Deep Space Music-BMl). 


XN > 1983, Fantasy Records 
a (F-9625-B) 
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EDUCATION OF A NATION 


_ \ 33 1/3 RPM 
GC Side 2 ¢ STEREO 


¢ 1. Scientist Afro-American (Radio Version) 4:42 = 


& 2. Scientist Airo-American (Remix) 6:32 
% 3. Knowledge Is Power 2:40 
ay 


a 4. scientist Afro-American (Instrumental) 5:47 ¢ 
% Executive Producers: Joe Rags Corp. & Lamont Ragsdale 2 
% Produced by Tyraine (Grand Hank) Ragsdale & Darrin Ross oy 
& Recorded at Bad Boi Productions Ri 
A» AM songs written by Vyraine Ragsdale SS 
4 From the forthcoming aibum Pom 
Ly Education of a Nation” Re 
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(Vocal: Simone) 
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LGYT 63 
Stereo ¢ 45rpm 
P) 1988 Legacy © 1988 Legacy = 
Records Ltd. Records Ltd. = 
: : 
3 ‘S 
Z. o 
2 I 
a DOWN TOWN é 
S. (France/Jackson/Giova) 2 
7 Produced by Phil France a 
Engineered by John Palmer/Phij Adams = 
Publisher: Carnaby Music Ltd. eS 
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7 Distributed by PRT 
Manufactured in England 
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LGYT 63 
Stereo 


© 1988 Legacy 


Records Ltd. 
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CUT-BACK 


(Vocal: Simone) 


DUB DOWN 


(France/Jackson/Giova) 
Produced by Phil France 
Engineered by John Palmer/Phij Adams 
Publisher: Carnaby Music Ltd 
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CHEVROLET 


DEALER SHOWRCOM 
LONG PLAY RECORD 


Microgroove Announcemert 
91 4 ltem #50 


1960 CHEVROLET DESCRIPTIVE DIALOGUE 
AND MUSICAL RECORDINGS 


Please Alternate Playing Sides To Obtain Full 
Feature Coverage Of The 1960 Chevrolets 


For Use In Showroom Or Sound Truck 
Not Cleared For Television Or Radio 


Photographic 
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REV. WILBERT MILNER, SR. 


STEREO gf SIDE A 
WMLP 71651 \ 4 Time 19:36 


God Is Real 3:41 
Sermon: SATAN, THE JOKER 
Pt. 1 15:55 
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REV. WILBERT MILNER, SR. 
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WMLP 71651 Time 19:10 


Sermon: SATAN, THE JOKER 
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. WANT YOUR Lovt : 
.(B. Byrd-K. Yancey) © 


yeaa . ~~ ae TIME — 4:49" 
ASCAP 
(from the LP “SUN OVER THE UNIVERSE” ST- -12088) 


33 1/3 RPM 
NOT FOR SALE 


©1980 Capitol Records, 
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(Byron Byrd) - 

_ TIME — 4: 40° 
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“(from ‘the LP nos: Liles UNIVERSE” ST- r-12088) 


33 1/3 RPM | 
‘NOT FOR SALE 


©1980 Capitol Records, Inc. 
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a \JAMMIt “EN BRAZIL, 


avec ae 
TIME—4:55 © 
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a the LP. “MHFORE EOF WATURE” ST- 121 
™ - 33-1/3- RPM... 
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STEREO Getass 


MUSIC IS SO WONDERFUL 7:07 // 
(A. Gair/E. Goltsman) 


TAKING IT EASY 4:52 
(N.K. Goltsman) 


Produced by E. Goltsman 
Suslik Publishing (BMI) 
©1986 


STEREO JB-801 


DUBIS SO WONDERFUL 10:20 
(A. Gair/E. Goltsman) 


\ 
NS 
SS 
Ss 


ae ee a : 


Male Vocals by Alex Briley Ill 
Mixed by J. Seifer 
Produced by E. Goltsman 
Suslik/JefferSeif Publishing (BMI) 
JefferSeif Music Grp 
718-335-8094 


DISCONET 
PROGRAM SERVICE 


VOLUME 4 PROGRAM 10 
SIDE A 
334 122 BPM to 110 BPM 


CAUTIONS Materials on this record are: sofely for the use OF SCONET: subseripers 

adhering: tothe Standard tarms and conditions of The program Service agreement, Any 

other use; dunhitation orcepying; or sale will result in subscription cancelation 
and may He:subject to criminal prosesunon: 
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MWDNEGA 


PATRICK COWLEY 


“Thank God For Music” (Extended Remix) 
Courtesy ® 1981 Megatone Records (P. Cowley) 


NANETTE GARCIA 


“Don’t Turn Your Back On Me” 
Courtesy © 1982 M. |. Sound, Inc. (K. Meyer-B. Midney) 


ASCAP/BMI/SESAC radio log: MWDN410A 
Made In U.S.A. 
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PROGRAM SERVICE 


VOLUME 4 PROGRAM 10 
SIDE B 
16:15 110 BPH to [15 BPM 


CAUTIONS Waterson this record: are: Solely tor the tise OF GE SGONE > SubSsoriDers 

AURELIO TH The Stancard tens ang: ConasAS: othe program: Service agreement. Any 

GIHETGSE: CUPTCAOR OR CODVID: OF Sale with resuht in subscription cancenation 
BAS May De SUDIACE tO OF inal orosecu+tion; 
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CHRIS RAINBOW 

“Body Music” 

Courtesy ®) 1981 EMf Kecords, Ltd. (C. Rainbow) 

ALPHOQNZE MOUZON 
“Vm Glad That You’re Here” (Remix) 
Courtesy ® 1981 Pausa Records, Inc. (A. Mouzon) 
TIME BANDITS 
“Live It Up” 

Courtesy © 1981 CBS Grammofoonplaten BV (A. Hidding) 
ASCAP/BMI/SESAC radio log: MWDN410B 


Made In U.S.A. 


DISCONET 
PROGRAM SERVICE 


VOLUME 11 PROGRAM 13 
SIDE A 
12:25/6:14 112-125 BPM/122 BPM 


CAUTION: Materials on this record are solely for the use of DISCONET subscribers 
adhering to the Standard terms and conditions of the program service agreement. Any 
other use, duplication or copying, or sale will result in subscription cancellation 
and may be subject to criminal prosecution. 
© 1977 DISCONET Division, Sugarscoop, Inc. 
915 Broadway, New York, NY-10010 
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“HOUSE-TOP MEGAMIX ’89” 
Megamix by Steven Von Blau 
& Mike Carroll 


Courtesy (©) 1990 Disconet 
See DJ News for credits 


GINO SOCCIO 
“DANCER” 
House Remix by 
Steven Von Blau & Mark Styles 
Courtesy ® 1981 Unidisc (G. Soccio) 
Special Thanks: George Cucuzzella 
ASCAP/BMI/SESAC radio log: MWDN1113A 
Made In USA 


DISCONET 
PROGRAM SERVICE 


VOLUME 11 PROGRAM 13 
SIDE B 
7:04/5:24 127 BPM/135 BPM 


CAUTION: Materials on this record are solely for the use of DISCONET subscribers 

adhering to the standard terms and conditions of the program service agreement. Any 

other use, duplication or copying, or sale will result in subscription cancellation 
and may be subject to criminal prosecution. 


@ 1977 DISCONET Division, Sugarscoop, Inc. 
915 Broadway, New York, NY 10010 
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MWDN1113B 


LIZA MINNELLI 
“Dont Drop Bombs - 
Edit by Steven Von Blau 
Courtesy () 15 ae CBS (Tennant-Lowe) 


THE wo OUT MACHINE 


“The ‘oa Lena Symphony” 
Produced by Mark Styles 
& Steven Von Blau 


Courtesy (P) 1990 MSVB/Pliant 
(M. Styli S. Von Blau) 
ASCAP/BMI/SESAC radio log: MWDN1113B 


Made In USA 
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ALL OF MY LOVIN’ 
(B. Reid- C. Branch) 
Produced By Bert Reid For Big ’’B” Productions 


Arranged By Bert Reid 
A Bert Reid Mix 
A Product Of Salsoul Records Corp 
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USNS ALLOF MY LOVIN’ 


(B. Reid- C. Branch) 
Produced By Bert Reid For Big ’’B” Productions 
Arranged By Bert Reid 
A Bert Reid Mix 
A Product Of Salsoul Records Corp 
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CLUB BEATS RECORDS 
presents 


ROD LEE 


‘FAT BOYS E.P.” 


Y 
CBR-201 ~ A CLUB KINGZ 
33 1.3 RPM PRODUCTION 


I.THROW THAT PUSSY UP 
2.FAT BOYS ANTHEM 
3.PETE'S BREAK 


CLUB BEATS RECORDS 
201 W. SARATOGA ST. BALTIMORE MD 21201 
410.837.1000 ASK FOR BERNIE 410.837.1001 FAX 


CLUB BEATS RECORDS 
presents 


ROD LEE 


‘FAT BOYS E.P." 


CBR-2Z01 } A CLUB KINGZ 
FF 1.3 RPM PRODUCTION 


4,.UNDERSTAND 
5.FEEL ME DUB 
6.RODS CHANT 


CLUB BEATS RECORDS 
201 W. SARATOGA ST. BALTIMORE MD 21201 
410.837.1000 ASK FOR BERNIE 410.837.1001 FAX 


ofe ofe 
DJ Technics 
King of Club Tracks 


~ VOLUME TWO 


All tracks produced by 
Technics for Club Kings and 
Harm City Hit Squad 
Productions 
Technics President 


BCMLP2 
SIDE A < 
331/3rpm 3 


1. Baby This, Baby That 3:38 
3 2. Caught Up 5:00 
. 3. Disco Dukey feat. Dukeyman 4:00 
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VOLUME TWO 


All tracks produced by 
Technics for Club Kings and 
Harm City Hit Squad 

Productions 


f 


King ar Chu ub > Tra cks 


BCMLP2 
SIDE B 
33 1/3 rpm 


Technics President 


1. Doo Dew Circus 5:00 
2. K-Mans Work feat. Karizma 4:00 
3. We All Gonna. 3:30 


’ Ba} 1} 
“More, MD 21217 pgreKNEEKSe™™ 


DJ Technics 
King of Club Tracks 


VOLUME ONE 
BCMLP1 
SIDE C 


g 33 1/3 rpm 


1. Wear Dat Azz Out 3:09 = 
~) 
s 
xX 
* 


All tracks produced by 
Technics for Club Kings and 
Harm City Hit Squad 
Productions 
Technics & Rod Lee Presidents 


2. Time 2 Get Drunk 2:30 
3. Uumm 3:09 


4. Who’s That Girl? 2:44 
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DJ Technics 
King of Club Tracks 


VOLUME ONE 
BCMLP1 


All tracks produced by 
Technics for Club Kings and @ SIDE D 
331/3rpm 3 
fee) 
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= 1. Dragons Chant 2:30 & 
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% 2. Ride Or Die 3:30 ¢ 
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% 3. Take It Down 2:30 € 
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4. Boo-Tay 2:15 a 
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BEASTIE 
SHOW BREAKS 


ee | (ee In The Mix 
DRONE E ZONE (146. 8 BPM) 4:00 

- Samples & Scratches | 

aA (Alien Conversation) 


Yo - | Gi Conch Music BMI) es - 
mm %. | Programmed, Sarnpled, Digitized, oe et 

a Sy Edited and Mixed b yy as - 
_Robo Kut & The Nu Religion ey ee 
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PSYCHE ROCK William Orbit Thetnvisibie mix 10°10" 
PSYCHE ROCK 1996 original mix hy Pierre Henry 0263" 
PSYCHE ROCK William Orbit The Invisihie edit” 0501" 


456 246-1 (LC0305) @ 1968 MERGURY ©1987 MERGURY 

All rights reserved. Unauthorised copying, reproduction, hiring, 
| lending, public performance and hrdadcasting prohibited, 
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SEUNG 
SOUND 


1790 BROADWAY NEW YORK NY 10019 212 757-8519 


SAM DANCE CLASSICS 
33 RPM Side B 


Stereo 69 


Remixed, Revamped, Rehyped Versions 


1. Feel The Love Magic 4:50 f 
2. Let's Do It In The Dancehal14:30 
3. This Dub Is Mine 4310 Pe. 
4. Keep On Dancin’ Keep On 4:27 
5. Up Jumped The Sample 4:40 


10/10/90 


130 West 42nd. St.. New York, N.Y. 10036 819-0920 
| 992989 33 1/3 Stereo 


LITTLE BIT OF LOVIN' 
(Club Mix) 
Artist: Chocolette 
Sleeping Bag Records 


430 West ati St.. New York. N.Y. 10036 819-0920 


092989 2 33 1/3 Stereo | 


LITTLE BIT OF. LOVIN' 
(Bass - Dub Mix) 
Artist: Chocolette 
Sleeping Bag Records 
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“WORK" is a trademark of Sony Music Entertainment Inc. 


& JAMIROQUAI 


33 1/3 RPM 


STEREO 
42 79162 

XSS 79162A 
Time: 5:30 


CANNED HEAT 


-J- Produced by Al Stone and J/Taken from the forthcoming WORK 
release Synkronized (69973)/Publisher: EMI Music Publishing 
Ltd. (PRS) admin. by EMI Blackwood Music Inc. (BMI) 


®) 1999 Sony Music Entertainment (UK) Ltd. WARNING: All rights reserved. 
Unauthorized duplication is a violation of applicable laws. 


“WORK" is a trademark of Sony Music Entertainment Inc. 


JAMIROQUAI 


STEREO , 
42 79162 H! FIDELITY 


XSS 79162B 
Time: 6:56 


DEEPER UNDERGROUND 
(Chillington Mix) 
-J-Toby Smith- Produced by J, Toby Smith, Gus Till/Remixed by J, Toby Smith, 
Gus Till (not available on album)/Publishers: EMI Music Pubiishing 
Ltd. admin. by EMI Blackwood Music Inc. (BMl)/Triple Star 
Music, Inc. admin. by Sony/ATV Songs, LLC (BMI) 


®) 1999 Sony Music Entertainment (UK) Ltd. WARNING: All rights reserved. 
Unauthorized duplication is a violation of applicable laws. 
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Grand Hank Productions, ine. were | 


presents 


VIDEO SERIES 
VOLUME | 


Kids Can Become Scientist. 


asy & Fun Experiments 


fo Get Kids of ALL AGES 


Exctted About Science! 


Executive Producer 
Tyraine Ragsdale 


= 
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eae 


CENCE OF GRAND HANK VIDEO SERIES 


is developed around the bee 
National Standards far 

Science Education, Whis ee. 
video series is designed to 

get kids turned on to science @ 
by using easy step-by-step = 
experiments that are 

exciting, entertaining and “is 


fun! 


The experiments are presented by 
nationally renowned scientist and 
educational rapper Grand Hank, 

As co-host of the “Science of 
Philadelphia” television show 
and former research scientist for 
Johuson & Johnson, Grand Hank 
has over tem years experience in 
getting kids hooked on science, Grand Hank | 


i The Science of Grand Hank Video Serine Volume I 
iu this video kids will learn about basic measuring, density. air! 
| pressure aud chemical reactions, Experiments include: The Rising! 
| che The Sliding Ege, Can Crashing, Balloon In A Bettle and! 


Chemical Reactions. 


SRDS AE 


ATENEO TEN 


Run Time: 


60 minutes 

Executive Producer Tyraine Ragsdale 
Producer Garlene Brown 
Director Eric Siler 
Facility School District of Philadsiphia 

Office of instructional Media Technology 
Vices Cover Design Witiams Desktop Publishing 
Artwork Reggie Byers 
Music Freduction 1. Records and PFN Records 


For bookings anc product information 

Grand Hank Productions, inc. (GHP 
BO. Bex 23488 

Prhiladeiphia, PA 79143 
(248) 724-8266 


©1997 Grand Hank Productions, Inc. All Rights Reserved 
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THE SCIENCE OF GRAND HANK 
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VIDEO SERIES VOLUME 1 
© 1997 Grand Hank Productions, Inc. All Rights Reserved. 


Grand Hank Productions, Inc. 


P.O. Box 23488 


Philadelphia, PA 19143 
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FBI WARNING! Federal law provides severe civil and criminal penalties for the unauthorized 


reproduction, distribution or exhibition of coyprighted motion pictures, videotapes or 
taserdiscs. Criminal copyright infringement is investigated by the FBI and may constitute a 


felony with a maximum penalty of up to five years in prison and/or a $250.000 fine. 
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Popcorn and Lemonade 
The Greatest Show on Earth 


A Picnic in the Park 
Only a Rose Sing a Happy Song 
Lovely Luawana Lady Dream Lover 
Be a Jumping Jack vase ©: Stand by March 
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PARAMOUNT PRESENTS 
Cecil B. DeMille’s 


THE GREATEST SHOW ON EARTH 


starring with 
BETTY HUTTON Henry Wilcoxon 
CORNEL WILDE Lyle Bettger 
CHARLTON HESTON Lawrence Tierney 
DOROTHY LAMOUR Emmett Kelly Cucciola 
GLORIA GRAHAME Antoinette Concello 
and 


James Stewart 
Produced and Directed by Cecil B. DeMille 


Color by TECHNICOLOR 


Produced with the cooperation of Ringling Bros.-Barnum & Bailey Circus 


Screenplay by Fredric M. Frank, Barré Lyndon 
and Theodore St. John 


Story by Fredric M. Frank, Theodore St. John 
and Frank Cavett 


i 


“DECCA | 
REcoRDS |. 
EXTENDED PLAY ‘45’ 


music from the 20th Century-Fox 


CINEMASCOPE Prdiliietion 


7 


_A 
"arate 


a ; ‘ 
i : composed by oo 5 es ’ 
conducting jj 


“SE THE Hodfy woon : SYMPHONY ORCHESTRA =” 5 


Carole Richards, ae soloist 


<3 


p ae starring j 
RICHARD JEAN VICTOR £ MICHAEL 


BURTON SIMMONS _ MATURE : [RENNIE 


produced by g color by ] dirdeted by g 
FRANK ROSS ; TECHNICGLOR : j HENRY KOSTER 
Screen play by LE . from the novel by ; 

PHILIP DUNNE LLOYD G, DOUGLAS | 


BORER 


Goprrighs 1959, OCCA BECONDS, 1nC 
Z Peonted oo 0 SE - 


ED-901 


music from the 20th Century-Fox 


CINEMA SCOPE Production 


The 


EXTENDED PLAY 45 


omy ALFRED NEWMAN 


conducting THE HOLLYWOOD SYMPHONY ORCHESTRA carole Richards, alto soloist 


RICHARD 


BURTON 


| Produced by Frank Ross} 


; JEAN 
starring 


"SIMMONS 
Color by Technicolor 


VICTOR MICHAEL 


MATURE RENNIE 


| Directed by Henry Koster] 


Screen Play by Philip Dunne — From the Novel by Lloyd C. Douglas 


SELECTIONS INCLUDE: 


Side | 
1. PRELUDE, THE ROBE (With Mixed Chorus) 
2. THE SLAVE MARKET—ENTRANCE OF CALIGULA 

Side 2 
1. FAREWELL TO DIANA 
2. PALM SUNDAY 


(Mixed Chorus and Percussion) 
Side 3 
THE CARRIAGE OF THE CROSS—THE CRUCIFIXION 


(With Mixed Chorus) 
Side 4 


1. MARCELLUS RETURNS TO CAPRI 
2. VILLAGE OF CANA 


(With Mixed Chorus) 


Side 5 
1. THE SONG OF THE RESURRECTION 
(Text Adapted by Philip Dunne) (Carole Richards and Harp) 
2. MIRIAM 
Side 6 
]. THE REDEMPTION OF MARCELLUS 
2. LAMENT FOR JUSTUS 
3. THE BIG FISHERMAN 


1. THE CATACOMBS 
2. THE RESCUE OF DEMETRIUS 


Side 8 


(With Mixed Chorus) 
(Mixed Chorus) 


Side 7 


1. THE MIRACLE 
2. THE BETTER KINGDOM (With Mixed Chorus) 


These recordings are also available on 
Decca Long Play Record DL 9012 (331/43 rpm). 


About ALFRED NEWMAN 


yy Alfred Newman, one of the 
most prolific musicians, is also 
one of the most variously gifted, 
being a noted composer and con- 
ductor as well as an eminent 
pianist. He was born, March 17, 
1901, in New Haven, Connecti- 
cut, and was destined to have a 
musical career from the start. He 
studied piano with Alexander 
Lambert and Sigismond Stojowski, 
and composition with Rubin Gold- 
mark, George Wedge, and the 
internationally celebrated Arnold 
Schoenberg. Newman made his 
first public appearance at the age 
of seven as a child pianist. Five 
years later he was sponsored in a 
piano concert by the illustrious 
Paderewski. 

Alfred Newman has often been guest conductor of the Cincinnati 
Symphony, the Los Angeles Philharmonic, and the Hollywood Bowl 
Orchestra. In 1929, after having conducted outstanding Broadway 
musical shows, he came to Hollywood, where he composed scores 
for about forty motion pictures, including ‘Street Scene,’’ ‘‘Dods- 
worth,”’ ‘‘Wuthering Heights,’’ ‘‘Blood and Sand," ‘Song of Berna- 
dette,’’ “The Razor's Edge,’’ ‘David and Bathsheba,"’ and his great- 
est effort to date, “The Robe.’’ He also scored many of Hollywood's 
most popular musicals. 

Nominated thirty-one times for Academy Awards, Alfred Newman 
has won five of these honors, more than any of his colleagues. 
“Moon of Manakoora,”’ ‘‘Through a Long and Sleepless Night,” 
“Who Am I,”’ are only a few of his many compositions which 
became popular hit tunes. 


These DECCA Unbreakable Records cap be played only on 45 RPM instruments, They should be kept in this protective package away from heat. 


Made in U.S.A. 
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“You Wade We Love’ 
0 Reason To Cry” 


————eeet—‘__ RN 


“You Wade We Love’ 
“Yo Reason To Cry’ 


Recorded at: Quy Lane—Hopkingtou, Wa. 
Cuginecr: Dave Minis 

Producer: L. 9. Kroin—Billy Pimentel 

Musicians: L. 9. Kroin—Lead vocals, Acoustic guitar 
Vokuny Press—Lead guitar 
Bobby Young—Bass guitar 
Charles Jabbe—Piano 
Boh Edwords—Drums 
Fay Dumas—2ud electric guitar 
Steve Meets—Routony vocals 

Photo: Pamela Davis 


Greylock Records—25 Douglas Road—Aoskland, Ma. 01721 
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SONGS OF UGLY CROSS as isnom 


Compiled and Arranged by Bruce I. Miller and Edward P. Judd, Jr. / Recorded in concert on November 2, 
1979 at St. Joseph Memorial Chapel / Featuring the Holy Cross College Choir, Holy Cross Wind Ensemble, 
the St. James Chamber Orchestra, and an audience of 1,100 parents and alumni under the direction of f 


Bruce I. Miller / College of the Holy Cross / Worcester, Massachusetts. 


1. Alma Mater 


3. Hoiah, Holy Cross! 


Words: Augustine P. Coniff, 02 (rev.) Words: Augustine P. Conniff, 02 (rev.) 


O hear thy voices one in song, 
Holy Cross, Oh Holy Cross! 


Thy spirits loyal, true and strong, 


Holy Cross, Oh Holy Cross! 


Thy purple banner floats on high 
While songs of praise swell to the sky. 
Thy honored name shall never die, 


Holy Cross, Oh Holy Cross! 


We give to thee our hearty praise, 


Holy Cross, Oh Holy Cross! 
In memory of happy days, 
Holy Cross, Oh Holy Cross! 


Ring out! Ring out old Tower Bell; 


Our Alma Mater’s triumphs tell 


To those who love her name so well, 


Holy Cross, Oh Holy Cross! 


2. The Slogan 


Words: Francis E. Foley, 08 
Music: Francis P. McGovern, ’03 


March on as knights of old, 


With hearts as loyal and true and bold, 
And wage the bitter fight with all your might, 


Fight hard for Holy Cross! 
You’ll know when battle’s done, 


It was for her that the fight was won, 
Oh, may it never die, that battle cry, 


On, on for Holy Cross. 


Note: The entire medley is contained on one side of the enclosed record. It has been repeated on Side 2 for your convenience. 


Music: J. Edward Bouvier 


Come, come, come together, comrades, 

To our Alma Mater’s call; 

And we'll cheer, cheer, cheer and cheer again 
For the Purple we extol! 

Hail, hail, hail her in her splendor, 

Heroes’ haloes high, attend her; 

Banner beautiful in story, 

Glowing there to spell in glory, 

Hoiah, Holy Cross! 


4. Linden Lane 
Words: Michael Earls, °96 
Music: Elizabeth C. Earls 


Then we'll give another Hoiah 
As we go down Linden Lane, 
And we'll hear it in the echo 
When we come home again. 
Up along and join the chorus 
Of the Hoiah’s glad refrain, 
As we hail the kindly towers 
On the hill of Linden Lane. 


5. Varsity Song 
Anon. 
Hail, Alma Mater! Hail, Holy Cross! 
Pair Pakachoag, on high thy banners toss. 
Hail to thy warriors, valiant for thee, 
Hail to the Purple Varsity! 


6. Mamie Reilly 
Anon. 


Oh, Mamie, Mamie, Mamie Reilly! 

Oh, Mamie Reilly, goin’ far away 

Oh, Mamie Reilly, won’t be back today! 
Come kiss your daddy now before we part, 
Oh, Mamie, Mamie, Mamie Reilly! 


7. Chu! Chu! 
Words: J. Leo O’Gorman, 04 (rev.) 
Music: B. J. Shandley 


Ring out with your Hoiah 

Anda Chu! Chu! Rah! Rah! 

A Chu! Chu! Rah! Rah! 

A Chu! Chu! Rah! Rah! 

Rah! Rah! Rah! 

Give another Hotah 

Anda Chu! Chu! Rah! Rah! 

A Chu! Chu! Rah! Rah! for Holy Cross! 


GOTHIC RECORDS 
Oxford, Mass. 
GR 78 
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DINIZ CRUZ 


I - Se eu pudesse voltar 


(DINIZ CRUZ) 


2 - Vai e deixa-me a mim 


(DINIZ CRUZ) 


Direccao Musical PEDRO ALEGRE 
Registo de som e mistura PEDRO ALEGRE 


Acompanhamento ‘‘THE LORDS” 


Gravado no ALEGRE’S BROTHERS RECORDING STUDIO 
TEL.: 1-(519) 622-0051 


Foto de V. SANTOS 
(Sooter Studios Crambridge) 


DINIZ CRUZ. natural de Sao Miguel, Acores, com 23 anos de idade, 
vem com este seu primeiro disco experimentar levar a 
sua voz alem-fronteiras e deixar que seja o publico a 
julga-lo no sentido duma possivel carreira artistica. 


MADE IN CANADA 


IT’S HONE YMOONER TIME 
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jesse goldberg 


by 
THE OFFICIAL 
THEME SONG 


"IT'S HONEYMOONER TIME" 


I always wanted to drive a bus down Madison Avenue 

I'd like to work for the New York City sewer system too 
Ralph Kramden and Ed Norton, oh they're the reason why 
I wanna be buried in Bismarck, North Dakota when I die 


I'm a Honeymoonie 

Every night I see ‘em on TV 
Hamina, hamina, Honeymoonie 
I know every line 
Everything's fine 

When it's Honeymooner time 


Pierre Francois de le Briosky condemned the sewers of Paris, France 
I'd like to learn to mambo, Carlos please teach me to dance 

Alice, I'm the boss! Your word don't mean a thing 

A man's home is his castle. You're a peasant, I'm the king! 


(Repeat chorus) 


You're a regular riot 
Har har har de har har 
Bang! Zoom! 

You're going to the moon 


I'm gonna hit that high note, success will come to me 

With a mansion, and a villa, and a string of poloponies 

Baby, you're the greatest, I heard Ralphie boy say 

From his two-room flat on Chauncey Street in Brooklyn, U.S.A. 


(Repeat chorus and fade) 
@ 1984 Jesse Goldberg Produced by George Wurzbach 
Lincrest Music ASCAP Cover art by John Langton 


All rights reserved 


For information on RALPH, the Honeymooners fan club, write 
RALPH, LIU/C.W. Post Campus, Greenvale, N.Y. 11548 
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APHALIST 


LEAD SINGER------- +» JOSE CARLOS 
BASS---------+ ++ +-GUS MANDEVILLE 
DRUMS--------:-: JOAO SILVEIRA 


AND PERCUSSION 
ORGAN. ------ +--+ +HERMANO COSTA 


LEAD, ACOUSTIC. -- - JOAO CUNHA 
GUITARS, MOOG 

SYNTHESIZER 

AND PERCUSSION 


SIDE _| SIDE 2 
ABANDONADA VIDA CITADINA 


(MUSIC & WORDS) (MUSIC & WORDS) 
J. CUNHA, J. DA CUNHA, H. COSTA J. CUNHA, H. COSTA 


VISCOUNT RECORDING STUDIOS 
Cranston, Rhode Island 


(© XP)1977 CAPITALISTS MUSIC CO. (BMI) 


PHOTO, BFL ART STUDIO, NEW REDFORD, MASS. 


ABANDONADA 


Tinhas a@ riqueza deste amor sem fim 
E a felicidade de estar junto a mim | 
Eu sem teu amor,ndéo irei mudar 
Minha decisao foi para terminar 


Tanta amarcura ave eu vassei em vaéo 
Foste a tortura do mev coraecado 

Por fim na vida encontrei amor 
Agora sou feliz ja esqueci a dor 


Foi @ rioueza 

Fama e fortuna 
Mas a tristeza 
Contigo perdura 


Tens tantos paldcios,tens dinheiro enfim 
Mas a felicidade nao se alcanga assim 
Triste e abandonada vais levando a crug 
Foste leviana desprezaste a luz 


VIDA CITADINA 


Nao quero mais a vida leviana 

Nao auero mais viver nesta cidade 
Tudo e grande,néo tem fim 

E todos correm,é mesmo assim 


Vocé nao pode ter um bom amizo 
B nao tem ninguem pra confiar 
Ja decedi na vida 
Vou fugir da cidade 
Trei viver para o sertao 


You ter por companhia 
A paz duma floresta 
Ja aprendi minha ligdo 


Aqui tudo e triste e barulhento 
Fdbricas e carros um tormento 
Esta demais,nao consigo 

Vou pro sert&o,meu caro amigo 


NEW BEDFORD, MASS. 
TEL: 997-6637 or 992-5836 
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“< Tokyo-Gorin-Ondo 


Yukio Hashi, the most 
popular singer in Japan, 
sings the ballad, “Tokyo — 


Gorin—Ondo”, produced by 
NHK in commemoration of 


Tokyo Olympic 1964. 


Ye Tokyo-Ondo 
Two popular and charming 
Yukio Hashi and 


Akemi Misawa sing the now 


singers, 


world-famous “Tokyo Ondo,’ 
first put on sale by Victor 
Company of Japan in 1933. 
This is now one of the best 
known songs for “Bon—odori, 
which means rocal colored 
dances of much variety for 
Bon~—festival, a festival to 
be held in 


of ancestors 


commemoration 
and those 


recently died. 
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LN. Records « 11 Ryan e Mill Valley, Ca. 94941 
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A woman he called Honey 
Rode there by his side 

' Hair as gold as his Tequila 

' They both shared his pride 


His legend seemed to grow 
On the tongues of every man 
They awaited his arriving pe ale 
Then they begged him to come again 


Two Fingers, Two Fingers 
The story lives again-:. 


The story of Two Fingers 
Tequila haulin’ man 


He came out of nowhere Two Fingers disappeared 
Like a ghost on the plain As quickly as he came 

’ No one seemed to know him Leaving more than just a legend . 
Not even his name Across the southwest plain 


They called him Two Fingers For those who just might wonder 
To match his right hand "Bout this ghost of a man 

L ; His fame spread like wild-fire” ~ You'can wonder no longer 

a: This Tequila haulin’ mans. & Two Fingers rides again 


Two Fingers, Two Fingeie CGO Fingers, Two Fingers 
The story lives again ~~ The story lives again 
The story of Two Fingers The story of Two Fingers 


Tequila haulin’ man; - Tequila haulin’ man_ - ih 
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| < *REGISTERED TRADEMARK OF HIRAM WALKER, INC, des PRINTED IN U.S.A. 
% ey 1976, Imported and bottled by Hiram Walker and Sons, Inc,, Peoria, I, "Ban Francisco, Com: regula 86 prest. Product’c ‘of Mexico, 5 


CASANOV A-2’45” 
(O’Brien, Capogh, Fiss, Wais, 
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CASANOVA - 2°45" 
(O’Brien, Capogh, Fiss, Wais, Roferri y Moering) 


; MY SUMMERLOVE! NEED YOU. 
304 «Mi amor de verano, te necesito» - 3°50 
£4 (Frankfurter y Moering) 
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Written by: Promotion Co-ordinated by): 


Vince & Kelley Murphy, B.M.1. Ed Spacek 
Producer: Terry Downs 9903 Silver Creek Road 
Engineer: Phil York Dallas, Texas 75243 
Mixdown Engineer: Mike McCain (214) 680-9500 
Background Vocals: Walker Sisters 
Musicians: For More Information, contact: 
Bass: Earl Gaddy Murphy's Music 
Drums: Jeff Gwinn 3401 W. Airport Frwy., Suite 138 
Guitar: Terry Downs Irving, Texas 75062 
Keyboards: Andy Upchurch (214) 255-0776 or 252-2547 


A RANDLE TRI-CORD RELEASE 


. MCA-53229:. © 
© 1987 Universal City Studios, Inc. All rights reserved. 
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CRY FREEDOM 0 7674-15229-7 


(From the Motion Picture, “Cry Freedom’) 


(Solo Voices: George Fenton, Jonas Gwcngwa) 
Mandela, Sisulu, Luthuli, Dadoo, Stephen Biko, Govan Mbeki, Robert Sobukwe, Baba Tambo. 
Soweto, Langa, Sharpeville, Matola, Alexandra, Gaberone, Mamelodi, Guguletku. 
Katinga, Lusaka, Maseru, Harare, the children sing about the great ones who Cry Freedom for South Africa. 


SIDE B 


THE FUNERAL 


(September 25, 1987) 


Nkosi Sikelel Afrika—God Bless Africa 
(Solo Voice: Thuli Dumakude) 


MUSIC BY GEORGE FENTON AND JONAS GWANGWA 
PRODUCED BY GEORGE FENTON AND KEITH GRANT 


From the Original Motion Picture Soundtrack Album, “Cry Freedom’ MCA-6224 


© 1987 Universal City Studios, Inc. All rights reserved. 
©) 1987 MCA Records, Inc. (P) 1987 MCA Records, Inc. Manufactured by MCA Records, Inc., 70 Universal City Plaza, Universal City, California—U.S.A 
WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws. MCA-53229 
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_ AND Y WILLIAMS 


THE ACADEMY AWARD WINNING 
CALL ME IRRESPONSIBLE 


AND OTHER HIT SONGS FROM THE MOVIES 


CL 2171/CS 8971 Stereo 


IT’S ANDY WITH ANOTHER SMASH 
HOLLYWOOD HIT SONG! 


ANDY WILLIAMS 
“MADRIGAL..... 


From ROSS HUNTER’S PRODUCTION 


“THE CHALK GARDEN” e | 


Technicolor 


DEBORAH KERR—HAYLEY MILLS 


A Universal Release A Quota Rentals Ltd. Picture 


ON COLUMBIA RECORDS @ oon mus 
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@® LAY FLAT ON TURNTABLE 
2) TURN UP VOLUME 


3) STAND BACK 


W OUR DS ALN DO MOUS IeE€ BAY US EE NV Ibe WW Ge D SER 


Everyone's feeling pretty (We’re in the middle of the Would-be jammin’ until the 

[t's hotter than July makin’s of the master _ break of dawn 

Though the world’s full of blaster jammin’) ~ Don't pany st stop the music, 
problems .. Would be jammin “until the 9 OP, 

They couldn't touch us even... break of dawn Mem e-middle of the 
they tried ~~ & “Leng “at 0. ate = > #8 In’s BS pe master 

From the park | hea ~ that mmin’) 

Marley's hot on the,box~ — A wee soa (Re ‘kKground) 

Tonight there will be.a ; softhen ao = 3 

On the corner at the g ( of the 
the block ~~ = f le jam In U inti he 4 oe in’s of the master 

Chorus ak of daw! = blaster jammin’) 

Didn't know you Woule-be be Jan Jae aT oe the 
jammin’ until the break a, pie ole ee break of dawn 


dawn 
| bet you nobody ever told yor you 


bs 1 betyo 
of fa ae ° so “3 poro2c m i esterday 
act 


That you would be jami “lean ‘Say that |’ statics. {0 telyou that you.would be 
until the Bfeak of a = Cause we all just o ma doa : Senn a ong nat 

You would'b jan min n” and ned ehh 6 gettogeiner o bal it because you never 
jammin’ a fa mr i - “6 Joined as if] Jah Baty Ss tho 


at ye would be 


Sitenyourem NG The sa Pia mi 


jam o a “<q aon 
NT US posit . . i + bax = =0) Oh, 
Ein 69 ~ a ‘ 1S ee ‘e (We're in the middle of the 
But our answer today ale = ee S. — _Makin’s of the pasion 
Is to let all our worries . ~~ SAIOFUS oar = (er fe 
hour ou didn’t know that yo od Hie teak of dawn 

Like the breeze through ou = mi 7 = 

fingers slip away_ *(We’ re in the mia ae de @ . oh n, Oh, OA, ae may as well 
Third World's right on the one bla :: “because ou feel your body 
Now's the time for celebration Would ejammin fammin. 

| bet you nobody ever told you ee of dawn 

Chorus that you re in the middle of the 
Didn't know that you would be (We're in the middle of the the master 

jammin’ until the break of makin’s of the master mae fen 

dawn blaster jammin’) (Repeat background) 
Bet you nobody ever told you Would be jammin’ until the 

fhatyou. break of dawn © 1980 Jobete Music Co., Inc 
Would be jammin’ until the Oh, Oh, Oh, Oh, Oh, you and Black Bull Music” (ASCAP) 

break of dawn (We're in the middle of the ©) 1980, © 1980 & Trademark 
Bet you nobody ever told you makin’s of the master Motown Record Corporation, 


that you blaster jammin’) Hollywood, California 90028 


MASTERBLASTERWAMMIN) 


Art direction: Art Sims, Illustration; Bob Watson, Lettering: Peter Greco All Rights Reserved, Printed in U.S.A, 
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| CAN’T GIVE YOU” 


ANYTHING BUT LOVE 


A®G 


EXTENDED PLAY 


ALBUMS 


EP 200—EARL BOSTIC And His Alto Sax—Vol. 1— 
Flamingo—Swing Low Sweet Boogie—I Can't 
Give You Anything But Love—The Moon Is 
Low 


EP 201—EARL BOSTIC And His Alto Sax—Vol. 2— 
Sleep—Earl's Imagination—Lover Come Back 
To Me—!' m Gettin’ Sentimental Over You 


EP 202—EARL BOSTIC And His Alto Sax—Vol. au 
Always—Linger Awhile—Merry Midow—Earl 
Blows A Fuse 


EP 203—EARL BOSTIC “And His “Alto. Sax—Vol. 
Deep Purple — Velvet Sunset — Choppin’ It 
Down—You Go To My Head 


EP 204—EARL BOSTIC And His Alto Sax—Vol. 5— 
Cherokee — Seven Steps — No Name Blues — 
Don't You Do It 


EP 205—EARL BOSTIC And His Also Sax—Vol. = 
Moonglow—For You—Blip Boogie—Wrap It Up 


EP 206—EARL BOSTIC And His Alto Sax—Vol. 7— 
Filibuster—The Sheik Of Araby—Smoke Gets 
In Your Eyes—The Hour Of Parting 


EP 207—EARL BOSTIC And His Alto Sax—Vol. 8— 
Serenade—Ain't Misbehavin'—Smoke Rings— 


Steamwhistle Jump 


EP 208—TINY BRADSHAW—Soft—Well Oh Well—Heavy 
Juice—The Train Kept A-Rollin’ 


EP 209—SONNY THOMPSON — Mellow Blues — Sugar 
Cane—Long Gone—Real, Real Fine 


EP 210—TODD RHODES PLAYING HIS GREATEST 
KITS—Blues For The Red Boy—Pot Likher— 
Rocket 69—Bell Boy Boogie 


EP 211—BULL MOOSE JACKSON SINGS HIS ALL-TIME 
HITS—I Love You Yes | Do—! Want A Bow- 
Legged Woman—All My Love Belongs To You 
—Little Girl Don't Cry 


EP 212—BILLY WARD AND HIS DOMINOES — Sixty 
Minute Man—Do Something For Me—Have 
Mercy Baby—Don't Leave Me This Way 


EP 213—COWBOY COPAS SINGS HIS FAVORITE SONGS 
—Filipino Baby—Signed, Sealed And Deliv- 
ered—Tennessee Waltz—Kentucky Waltz 


EP 214—MOON MULI.ICAN—THE KING OF THE HILL- 
BILLY PIANO PLAYERS—I'll Sail My Ship 
Alone — New Jole Blon — Cherokee Boogie— 
Sweeter Than The Flowers 


EP 215—RUTH WALLIS—HOUSE PARTY—Vol. 1—The 
Dinghy Song—Your Daddy Was A Soldier— 
An Oil Man From Texas—Jose Is Living The 
Life Of Reilly 


EP 216—RUTH WALLIS — HOUSE PARTY — Vol. 2 — 
Johnny Had A Yo-Yo—The Fishing Song— 
Pull Down The Shade Marie—Too Many Men 
In My Life 


EP 217—RUTH WALLIS — HOUSE PARTY—Vol. 3— 
Tonight You Sleep In The Bathtub—Down In 
The Indies—Have A Baby—Senorita What's 
Her Name 


EP 218—GEORGE WRIGHT PLAYS HIS FAVORITE 
ORGAN SOLOS—Vol. 1—Stardust—Love For 
Sale—Night And Day—Jeannine ! Dream Of 

Re Fis Lilac Time 


van Pécebtns il abies 2 a ania, 1 NE | Es oF Aiding 


EP 220—GEORGE WRIGHT PLAYS HIS FAVORITE 


| EP 221—GEORGE WRIGHT PLAYS. HIS) FAVORITE 


ORGAN SOLOS—Vol. 3 — Body And Soul — 
Espana Cani—Smoke Gets 
Birth Of The Blues 


In Your Eyes— 


ORGAN SOLOS—Vol. 4—Tenderly—Blue Moon 
—Stella By Starlight—Brazil 


EP 222—DELMORE BROTHERS—Blues Stay Away From 
Me—Hiillbilly Boogie—Freight Train Boogie— 
Brown's Ferry Blues 


EP 253—HANK PENNY—Freckle Song—Won't You Ride 
In My Little Red Wagon—Bloodshot Eyes— 
Let Me Play With Your Poodle 


EP -254—ROY BROWN—Rockin' At Midnight — Love 
Don't Love Nobody—Bar Room Blues—Boogie 
At Midnight | 


EP 255—ALL-TIME HILLBILLY HITS — Rainbow At 
Midnight; THE CARLISLES — The Death Of 
Little Kathy Fiscus; JIMMIE OSBORNE — 
Deck Of Cards; NELSON KING — Tragic Ro- 
mance; COWBOY COPAS 


EP 223—GRANDPA JONES—Old Rattler—It's ; Raining 
Here This Morning—Fifteen Cents Is All | 
Got—Mountain Dew 

EP 225—-EDDIE SMITH AND HIS RAGTIME PIAN 
Down Yonder—The Preacher And The Bear— 
Sweet Bunch Of Daisies and Over The Waves 


EP 226—HOMER ‘AND JETHRO MURDER ‘THE STAND- 
ARDS — Over The Rainbow — Glow Worm — 
A Always—Night | And Day 


EP 227 -MOON MULLICAN—THE KING. OF THE. HILL- 
BILLY PIANO PLAYERS—PIANO SOLOS—Piano 
Breakdown —Moonshine Blues— Country Boo- 
gie—Memphis Blues 


EP 228—-RHUMBAS AND TANGOS—EMIL ‘COLEMAN And 
His Waldorf-Astoria Orchestra—Vol. 1—The 
Peanut Vendor—La Cumparsita—Mama Inez 
—The Lady In Red 


EP 229—-RHUMBAS AND TANGOS—EMIL ‘COLEMAN | And 
His Waldorf-Astoria Orchestra—Vol. 2—Or- 
chids In The Moonlight—E! Choclo—Carioca 
—Maria Elena 


EP 230—-RHUMBAS AND TANGOS—EMIL COLEMAN And 
His Waldorf-Astoria Orchestra—Vol. 3—Green 
Eyes—Jalousie—La Cucaracha—Help Me (Cua- 


oa TAY 
EP 237—-BROWN'S FERRY FOUR—Vol. 


1—If We Never 
Meet Again—Keep On The Firing Line—Old 
Camp Meeting—I've Made A Covenant With 
My Lord 


EP 238—-BROWN’'S FERRY FOUR—Vol. 2— Salvation 
Has Ben Brought Down—There's A Light 
Guiding Me—Rock Of Ages Hide Thou Me— 
The Lord Is Watching Over Me 


EP 239—-FIDDLIN' RED HERRON—Vol. I—Listen To 
The Mocking Bird—Cripple Creek—Goodnight 
Waltz—Soldier’ s Joy 


EP 240—-FIDDLIN’ RED HERRON—Vol. 2—Sally Goodin 
— Over The Waves — Back Up And Push — 


m__ s — 
EP 242—-DIXIELAND—PEE WEE ERWIN AND THE 
VILLAGE FIVE—Eccentric—Wolverine Blues 
—When The Saints Go Marching In—Tin Roof 
Blues 


EP 243—-ECHOES OF HAWAII—EDDIE MARTIN AND 
HIS SERENADERS—Echoes Of Hawaii—Song| 
Of The Islands—Aloha Oe—When | Hear The 
Song Of The Islands 


Ito Sax—Vol. 9— 
Melancholy Serenade—What! No Pearls—The 
Very Thought Of You—Memories 


EP 246—-GO! GO! GO! WITH BIG JAY McNEELY—Big 
-Jay Shuffle—3-D—Nervous Man Nervous— 
The Goof 


EP. 247—-CECIL YOUNG QUARTET—Race Horse—Rush- 
in’ On Home—Stompin’ At The Savoy 


EP 248—-TINY BRADSHAW—Vol. 2—Off And On—Free 
_ For All—South f The Orient—Later 
Le eae 


EP 256—JOE HOLIDAY—Night Cap—The Song Is You 
—try A Little Tenderness—! Told You So 


EP 257—MARION McPARTLAND—Flamingo—It’s De- 
Lovely—Liebestraum—Four Brothers 


EP 258—BILLY ECKSTINE—If That's The Way You 
Feel—I Want To Talk About You—Blowing 
The Blues Away—The Real Thing Happened 
To Me 


EP 259—BILL DOGGETT—E arly Bird—Percy Speaks— 
Ready Mix—Moon Dust 


EP 260—WYNONIE HARRIS—Good Rockin’ Tonight— 
Bloodshot Eyes—All She Wants To Do Is 
-Rock—Good Morning Judge 


EP 261—BULL MOOSE JACKSON—Vol. 2—Why Don't 
You Haul Off And Love Me — Cherokee 
Boogie—!I Can't Go On Without You—Sneaky 


Pete 


EP 262—BILLY WARD AND HIS DOMINOES—The Bells 
—Pedal Pushin’ Papa—li'd Be Satistied— 
That's What You're Doing To Me 


EP 263—TAB SMITH—Tab’s Purple Heart—Jumpin’ At 
The Track—On The Sunny Side Of The Street 
—Morning Blues 


EP 264—SONNY THOMPSON—Vol. 2—I'Il Drown In 
My Tears—Chloe—Let's Call It A Day—Low 
Flame 


EP 265—IVORY JOE HUNTER—Guess Who—Waiting 
In Vain—Don't Fall In Love With Me—Too 
Late 


EP 266—CHUBBY JACKSON—I Gotcha Covered—Bass 
Face—Popsie—Don't Get Too Wild Child 


EP 269—BILLY WARD AND HIS DOMINOES—Singing 
The All-Time Hit Standards—These Foolish 
Things Remind Me Of You—Rags To Riches 
—When The Swallows Come Back To Capis- 
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PRODUCED BY CREED TAYLOR 
ARRANGED BY BOB JAMES 
® 1976, Creed Taylor, Inc. 


KNUCKLEHEAD (Part 2) 


(arover Washington, Jr.) 
From Album: KU-24 FEELS SO GOOD 


(RVG 630) 
Three Brothers 
Music, Inc.: 
G. W. Jr. Music, Inc. 
ASCAP 


Time: 4:10 
PROMOTION 


COPY 
NOT FOR SALE 


GROVER WASHINGTON, JR. 
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ROOM 15. 


“ATMOS 


RECORES 


re JLB 


Jasper- -Winter . 
usic ae. 
(BMI) _ ‘Time: 2:20 


“WILD ROVER" — 
(Guy-Woodley-Durham-Ray) 
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